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The Art of Chunming Yu: An Omniscient View

Preston Metcalf
Santa Clara, California

Curator, Triton Museum of Art

Chunming Yu is an artist of two worlds. Trained in the traditional art forms of his native China, Yu has also been
greatly influenced by traditions of the West, particularly those of European artists of the Baroque era. His paintings are
a stylistic fusion of Eastern iconography, vantage points, and perspective coupled with a devotion to the subtleties and

emotional power of light through a layering of chiaroscuro, the interplay of light and dark.

This coupling is accomplished in a deceivingly quiet manner, belying our immediate recognition of this or that
influence. His works contain the refined and delicately nuanced chiaroscuro of paintings by Rembrandt van Rijn, one of
the artists Yu readily identifies with and from whom he appropriated stylistic techniques. He blends them seamlessly into
his unique vision of traditional Chinese culture -- as seen through its domestic architecture - and the sometimes perceived
separateness of that culture from the West, the competing subcultures within his native land, and, perhaps even more
importantly, the underlying oneness of all cultures unifies us all.It is this subtext of Yu’s work that is expressed mainly in
the melding of traditional Chinese aesthetics with the stylistic and technical influences garnered from the artist’s extensive

study of Western masters.

Many of Yu’s paintings share with the viewer of a traditional Chinese village, the thatched or tiled rooftops puzzled
atop of one another, rising higher and more distant as our view recedes.It is an omniscient view. There are many cultural
flavors in these works. Though perhaps unfamiliar with an intimate knowledge of the various locations the painted villages
depict, they speak to us of communities steeped in history, a connotation that indicates a strong cultural heritage. We
understand that these locations are familiar to the artist and his own cultural history. but it is the overarching downward
view he gives us that removes any particular identities and enables the viewer, regardless of his or her personal cultural

identification, to associate and identify with the image.

The vantage of the downward view expands our understanding in the true meaning of [village | . We know these
are Chinese locales. and there are strong visual indicators that would make them seem to be nothing.It is influenced by the
artist’s marriage from East and West. however, which enables us to see them as universal.As a matter of fact, the indicators
clearly is signal of China, but the infusion of chiaroscuro, that most Baroque of symbolic techniques, adds a dimensionality

that is familiar to Western audiences as well. We see “China”, but we intuit any traditional villages with which we may also

be familiar. Light plays at the contours of each separate yet interlocked building, always emphasizing the interplay between
separateness and connection. The evidence of life further enhances this universal identification. While we do not see life
itself, we are given many indicators of its presence: lights flickering in tiny anonymous windows, a cart by the lane, boats
navigating their way across the canvas, and it is in these small signs of life that we are able to imagine ourselves. We may

found those could be lights in our houses while we were looking down upon our own village or town.

A strong light motif or recurring image that appears in many of Yu’s paintings is a waterway, often dark and
mysterious. traversing its way down the canvas, bifurcating the portrayed villagescape in two. In a psychological sense
water often refers to a great spiritual unknown. the mystery of life beyond the apparent which we all - like the tiny boats
that dot the waterways - must traverse. The two halves of the villages seem to be separate, an apt metaphor for our own
perceptions of our existence in the world, but in fact, they are not. Bridges inevitably appear, spanning that mysterious
stream of our unconsciousness, to connect the other. Just as Yu transcends cultural singularity through his expert blending
of Eastern and Western painting techniques and styles, so do his works play upon the viewer’s understanding of their

relationships to one another, even if oceans of water and millennia of time separate them.

Chunming Yu may be an artist with feet planted firmly in two worlds of artistic tradition, but the message of his works

truly reveals the oneness of us all. It is an omniscient and rewarding view.

July, 2008
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fll Old Pines
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7% Oil on Canvas
102x80cm 40x31.5inch
2021

30

31



$i# Returning Home
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7% Oil on Canvas
2021

37

36



TF LA E After Rain
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;%2 Oil on Canvas
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7% Oil on Canvas
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7% Oil on Canvas
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7% Oil on Canvas
122x122cm 48x48inch
2022

46

47



W Spring Light
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H#1% Self Portrait

7% Oil on Canvas
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ALK Coming from the Mountains
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%% Oil on Canvas
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#¥ Spring Chills

7% Oil on Canvas
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7% Oil on Canvas
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HiKFE No.5 Heavenly Village No.5
7% Oil on Canvas
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HsvME Little Alley
7% Oil on Canvas
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LW Alley After Rain
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77x105cm 30.3x41.3inch

7% Oil on Canvas
2022
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%111 Rocky Mountain
7% Oil on Canvas
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Z1ll Mountain Village
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##1l1 Spring Mountain
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7% Oil on Canvas
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%% Oil on Canvas
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11Z 4% Blue Mist

7% Oil on Canvas
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7% Oil on Canvas
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IBESHE Sunset on the Peak

7% Oil on Canvas
100x100cm 39.4x39.4inch
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108x126cm 42.5x49.6inch

7% Oil on Canvas
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100x100cm 39.4x39.4inch
2018

102

103



PR S

m.

