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Preface

In May 2017, I went to Iowa City again. This time, my heart was heavier than five years ago.
Mrs. Judy Hu accompanied me to visit Prof. Hu's grave. Prof. Hu was buried together with his parents.
Although it's early summer, it feels like as chilly as autumn. Prof. Hu left Taiwan for the U.S. for graduate
study in 1964. He went to University of Northern Iowa after obtaining a MFA from the famous Cranbrook
Academy of Art in 1966. He came to University of Iowa in 1968 and established the Department of
Design and remained chair of the department until 2003. He died in 2015. He lived here for as long as 47

years. Prof. Hu has his own translation of lowa, Ai Wo Hua (literally meaning Loving My China).

University of Iowa is well known in China because of Hualing Nieh and husband Paul Engle's
International Writing Program, which was founded in 1967. There are many Chinese writers participated
in the program, making Iowa City the City of Literature. University of Iowa is also the cradle of revolution
of modern Chinese ink painting. Mr. Chu-tsing Li came to University of Iowa in 1949 and obtained Ph.D
in Art History in 1955. He taught art history since and met poet Yu Guangzhong from Taiwan. Prof.
Li went to the Palace Museum in Taipei to study ancient paintings in 1963. He was introduced to Liu
Guosong by Yu Guangzhong and invited to the studio of the Fifth Moon Group. He was immediately
astonished by Liu Guosong's Snowy Mountain. This is the beginning of the arising international fame of
the group. Liu Guosong came to the University of Iowa in 1967 for etching making studies and taught as
a visiting professor. Hu Hungshu and Liu Guosong became colleagues and close friends. When I visited
Towa in spring 2012, Prof. Hu held a homemade banquet and invited few friends. Hualing Nieh was there.
I remembered, there was a piece of Hu Shih's calligraphy hanging on the wall of the living room, which is

dedicated to Prof. Hu's father, Hu Songping, "Toleration is more important than freedom".

When Hu Hungshu started teaching at University of Iowa in 1968, Chu-tsing Li has already left.
However, one of Prof. Li's viewpoints stimulates him, which is, Chinese ink painting cannot utilize
Western materials and techniques, one must use Chinese brush, ink and paper in order to create the artistic
conception. Prof. Hu decided to challenge this conclusion. From 1972, he started using oil on canvas to
create landscape paintings with Chinese conception. He explored for over 20 years amateurly until 1996,

when he held a solo exhibit at Taiwan Museum of Arts, which amazing Liu Guosong and other friends.

When Prof. Hu started to paint, his friend and architect Han Pao-teh saw his paintings, who thought
it's nothing serious but for fun. However, Prof. Hu was serious and even with ambition. When he retires
in 2005, University of lowa Museum of Art held a big show of his, including 30 sculptures, 30 pieces of
design works and 40 oil paintings. He named this exhibit My Heart and My Blood.

What is Hu Hungshu's ambition?

Prof. Hu was born in Shanghai in 1935. He went to elementary school in Chongqing and Nanjing.
Though he is talented in painting, his interests lie in science. He relocated to Taiwan in 1949. He did
research and had inventions in areas such as geometry, physics and solar energy. He graduated from
Department of Architecture of Cheng Kung University in 1959. He came to the U.S. for graduate studies
in design in 1964. Rationality is stronger than sensibility in him. He hasn't received regular painting
training and was not good at calligraphy. He is also not familiar with art history, in other words, he lacks
the knowledge of the three foundations of painting (fundamental knowledge, fundamental techniques,
fundamental theories). He is not fond of traveling, which is practiced by Chinese painters since Song
Dynasty. In contrary, he advocates soul traveling as scholars did in the Six Dynasties. He is not familiar
with Chinese painting tradition. He is an outsider of Chinese painting. An outsider as him, making

painstaking efforts for over 40 years, what is his motive after all?

I think it is because that he stands in a scientific and rational position, with studying, living and
researching in the U.S. for over half century, he is against inheritance with a certain routine and is alert
of copying himself. Therefore, he used a method of nearly breaking up with the tradition to create,
and finally found an international interpretation of Chinese wisdom of "know and observe all but stay
obscure", borrowing modern technique to deliberate about what is the vivid charm, rhythm and harmony
of nature of the supreme aesthetic principle of Chinese painting tradition. This is what Prof. Hu called
New Technique and New Conception. He was seeking an international language for Chinese artistic

conception. His innovation, even ambition, is full of affection and respect for Chinese culture.
An outsider's fate is loneliness. But he had his enjoyment.
"The landscape here is beyond compare."
Shu Jianhua
Curator, Silicon Valley Asian Art Center

Oct., 2017

English Translation by Xinru Xu
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Chronicle of Hu Hungshu

Born:
Shanghai, China, 1935, U.S. citizen

Studied:
Architecture, B.Sc., Cheng-kung University, 1959
Design, M.F.A., Cranbrook Academy of Art, Bloomfield Hills, Michigan, 1966.

