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The Global Narrative of Ink Arts

Prciace

In 1958, Yu Youren congratulated Chang Dai-chien on his 60th birthday with a poem. ending in
"One inkwell, One Pacific”. This vivid imagination left a deep impression and invigorated the
spirits of many. In July 2013, when the Silicon Valley Asian Art Center, the San Francisco Chinese
Culture Center, and the Hangzhou Qin Zhe Art Center jointly held a major exhibition of Chinese
ink painting in the Umted States at the Zhejiang Art Museum near the West Lake, we used this
phrase as the theme. We showcased the inheritance and transformation of ink painting in the
United States, which garmered significant attention and acclaim from both domestic and
international audiences.

Ten years have passed, and we have all experienced changes in the world that deeply resonate
with us. On the oceasion of the 2023 APEC mecting held in San Franeisco, we revisit this theme
in Silicon Valley, holding a new exhibition that is not limited to Chinese artists or artists in the
United States. It features the works of 36 artists from North America, South America, and Asia
(primarily of Asian descent), presenting 72 pieces across different mediums, including traditional
painting, installations, sculptures, calligraphy, and video art, divided into six sections. Through
their hearts, hands, and ¢yves, we aim to explore their reflections on the history, culture, and reality
of the Asia-Pacific regian.

We juxtapose the late Cheng Yet-por, barn in 1908 in Malaya (today's Singapore Chinatown),
who. in lis later years in Santa Clara, Stlicon Valley, crealed a hand-drawn design drafl of
"Animals-the World," with Michacl Arccga, born in 1973 in Manila, thc Philippines, whose
"SPAM/MAPS," a map of Oceania created with pins and cans of Spam, which once symbolized
the U1.S. military. We place two large-sized cardstock ink bamhoo paintings side by side—one by
Zhang Shugi and the other by Chiura Obata, two of the most unportant Asien ink arlists i the
United States during the 1950s. We alse feature the cursive calligraphy of ¢arly Japancse colonial
Taiwan calligrapher Li Zansheng alongside the freehand cursive calligraphy of Tai Jingnong and
Fu Chuan-fu, who emigrated (o Taiwan, as well as the 107-year-old Hou Beiren's two “*Scholars in
Lushan Mountain" paintings from 1969 and 2014, and the ink paintings of Liu Guosong and Fong
Chung-ray from the 1960s and 1970s when they arrived in the United States from the Fifth Moon
Group in Taiwan. The exhibition includes conceptual video art by Lew Yunpg-chien, a member of
the Royal Canadian Academy of Arts, Hu Hung-shu's exploration of ink imagery on inked
canvases, and John Way's use of oil painting brushes to rediscover the strength and beauty of
Chinese calligraphy. You will also find new ink works by Zheng Chongbin and Ren Ming. two of
the earliest imtemational scholarship students from mainland China at the San Francisco Art
Institute, as well as Los Angeles’ Hong Bo's splashy mstallations and Song Davong's splashy
paintings. Of course, we also have new works by San Francisco Bay Arca ink-splash painters
Arthur Ku, Yu Chun-hui, Xiac Ziming, Karen Tseng, and Susan Chan, among others.

The exhibition has received the support of numerous artists, their families, and friends from
various fields. Thank you all for your generosity. We did not presuppose a theme; we only have
goodwill.

Shu Jianhua
Director of the Silicon Valley Asian Art Center
November 2023
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1, RALA, —thBRKKFE, A, 20134%F, AAIZH, 91x21.5 inch ,
Hou Beiren One Inkwell, One Pacific, Calligraphy on Rice Paper,
Hanging Roll




2, AN, #MhR (BYMEEHt) EE, 1980FN, FMAAFE, 9.5x27 inch ,
Cheng Yet—por, Sketch of the World Map of Animals, Ink and Color on
Cardboard



Michael Arcega

SPAM/MAPS: Oceanio, 2007
Spam & pins
4D x50x6in

This work takes the Spam luncheon meat a5 the baseline for content. Spam is @ product that was
closely associated with the US Military and was dispersed throughout Oceania during WWIL It has
since been a comman protein in many of the territories occupied by the United States, making it a
form of residue of an expansionist colonial effort. By reversing the word SPAM, cne gets MAPS,
This is a Mercator projection map that distorts the globe to favor the northern hemisphere and
diminishes others.