=
3
3

1

H#4 Moonlight

Oil on Canvas
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F LUK Spring Light
7% Oil on Canvas
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7% Oil on Canvas
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&l No.2 Tunnel of Unknown No.2

7% Oil on Canvas
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2B Crevice of Flowers
7% Oil on Canvas
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W4 Hometown
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B} Return Home
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80x100cm 31.5x39.4inch

7% Oil on Canvas
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KER Autumn Crevasse
s#Z Oil on Canvas
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FEJE Landscape of Chu  7K# Watercolor on Paper 45.7x60.9cm 18x24inch




YL Ancient Village 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020 JIEK No.1 Flying Asparas No.1 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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Kitlh Heavenly Lake 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020 PUigilEzill Mountain of Four Sisters 7<% Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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45.7x60.9cm 18x24inch 2020

7K* Watercolor on Paper

I Hearty Source

45.7x60.9cm 18x24inch 2020

7K# Watercolor on Paper

vk Glacier Cliff
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45.7x60.9cm 18x24inch 2020

JK# Watercolor on Paper

{§ Holding Up

45.7x60.9cm 18x24inch 2020

JK# Watercolor on Paper

#:{i No.8 Tunnel to Unknown No.8
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K% Inside the Wall /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020

i1 Yellowstone National Park
144

/K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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T Ready to Sail 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 HUFWIE Morning Light on the Bank 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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P2 0Ef1 Mist on the Skerry /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020 — {1l No.2 Morning in the Mountains 7K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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VKUl Glacier Peaks 7K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020 25011158 Mountain Village in Dream 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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HIKEE Old Residence 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 Jt#% Morning Mist /K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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7K# Watercolor on Paper

45.7x60.9cm 18x24inch 2020

WSRFE Chills in Hometown

7K# Watercolor on Paper

45.7x60.9cm 18x24inch

2020
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VKR Under the Ice Field 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 iM% H Winter in Hometown 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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¥ Lockdown K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020 HIVEFH Rain in Xiangxi /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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J% Source K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020 k)1l Glacier 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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K45 Watercolor on Paper
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124 Body of Mountain 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 FkIl Autumn Mountain K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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14 Embracing Spring /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020

45.7x60.9cm 18x24inch 2020

7K# Watercolor on Paper

W% Old Days

167
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Body of Mountain No.3 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020

1z z =

45.7x60.9cm 18x24inch 2020

PR} YS Snow in the Polar 7K Watercolor on Paper

169
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45.7x60.9cm 18x24inch 2020

7KF Watercolor on Paper

#% Epidemic

45.7x60.9cm 18x24inch 2020

/K# Watercolor on Paper

% Rain in Qiankou

171
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fiiid Z— Night in the Polar 7K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2020 LI% Mountain Spirit 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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UKJIIZZ Clouds on the Glacier 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 Uk#% Ice Crevices 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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A})EZ Kashgar Landscape 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 BEANNE The Immortals /K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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fidivk )1l Polar Glaciers 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 a4 %4% Blue Symphony 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2020

178 179



45.7x60.9cm 18x24inch 2020

7KF Watercolor on Paper

IS Two Worlds

45.7x60.9cm 18x24inch 2020

Watercolor on Paper
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1% Dialogue

181
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L2 Mountain Light 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 F%IE Guards/Luck 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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45.7x60.9cm 18x24inch 2020

7K# Watercolor on Paper

1122 1. Body of Mountain No.5

45.7x60.9cm 18x24inch 2020

/K% Watercolor on Paper

Fi5% After Rain

185
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PR Traces of Time
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7K#* Watercolor on Paper

45.7x60.9cm 18x24inch 2020
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7K#F Watercolor on Paper

45.7x60.9cm 18x24inch 2020
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1ZZ/\ Body of Mountain No.8 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020 UM Sunken Boat /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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45.7x60.9cm 18x24inch 2020