Teaching Experience:

Professor emeritus, The School of Art and Art History, The University of lowa Professor, Head of
Design, The School of Art and Art History, The University of lowa, 1968-2002

Guest Professor, Shenyang Institute of Aeronautical Engineering, Shenyang China, 2004

Guest Professor, Kun Shan University of Technology, Tainan, Taiwan, 2002-2005

Guest Professor, Northwestern Polytechnical University, Xian, Shaanxi, China, 2001

University of Northern Iowa, Cedar Falls, 1966-1968

Tung-hai University, 1961-64

Professional Experience:

Served as the juror for the 38th Annual Area Show, MacNider Art Museum, Mason City, Iowa,
April 2003

Selected by the Quad City Riverfront Council as the artist from Iowa with one artist from Illinois to
develop the River Corridor Design guidelines for the riverfront development, November 1994
Served as Chairperson of jury for the Contemporary Sculpture Competition 1991 R.O.C., Taipei
Fine Arts Museum, 1990

As a Public Art Consultant for the Department of Urban Development, Taipei City Government,
Taiwan, July 1996-1997

Commissions:

TOGETHER - Sculpture Commission for Coralville Marriott Hotel and Conference Center,
Coralville, lowa August 2006.

IN YOUR MIND'S EYE - Sculpture Commission for City High School, Iowa City, Iowa
November 2002.

BLUE PRISMS - Sculpture Commission for Kirkwood Community College in Cedar Rapids, lowa,
April 2002.

TOMORROW - Sculpture Commission for Wen-Hwa Railroad Station in Taipei, Taiwan 2000
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TWINKLE, TWINKLE - Sculpture Commission for lowa Methodist Medical Center, Des Moines,
Iowa February 1999

D FOREVER - Sculpture Commission for the Levitt Center, University of lowa, May 1998.

IRON TREE - Sculpture Commission for the Hung-Gao Group Inc, Taipei, Taiwan, 1997

SILVER LILY - Sculpture Commission for the S.T. Morrison Park, Coralville, lowa, May 1996
Design Commission for the "lowa Prism Award," Towa Arts Council, lowa, 1995 thru. 1999

NINE SKIES - Sculpture Commission for the Cedar Rapids Airport Expansion Project, May 1996
FALLINGLIGHT - Sculpture for the College of Liberal Arts Building, Florida Atlantic University,
Florida 1995

NEW LEAVES-Sculpture Commission for the Ogden Juvenile Court Building, Ogden, Utah 1988
FOR ALL SEASONS - Sculpture for the Law School, The Law Faculty Gift Committee, Law
College, University of Iowa, 1986

DIMINISHED SEVEN IN SPACE (sculpture), the Washington State Arts Commission, Art in
Public Places Program, Marcus Whitman Jr. High School, Port Orchard, Washington, 1985

TWO ENVIRONMENTAL SCULPTURE designs for the Educational College Plaza, University of
Northern Iowa, Cedar Falls, 1974

SOLAR KALEIDOSCORPE (light relief) for Student Union, University of Northern lowa, Cedar
Falls, 1969

Awards:

One of three finalists for the art commission for the Warnock Engineering Project, University of
Utah, Salt Lake City, Utah, August, 2004

One of two finalists for the art commission for the American Spirit project, Cedar Falls, lowa 2002
One of four finalists for the art commission for the Alliant Energy Corporation Headquarters
Madison, Wisconsin 2001

One of four finalists for the art commission for the Great Fire of Jacksonville of 1901 Commission,
Jacksonville, Florida 2000

One of the finalists for the art commission for the Widtsoe Hall in Chemistry Bldg. of Utah State
University, Salt Lake City, Utah, May, 1998

One of the finalists for the art commission for the Reno/Tahoe International Airport, March, 1998
One of the finalists for the art commission for the Skaggs Biology Building of the Utah University of
Utah, Salt Lake City, Utah, July, 1997