[The reversal of words was & strategy thal Harace Miner deployed in his essay, The Body Ritval

Among the Nacirerma (1956) where he oeates a reflection of the American culture called the

Nacirema, It is by this conceptual shift, creating a parallel or mirrored culture, that led me ta study
the Nacirema between the years 2010 and 2016.
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3, Michael Arcega , SPAM/MAPS: Oceania , 2007,
40x60x6inch (Image courtesy of the artist and Qualia
Contemporary Art, Palo Alto),



4. Q=8 FELFREELNE,
Bordered World Borderless Imagination,
2023, #r51EMixed Media, 55.5 x14.5 inch ,
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5 1@%9& BE, 19824, MATEL:, 11.5x29 inch.
M RBSAHE, TRHRME=ABRXEREE.

Fu Chuan—fu, Great Wave, Ink and Color on Paper
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6, BiZ=%, &FHELEBE, 2018%F, 23.5x64 inch.
X BFEY sEE, BEEERSEH. EAXK
EEE, ERIIBESE. RFIRLPE, XAWE
I\, BRRE.

Au Ho-nien, Calligraphy of A Poem



7, FhEk, EEW, KEFRME, 2020F, 18x24 inch.
Li Huanyong, San Francisco, Watercolor on Cardboard



8, R®EMF, TG, 19495, FEFH#E, 20x27 inch,
7 1949F3ARENRE X LIBEBRAERIL, HE
FANMEMRFRVEER.

Zhang Shugqi, Birds on Bamboo, Ink and Color on
Cardboard




9, /JNEFH (HEXEBEZR, Chiura Obata), 1T, KEFH,
1950, 21.5 x34 inch. Chiura Obata, Ink on Cardboard
X 1956F10A10HE31TH, MMNZEEHZ HREEANIE
(Rosicrucian Art Gallery) 2 {ZRAZARREY , BEHFRALIM
ZARKKPIFF/NETFE (Chiura Obata), skPFIFEI0OB21BTF
FIRABENIDER, BEMMNARA, tWE/NETE.



10, EEZR, EEE Two Tigers, 19724,
Wang Chang-chieh , 54.7x28inch #{4<7K

% . Ink and Color on Paper, EX: ASAE
B, BEXWE? smAXEFEERMMNE/NE, &
BEREEMEILNERIEZ, FREIAE,



1, £BB, =, 1970%F, HA&EEH, 54x27 inch,
B TEERAME, RRNESEREH, £TBE,

Diana Wong, Ink Lotus, Ink on Rice Paper
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12, REHED, 2|7, 19684, MEANEEH,
44x23.5 inch, B [XHAR=EEFILE
E, RIERSREE.

Zhang Shizheng, Ink Lotus, Ink on Rice
Paper
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13, BEM, ZH8E, KEJHZLR, 1990FA, 44x8 inch.
B NEERE, FRERE. #2455, THEE
E, £, Chiang Yun-chong, Lotus Root, Ink and
Color on Paper
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14, BEM, BBE, THEHEAE, 2001%FE, 37x13 inch.
W RSRMAR, BEEMARK, BEM, Chiang
Yun-chong, Lotus Root, Ink and Color on Paper




15, ZFEh, MEE, EEHAE, 45x11 inch, Xiao Yu, Chrysanthemum, Ink and

Color on Paper

B BREEAY, BEUER, FEREE, EEMRAT . #HEEEER, #IKIR
158, BAE=xXE, B4, NBEEE, HHEEMR, EFEEE, =S
BE, #HEBETEA, BHERE, BAUN—H, HEHHE., —RI=1T%F, #lE
BE, HEMNEE, mARREE. FS4H/AE, EE1EN, AE5AES, ODAMW
RE, BEBEBERCMIE, FRHR, T ThAEERTEHFAE—NS, &
HEEBREERBRPEINMN. EMATBEATBIFER, SHHEANR.



16, ZEEM, BREE, 19669 . ¥ =448, 20x12 inch,
B EfEE, BABERES. EXERMGRENRESE
=B, BF1966FEM ., Ailana, Portrait of Ren Peidao, Ink
and Color on Silk




17, EREHE, B, /K&, 36x34 inch,
2012. Zheng Chongbin, untitled Ink on Paper




18, EREE, LU 69x55inch BA/KEBRIE
2021 Zheng Chongbin, Rainy Mountain, Ink and
Acrylic on Paper




19, BIE, RBELETE, 1979F, ¥HEMAT,
Liu Guosong, Thousands of Layers, Ink and
Color on Paper



20, BIEH), #iR, 56x21.5 inch, KB4,
19644, Liu Guosong, Borderless, Ink on
Paper




21, =LA, EBILLERESD, 2011F, ERMEA, 46x23 inch.
Hou Beiren, Lu Shan Mountain, Ink and Color on Paper
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22, ®ILA, BPLUIT, 20164, FZE|MA, 54x27 inch,
Hou Beiren, Visiting the Mountain, Ink and Color on

Paper




23, BARFR, L#®ZET, 2023%F, TRBMA, 54x27 inch,
Arthur Kao, Ancient Music, Ink and Color on Paper




24, PFrttse (S.C.Yuan), MEE
Untitled, 10x14 inch.