/K% Watercolor on Paper

£ B 22%8 Symphony of Stone and Trees

45.7x60.9cm 18x24inch 2020

7K# Watercolor on Paper

i Spring Lights

193
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J=# Morning Mist 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021 #4{lZ . Tunnel to Unknown No.2 7K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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{§ill.2 = Frozen Sail No.3 7K# Watercolor on Paper 45.7x60.9cm 18x24inch 2021 R UKAE Frost Flowers on Highlands 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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Uk ZfE T Glacier Hands /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 H¥#H Snowy Melody K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021

198 199



45.7x60.9cm 18x24inch 2021

7K# Watercolor on Paper

YR Highway No.2

45.7x60.9cm 18x24inch 2021

Watercolor on Paper

KF

Fx8% Autumn Valley

201
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JilkE Covered Bridge 7K3# Watercolor on Paper 45.7x60.9cm 18x24inch 2021 BZ1ll Mountain of Ying 7K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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HH:EBH/E Ho Chi Minh Trail /K% Watercolor on Paper  45.7x60.9cm  18x24inch 2021 Uk Z%E Dance of Ice 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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45.7x60.9cm 18x24inch 2021

Watercolor on Paper
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J#% Grinding Stone

45.7x60.9cm 18x24inch 2021

Watercolor on Paper
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[EHZ 4 Image of Garden
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122 . Body of Mountain No.2 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021 B Going Out 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2021
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fiikh% 2 . Night of the Polar No.2 7K:¥ Watercolor on Paper 45.7x60.9cm 18x24inch 2021 FE{BM Silent Place  7K% Watercolor on Paper  45.7x60.9cm 18x24inch 2021
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E1%E Snowy Mountain /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 Bafhr e H Summer in Alaska  7K%5% Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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L Solitary 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021 FRHiBA% Quiet Night in the Polar  7K3# Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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fHT Ready to Sail /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 il Secluded 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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B fr TM)ESE Alaskan Landscape 7<% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 fliiiikiE Autumn in the Polar  7K5% Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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{42 " Frozen Sail No.2 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021 LI+ Green Mountain 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2021
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Bl rhifk Autumn in Alaska 7K# Watercolor on Paper  45.7x60.9cm 18x24inch 2021 JEA Solitary Tree 7K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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1EA# Life Raising from the Dead 7K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2021 JEFEIZF A Abandoned Barn /K% Watercolor on Paper  45.7x60.9cm 18x24inch 2021
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1&f%55% )] A Long Day 7K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 j=li# Morning Light 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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WHITEESE Melody of Old Town 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2021 /K24 Tunnel to Unknown in the Water /K% Watercolor on Paper  45.7x60.9cm 18x24inch 2021
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45.7x60.9cm 18x24inch 2021

JK# Watercolor on Paper

&5 Sanqing Landscape

45.7x60.9cm 18x24inch 2021

JK# Watercolor on Paper

1.2 2Z— Body of Mountain No.1
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Fki#l Autumn Melody 7/K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2021 3 Expecting 7/K:# Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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KB YlEEEZ — Torso of the Water Country No.1 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2021 IKABOYlEEREZ - Torso of the Water Country No.2 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2021

234 235



{HWLZ 1L Frozen Sail No.5 /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 HIZE Cypress Dance 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2021
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5 Morning Cultivation /K% Watercolor on Paper 45.7x60.9cm 18x24inch 2021 JK4B Water Country 7K Watercolor on Paper 45.7x60.9cm 18x24inch 2020
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%€ Old Residence {8k Z— Pine No.1 fA#:Z " Pine No.2 {288 2~ Pine No.3
KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020

FFEA 42— Reed No.1 A2 . Reed No.2 HeLiA £ 2 — Reed No.3 HFEH Entrance to the Village
/K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K# Watercolor on Paper  45.7x60.9cm 18x24inch 2020 K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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Fkfif Withered Lotus ki~ Withered Lotus No.2 TkfiiZ2— Withered Lotus No.3 #kfiiZld Withered Lotus No.4
KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K%5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020
faisl Lotus M2 . Lotus No.2 Wk Welcoming Autumn ki Autumn Cicada
7K# Watercolor on Paper  45.7x60.9cm 18x24inch 2020 KF Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 K# Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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548 Summer Delight g/l Evening Breeze %% Dance %1% Contra Dance
7K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 K% Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K%5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 % Watercolor on Paper 45.7x60.9cm 18x24inch 2020