One of the finalists for the art commission for the Copeland Hall of the University of Nebraska at
Kearney, Nebraska, May 1997

One of two finalists for the art commission for the Denver Performing Arts Complex, 1994

One of the finalists for the sculpture commission by the National High Magnetic Field Laboratory,

Florida State University, Tallahassee, Florida, 1993

One of two finalists for the sculpture commissioned by the Utah Arts Council for the Hill Force Base
Museum, Utah, 1991

One of ten artists selected to be considered for five finalists for the Prairie Geometry Sculpture
project sponsored by the Waterloo Museum of Art, 1991

One of three finalists for the Sculpture Commission of Colorado Arts Council, at the Performing Art
Center, University of Colorado, Boulder, Colorado, 1990

One of twelve selected by the Committee from 196 applications for the Public Art Project at the
University of West Florida, 1989

One of three finalists for the Sculpture Commission at the Education Research Building, Utah State
University, Utah, 1988

One of three finalists for the Sculpture Commission at the West Branch, Iowa, 1987

One of the Five Awards for the Sculpture Competition for the Lobby of the Taiwan Provincial

Art Museum, 1986

Award for the Progressive Architecture's First International Conceptual Furniture Competition, 1981
Tokyo International Lighting Competition by Japan's Yamagiwa Fund, Bronze Award, 1975

Taipei City Council Hall Design Competition, Second Prize, 1962

Public Housing Design Competition, Taiwan, First Prize, 1959

Exhibitions:

One man oil painting exhibition, Silicon Valley Asian Art Center, Santa Clara, CA, December 2017
Memorial exhibition, 30 paintings, Silicon Valley Asian Art Center, Santa Clara, CA, November
2015

Memorial service and concert, University of lowa, April 2015

Died at 80 years old, Iowa City, IA, Jan. 22, 2015

Oil painting show, Silicon Valley Asian Art Center, Santa Clara, CA, December 2013

One man show at the West Lake Expo, lecture at China Art Academy, November 2013

Oil painting show at Zhejiang Art Museum, Hangzhou, China, July 2013

Selected as Genius by Opinion, IA, June 2013

Meet Prof. Michael Sullivan, Silicon Valley Asian Art Center, Santa Clara, CA, March 2013

One man show, Silicon Valley Asian Art Center, Santa Clara, CA, December 2012. Interviewed by
Diana Ding at DingDing TV

Oil painting show at the West Lake Expo, Hangzhou, China, November 2012

Meet Curator Shu Jianhua at studio, Iowa City, IA, April 2012

One man oil painting exhibition, 96 of my paintings exhibition at the Chan-Liu Art Museum,

Taoyuan, Taiwan, August 3-August 27, 2006
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One man oil painting exhibition, 80 paintings exhibition in National Museum of History, Taipei,
Taiwan,September 9-October 2, 2005

"My Heart and My Blood" paintings and designs and sculptures show at Museum of Art,
University of Towa, August 20-October 23, 2005

Oil Paintings show at Kooldam Galleries, Incheon, Korea, May 12-May 22, 2004

Retrospective exhibition at Macnider Art Museum, Mason City, Iowa, September-November, 2003
Oil Paintings show at Eve Galleries, Seoul, Korea, June 19-June 28, 2003

Oil paintings at AKAR Architecture and Design, Iowa City, lowa, May 9 — May 30, 2003

Oil Paintings show at Farnham Galleries, Simpson College, Indianola, Iowa, October 1- October 30, 2002
"Voice of Yellow River" paintings and sculptures at Dragon Seeds, Palo Alto, California, June 1-June
30, 2002

Oil Painting in a travel art exhibition in conjunction with the 2002 World Cup finals, Korea May-
June 2002

"Mountains and Diamonds" paintings and sculptures at Design Ranch, Iowa city, lowa, October-
December 2001

Oil Painting in a group show at Grands et jeunes d'aujourd'hui, Paris, France, November 2000

Oil Painting in a group show at Chi-Zen Gallery in Kao-Hsuin, Taiwan, October 2000

Six oil Paintings at Dragon Seed Gallery, Palo Alto, California, July 2000.