FERE R (BEA) (RE)
“Between Black and White” , Video Segment,

Lew Yung-Chien RCA




25 & (KDY (RER)

“Autumn Glances”, Video Segment,
Lew Yung-Chien RCA




25 i Hong Bo, X IE%85Seeing Blue—Green
Again No.8 R&/BEERLZEM P Installation Art /
Color, ink, Xuan paper, Comprehensive
materials83x52x69cm2023




26 #E Hong Bo, X ILEB4%SVEFRF20, 21 Series of
Seeing Blue—Green Again aerial view 20, 21 #l4/BEE R
ZEMECollage / Color, ink, Xuan paper, Comprehensive
materials91x91cm2023



27, #iE Hong Bo, XIL&E%5ME F#7510Series of Seeing
Blue—Green Again aerial view 10 ##l4/ B ESRE SR
Collage / Color, ink, Xuan paper, Comprehensive
materials39x30cm2023




28, #HHMR, PUREE, Xiao Ziming, Autumn Spring,
20184, ¥ =487, Ink and Color on Silk , 32.5x16
inch.




29, FRAE, Michael Soong, & E4E,
Splashed Color, 20234, 40x32 inch.




30, RAE, Michael Soong, MILEE,
Autumn Mountain in Sunset, 20234,
40x32 inch.




31.FEZ ;» YuChun-hu &z %] A Dream of the Sea




32 FEZ ;> YuChun-hui & The Flow




33, R, WaRIORZ—,
20234, AWM, 43x26 inch.
Liang Liging, Attribute to Jin Nong No.1,
Mixed Media




» 20235 > SZBWEM 5 54x27

Attribute to Jin Nong No.2, Mixed Media
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35 HiE > RIS >
20224 » 26x26 inch.
Arthur Ku, The Story of Autumn
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37, %R, NEEL®, KEHAER, 2018%F, 16.5x26.5 inch.
Zhao Zhunwang, Sierra Nevada, Ink and Color on Paper



38 BRFEHE - fER » 20234F » K BLKA - 54x27 inch.
Susan Chan, Rainy Day, Ink and Color on Paper




39 EEEE BiE > JKERE » 2023 » 36x36 inch
Karen Tseng. Ink World, Ink on Cloth



40, ZUZEAR, BMREBLLK, FH=MA, 197845, 54x27 inch,
James Liu, Landscape of Marin County, Ink and Color on
Paper




A1, BRI, #bTHEE. 20064, HEMA, |,
34x 44 inch.

Troung Lo, Market of Northern Vietnam,
Ink and Color on Paper




42, 2NEZ, BEEESZIUIENRKIE, 1992F, F=4R
7, 53x27 inch,
Charles Liu, A Cloudy Night, Ink and Color on Paper




43, #&¥%, FIU, 2007, EEKA, 13.5 x27 inch.
Lo Fang, Spring Mountains, Ink and Color on Paper



44, &7, R, 2007, BERA, 13.5 x27 inch.
Lo Fang, Autumn Mountains, Ink and Color on
Paper



45, HiEE, 09-23, LZawM, 2009,
48x36 inch. Fong Chong-ray, Mixed
Media
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Fong Chong-ray, Ink and Color on
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47, FRE, LDRZIN, KELZAER, 2002,
26x13 inch, Batu Jagchid, Impression
No.6, Ink and Color on Paper




48, AR, %5, HEE, 20054, 24x36 inch, Hu Hung-shu, Ink on Canvas



49, 1A, W, HEEF, 19794, 20x48 inch, Hu Hung-shu, Ink on Canvas



Ink on Canvas

20144, 50x86 inch. Hu Hung-shu,
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51, B<%, &4, 8E, 1960F
£, 11x13 inch, @58 KEITZ.

E RENAES AR

Yang Lingfu, Two Buffalos, Finger
Painting




52, kAR (Koo Mei) #kLL, Autumn Mountain, kR
2, Lithography, 4/50, 19.5 x14 inch.




53, JTIEEE F%E, 1960FEM, 7.5x16.5 inch. BEFR: —ihR/KIHERE
%, BAERGBAEGH, ;TIEZE., Wang Yachen, School of Fish




54, {E81, "BTSHBESB" "Vast and deep as a valley" , 20155, 56x144 inch .Ren Ming






56.215, PUEIURE

Liu Yong, Four Seasons
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