J13% Bosom Friends Hi% Fros H:Hi Couple )i Clear Breeze
JKF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020 7K Watercolor on Paper  45.7x60.9cm 18x24incht 2020 K Watercolor on Paper  45.7x60.9cm 18x24inch 2020 KF5 Watercolor on Paper  45.7x60.9cm 18x24inch 2020
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When History Settles in One Person's Painting:
An Artistic Dialogue with Yu Chunming

[Introduction to the Interlocuters]

Interviewer - Wu Shu, writer, cultural scholar and senior journalist

Interviewee - Yu Chunming, painter, lives in the United States. After graduating from the China Academy of Art in 1982, he taught at
Jiangxi University. In 1996, he was invited as a visiting scholar to give lectures in American universities, and later settled in the United States.
He was professor and museum curator at the School of Art and Design, Nanchang University.

For decades, no matter where he is in the East or the West, Professor Yu Chunming has had a special interest for the Chinese traditional
residence culture. He has continued to travel all over the country to inspect ancient houses, and has completed more than 3,000 special
sketches and hundreds of special paintings. He is the master of Chinese traditional residence culture and the first person in the series of Chinese
traditional residence paintings. His works are highly recognized by art critics and sought after by domestic and foreign collection institutions and
individuals. The National Art Museum of China, Stanford University Library in the United States, Nagasaki City Art Museum in Japan and other
influential collection institutions in the world, as well as former British Prime Minister Margaret Thatcher and private collectors in the United
States, Britain, France, Germany, Japan and other countries have successively collected his paintings. The United States Postal Service has twice
printed his oil paintings as first day covers for major events and major holidays.

Old house * Road of no return

Wu Shu: You brought your folk houses to the eyes of Eastern and Western art collectors and critics. I want to know, what kind of road have
you traveled all these years?

Yu Chunming: After the Cultural Revolution in 1978, the college entrance examination was resumed. I was admitted to the China
Academy of Art. After graduating in 1982, I taught in the Department of Architecture of Nanchang University. In 1996, I was invited by UCLA
University to give lectures in the United States as a visiting scholar and settled there. After graduating from the Academy of Fine Arts, I devoted
myself to exploring my own individual style, working day and night at home to create my own creations. Because everything I can draw is what
I know, and what I know is almost all other people's styles.

In the summer of 1983, I went to the mountainous area of southern Anhui with distress and wandering. When I got out of the car, I was
shocked by the special scenery there - a hundred-year-old house was formed by mountains and rivers, forming villages everywhere, all with
black tiles and white walls. After the natural weathering in the rain, the original monotony is broken, and a beautiful picture with rich texture
and rigorous combination of blocks and surfaces is presented between the mottles. I was walking in the alleys, stepping on the bluestone slabs
spanning hundreds or even thousands of years, and I felt even more vicissitudes of life and my heart beat faster. There was no painting or image
that shocked my heart so much. Looking for a painting object? Maybe this is called fate. Since then, I have willingly shouldered the big "burden"
of traditional Chinese culture, and decided to use the way of painting to retain a section of history, and a painting for more than 20 years, traveled
all over China, visiting those ancient dwellings with local characteristics.

It took me more than ten years to travel all over China's vast rural villages and towns, drew more than 3,000 small sketches, took tens of
thousands of photos, and wrote a column on "local dwellings" in the overseas edition of the People's Daily, started writing books, participated in
the seminar on folk houses and folk customs hopes to arouse people's sense of responsibility to protect ancient Chinese houses. Every summer, I
go out for two months. The road is difficult, and I have experienced many dangers. Not to mention, I am also financially indebted. What makes it
even more painful is that not many people can understand all this. The work unit is not supported, the work is unstable, and the society responds
indifferently. Even the China Youth Daily, which has always been daring to follow the trend, refused to publish my articles on residential
research and paintings at that time, they said: “Painting a broken house reflects the dark side of socialism.”

Wu Shu: Did you ever think about changing course?

Yu Chunming: Maybe it's because of my personality. Although this road is long and difficult, I often feel that the mountains and rivers
have no way to go, but the Chinese folk houses in the world are like a treasure house of aesthetics, which is enough to support my concentration.
After more than ten years of research and sketching, I spent more than twenty years creating hundreds of paintings depicting more than thirty
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typical residential environments and various old houses across the country.

Wu Shu: I think it is difficult for oil painting to control the monotonous white walls and black tiles of water town dwellings in the south
of the Yangtze River. After all, oil painting is a kind of painting native to the West, and it has its own cultural genes. The chance of successful
grafting of different genes is very small, isn't it?