"Sky Pillar" sculpture in group show at Grands et jeunes d'aujourd'hui, Paris, France, Nov. 2000
Seventeen oil paintings at AKAR Architecture and Design, lowa City, Iowa, March 3-April 24, 1998
One man show of oil paintings at Laband Art Gallery at Loyola Marymount University in Los
Angeles,Calif. October 15-November 23, 1997

One man exhibition: more than 100 pieces of my furniture design, public arts, commissions and
sculptures were exhibited at the Taipei Fine Arts Museum, Taipei, Taiwan, Jan.25, 1997-May 4, 1997
Six of my oil paintings exhibited in "ARTIADE"-as Olympics of Art in Atlantic, Ga. as the only
participant for Taiwan, as one of 198 nation's artists from July 26-August 30, 1996

One man exhibition, 120 of my paintings were exhibited at the Taiwan Museum of Art, Taichung,
Taiwan, May 25-July 28, 1996

Chair Design Exhibited at the National Building Museum, Washington DC, Nov. 20, 1995-Jan 14,
1996

Design work exhibited in Dayton's Commercial Interiors, Minneapolis, MN. Oct.13-26, 1995

One Man Painting Show, Great Midwestern, lowa City, lowa, Oct. 29 - Nov. 19, 1995

One man painting and sculpture show, Dancing Ink Gallery, Lake Oswego, Or. Aug. 10-Sept. 12, 1995
Chicago Athenaeum Museum, Chicago, Illinois, June 8-Aug. 25, 1995

Carillon Building, Charlotte, North Carolina, April 27-June 1, 1995

Pacific Design Center, Los Angeles, California, March 14-April 7, 1995

University of lowa Museum of Art, Iowa City, lowa; painting, 1995, 1980, 1978, 1976
Blanden Memorial Art Museum, Fort Dodge, lowa; painting, March-April 1987

Three pieces of furniture and design exhibited in the International Design Center in New York,
November 1986 - January 1987

The International Invitational Group Show, Taipei Fine Arts Museum, Two paintings, 1985
Musee des Arts Decoratifs, Paris, France, Offices from 1900 to 2000, T-Grid Office Furniture
Design, February - May 1984

Merchandise Mart, Chicago, 1981

Bond's International Casino, New York, 1981

Fine Art Gallery of San Diego, Balboa Park, CA, May-June 1977

Yamagiwa Art Foundation, Tokyo, 1975

Tenth Municipal Galleries Show, three paper works, Waterloo, lowa, 1974

Publications:

33 oil paintings published on 4 different Chinese art catalogues for celebration 2008 summer
Olympic in Beijing, China and 2010 Expo in Shanghai, China

"Basic Design: The Cultivation of Wisdom, Reason and Sensibility", traditional Chinese version
published by Wu-nan publishing Co, Taiwan in September 2009

"Basic Design: The Cultivation of Wisdom, Reason and Sensibility", English version published
by Higher Education Press, China in March 2008

"Basic Design: The Cultivation of Wisdom, Reason and Sensibility", Simplified Chinese version
published by Higher Education Press, China in April 2008

Catalogue "A Thousand Views and A Million Scenes: Hu Hung-shu Modern Oil Painting
Exhibition"

published by Chan-Liu Art Museum, Taoyuan, Taiwan 2006

Catalogue "Nature and Me as one—Hu Hung-shu at Seventy: A Retrospective" published by
National Museum of History, Taipei, Taiwan, 2005

"Form follows action" Art & Design by Tsinghua University, Beijing, China, October 2004
"Organic Geometry — Rational to Create a Form" Journal of Asian Design International
Conference, 6th ADC, Tsukuba, Japan, October 2003

"Form follows action" Northwestern Polytechnical University, Xi'an, Shaanxi, China, August 2001

"Organic Geometry" Northwestern Polytechnical University, Xi'an, Shaanxi, China, August 2001
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"Educational Viewpoint of Art & Science" Art & Science , papers collection or Art and Science
Global symposium for the 90th Tsinghua University, 2001

"Hu Hung-shu's Basic Design Book"-CD format, National Taipei University of Technology, Taipei,
Taiwan, May 2000

"A New Mission for Design Education" Nanjing Art Academy Review, Nanjing, China (with editor's
note that highly recommend this article for reference in developing the 21st century design education)
1999

"Hu Hung-shu's Public Art" Art and Design by Central Academy of Art and Design, Beijing,
China, January 1999

"The Right for M.F.A. degree" Modern Art Bimonthly, Taipei Fine Art Museum, Taiwan, 1998, No.

79 pp 70-74

"Thin Ink Lines Between East, West" by William Wilson, Los Angeles Times, review my painting

show, October 31, 1997

"Experience of Particing in the American Public Art Project" by Council for Cultural Affairs,
Excutive Yuan, Taiwan, June 1997

"Fon', Shui' Lu-i, a new public art experience" by Nan-Chao Su and Chuan-Yi Lu Modern Art
Bimonthly, Taipei Fine Art Museum, Taiwan, 1997 No. 71 pp 28-31

"Into Hu Hung-shu's design world" by Loman, Modern Art Bimonthly, Taipei Fine Art Museum,

Taiwan, 1997 No. 70 pp 15-19

"Review Hu Hung-shu and his Design Philosophy" by Lin Ping-Chang, Modern Art Bimonthly,

Taipei Fine Art Museum, Taiwan, 1997 No. 70 pp 20-25

An article "U.S. Public Art" Space Magazine (architecture), Taipei, Taiwan, January- February
1997, Vol. 90-91, pp 162-169

Catalogue "The Aesthetics of Reasoning: Form in the eyes of Hu Hung-shu" published by Taipei

Fine Art Museum, Taipei, Taiwan, January 1997

Catalogue "New Technique and New Scenery " published by Taiwan Museum of Art, Taichung,

Taiwan, 1996

"Who's Who in Contemporary Art in China," Beijing, China, Dec., 1994

"Working River"--Three Mile Long Mobile Sculpture (300 pieces) for the Lateral Dam in the

Mississippi River, Quad-City Times, Nov. 19, 1994

"Chair" design featured in the book Chairmania, published by Harry N. Abrams Inc. New York, 1994
"The Form Created by Hu Hung-shu" Art Monthly Magazine, Taiwan No. 43, pp 102-105, July
1993

An article 'Staring. Pondering. Lingering' for catalogue of "Contemporary Sculpture Exhibition

1991", Taipei Fine Arts Museum, Taiwan, pp. 9-14

A paper "Invisible Censorship" published at F.A.T.E. (Foundation in Art Theory and Education)
in Review Volume, 1991 p.12

Works in the Faculty Exhibition 1990, reviewed by New Art Examiner Magazine, April 1990, p. 50
"Hu Hung-shu Discussed His Sculpture" Art Monthly Magazine, Taiwan, 1990, No, 11 pp. 116-119
A New Mission for Design Education, Modern Art Bimonthly, Taipei Fine Arts Museum, Taiwan,
1989, No. 26, pp. 74-78

Three Chair designs featured in the book 397 Chairs, published by Harry N. Abrams, Inc., New
York, 1988

"My Philosophy of Design Education and My Design Work" Magenta Design Review,
Guadalajara, Mexico, March 1985

"The Fine Art of Thinking Around," The lowa Alumni Review, lowa City, IA, March-April 1983,
Vol. 36, No. 2, pp. 20-22

"Creative Approach to Basic Design," F.A.T.E. (Foundations in Art, Theory and Education) 83
Newsletter 1983. Vol. 6, No. 2

"Selected Furniture Work Designed by Hu Hung-shu," Modern Home, Taipei, Taiwan, No. 109,
pp- 64-69, 1983

"Designer Hu Hung-shu" Hsiung Shih Art Monthly, No. 10, Taiwan, 1983

"Mobelobjekte," MD, West Germany, Nov. 1982, pp. 84-85

"Conceptual Design: In Pursuit of Ideas," AIA Iowa Architect Magazine, Des Moines, [A, May-
June 1982, pp. 16-20

"Hu Hung-shu: Ideas and Development of Ideas," Industrial Design Magazine, New York,
March-April 1982, p. 49

"Hu Hung-shu," Industrial Design Quarterly, Taiwan, Jan. 1982, No. 36, p. 66

"Design Review - Furniture by Hu Hung-shu," Architectural Review, London, July 1981, Vol.
CLXX, No. 1013, pp. 62-63

"International Feeling in Furniture," Design, London, July 1981, p.7

"P / A First Annual Conceptual Furniture Competition," Progressive Architecture, Stamford, CT,
May 1981, p. 152

"The Tokyo International Lighting Design Competition," Japan Architect, Tokyo, Aug. 1975,
Vol. 50, No.8, p. 89

"Designer - Hu Hung-shu," China Industrial Design, Taiwan, Dec. 1968, pp. 47-49

"Ideas for Creative Packaging," Industrial Design Magazine, New York, May 1966, pp. 92-93
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