Yu Chunming: Contrary to what you think, when I was moved by the temperament and atmosphere of the dwellings, I found that the
traditional watercolor and general painting skills that I used very well were pale and weak, so I wanted to express it in different ways. At that
time, I was working on lacquer painting. Inspired by the technique of "separation of oil and water", I tried to draw sketches of residential houses
by combining oil pastels and watercolors, and obtained unexpected results. I just want to accept the feeling that the folk house gives me and
express it, and never give up the idea to deliberately pursue and express my personal “skills."

After immigrating to the United States in 1997, Yu Chunming did not turn to the easy-going business style in the fierce commercial
competition environment, but continued to create the theme of residential houses for which he had been fighting for more than ten years.

Wu Shu: How did you integrate your paintings into the local art market in the United States and get recognized by the mainstream art
circle?

Yu Chunming: The traditional Chinese concepts [ want to express are not understood not only by Americans, but also by the Chinese people
today. I need to translate what I want to say into a language that everyone understands and loves. What the picture wants to convey is a universal
cultural connotation. To do this is very difficult, first of all, we must find the cultural differences that exist between different artistic genes.

Once, Yang Siliang, a Ph.D. in the history of oriental art from Danas University, came to live in a small house. He looked at my painting
and said, "Your paintings have the traditional Chinese flavor and connotation, and have an oriental spatial relationship, but there is no light. Add
light to your paintings, this is America after all." Dr. Yang's advice was like a slap in the face, after that, I deliberately distanced myself from
the local culture and historical ecology, looked back "from the shore", and conducted a study on the differences between Eastern and Western
painting arts. A comprehensive review and reflection.

In the two major art systems of the East and the West, Western art focuses on "light", trying to express the "God" - the Creator by
establishing the sense of order of light in the shape of objects and people. Light represents God; Eastern art focuses on the "Qi" of "mixed with
things, born from the heavens and the earth" ("Tao Te Ching"), and achieves the goal of cultivating "Dao" with the order criterion of "vigorous
and vivid". From different angles and forms, Eastern and Western art each renders its own "God" or "Tao". The light illuminates objects that
can be seen and touched, while the "Qi" cannot be seen or touched. Westerners have no way of understanding "Qi", and Easterners can't easily
understand the meaning conveyed by Western light. How to realize the connection between the two, so that there is "Qi" in the light, and "Qi"
can transmit light? This is the first new topic I set for myself since I came to America.

It is not easy to find a good connection point between the language of "light" in Western art and the language of line and space in the East. I
try to put light in texture, line and space to express human nature and life experience, outlook on life and warmth of home.

When choosing the elements of Chinese painting that are easy to integrate with Western painting, I found that only by going back to the
Tang and Song dynasties can I combine with the color and light of the West. Paintings at that time emphasized the relationship between nature
and the soul. The paintings after the Song Dynasty did not have any innovation for hundreds of years, and basically did not consider natural
elements. Painting became a kind of graphic lyricism, emphasizing the expression and expression of temperament and ambition. In the Tang and
Song dynasties, they were in a stage of diversification and opening, and a variety of artistic methods were frequently exchanged with the West.
During my research, I found that the structure and shape of the landscapes that appeared on the background of early Western Renaissance oil
paintings seemed to be similar to those of the Song Dynasty landscape paintings.

Wu Shu: I have also noticed that in recent years, your collection of residential paintings has expanded rapidly, and even the former British
Prime Minister Margaret Thatcher has collected your works.

Yu Chunming: The most comforting thing for me is that through more than ten years of exploration and experimentation across the Pacific
Ocean, I have tried my best to combine the rhythm and charm of Eastern and Western painting art, and combined the two into my own painting
style, and finally found a way of my own. The artistic path - oil painting + ink painting to express Chinese ancient dwellings.

When the East meets the West, what will happen is the blending of color, light and line space, the contrast between ink rhythm and light
and shadow levels, the aesthetic conception of Chinese literati who cultivate life in the world of pen and ink, and the Western aesthetic concept
that reflects the cosmology in the light of God Fusion in visual order. Oil painting can also express the artistic conception in ink painting, but it
cannot replace the medium of ink painting, which is its unique aesthetic value. The core value of all human art forms should be detached from
regional cultural traditions and belong to all human beings.

(English translation by Peter Ho, Daniel Chan)
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Mountain Village Thousands Homes
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