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Dual Realities: Identity and Perception
A Photography Exhibition by Xianyi Wang
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Xionyi Wang, a portrait photographer from Ningxio in Northwestern

. Ching, grew up amidst vast landscapes and quiet stillness. The sense
of scale and the texture of time in this environment have shaped his
- distinctive perception of people, light, ana space.

Focusing on portraiture and conceptual photography, Wang integrates
| Eastern aesthetics with contemporary visual language. His work

. constructs a dynamic visual tensicn between subject, emotion, and
cultural symbolism. Inspired by traditional Chinese culture, his images
- embody restroint and depth through subtlety and negative space.This
. exhibition fectures 35 works centered on the theme of “Identity and

. Perception,” exploring the relationship between the individual ond
the inner spiritual world. Through light, composition, and structure,
Weceng reveals the hidden connecticns between emotion, memory, and
- cultural identity.
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Preface

In Xianyi Wang’s photographic world, the human figure is never merely an object to be seen, but a medium through which one approaches
inner experience and cultural memory. His work revolves around identity, perception, and existence, interweaving personal emotion, Eastern
imagery, and contemporary visual language to construct a psychological field that lies between the visible and the unspoken.

These images do not seek to represent reality, but rather unfold as a process of gradual becoming. Within the interplay of light, structure, and
the body, time is extended, emotion is compressed, and symbols are transformed into presences that can be sensed yet resist complete
interpretation. From the entanglement of writing and embodiment in Ink Scroll, to the shifting boundary between illusion and reality in
Zhuangzi’s Butterfly Dream, and the quiet meditation on the cycle of life in Return to the Soil, the works continuously point toward a central
question: how does one understand one’s position and state of being within the world? As the American poet Walt Whitman wrote, “I contain
multitudes.” The self is never singular, but is continuously formed through processes of fragmentation and reconfiguration.

Eastern aesthetics in his practice is not a superficial reference, but an internal structure: restraint, emptiness, and subtlety are translated into
rhythm and tension within the image. The figures often exist between gazing and being gazed upon—both subject and symbol; present, yet
seemingly detached. This ambiguity transforms the image into a space for thought rather than a vehicle for singular meaning.

As Xianyi Wang’s first solo exhibition, this presentation serves both as a consolidation of his recent artistic development and as a marker of
the emerging maturity of his conceptual photographic language. Growing up in Ningxia in northwest China—a landscape defined by vastness,
stillness, and a sense of temporal sedimentation —has informed a restrained yet expansive spiritual dimension within his work. Figures are no
longer anchored to specific environments, but instead inhabit a state between reality and consciousness. In recent years, his work has gained
sustained recognition within international photography circuits, earning multiple gold medals and major awards, gradually establishing a
distinctive visual language that bridges Eastern sensibilities with contemporary structures.

In Zhuangzi’s Butterfly Dream, the figure is suspended at the threshold between dream and reality; the butterfly functions both as guide and
illusion. Identity dissolves in motion, and reality itself becomes unstable. This questioning of the stability of the self forms a central tension
within his practice. The development of his visual language also reflects a lineage of mentorship. Under the guidance of Liu Fang, his work
has evolved from formal exploration toward conceptual construction, establishing a more coherent and restrained visual logic between
narrative discipline and symbolic translation, and achieving a delicate balance between sensibility and structure.

This exhibition is not merely a collection of images, but an ongoing inquiry into selthood, memory, and cultural consciousness. Within these
quiet yet profound frames, viewers may not find definitive answers, but may gradually draw closer to the echoes of their own inner perception.

Xinru Xu
Silicon Valley Asian Art Center
April, 2026
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Xianyi Wang Portrait & Conceptual Photographer

Xianyi Wang was born in Ningxia, a vast and quietly profound region in Northwest China. Growing up surrounded by expansive
landscapes and a sense of stillness, he developed an early sensitivity to light, space, and the human presence within them.

In recent years, Wang has dedicated his practice to portrait and conceptual photography, gradually establishing a distinctive visual
language centered on the relationship between figure, emotion, and cultural symbolism.

His work draws deeply from traditional Eastern aesthetics—embracing restraint, emptiness, and spiritual subtlety—while integrating
contemporary visual structures. Through carefully constructed compositions, he explores themes of memory, identity, desire, and the
passage of time, often navigating the boundary between what is visible and what remains unspoken.

Wang’s works have received continued recognition in international photography competitions. His piece Ink Scroll was awarded Gold
Medal at the ICPE International Circuit and Gold Medal at the Golden Lion International Photography Circuit, and has been featured
multiple times on the globally recognized platform 1x (Rewarded / Published).

His representative work Green Fruit received the Ribbon Award at the ONYX International Photography Competition 2026 (Romania),
demonstrating a refined fusion of Eastern aesthetics and contemporary visual language, and further strengthening his presence in
conceptual photography on the international stage.

In 2026, his work Zhuangzi’s Butterfly Dream Il received the FIAP Gold Medal at the New York Blue Bell International Salon—one of the
highest distinctions recognized by the Fédération Internationale de I'Art Photographique (FIAP), affirming his position within the global
photographic community.

In addition, Return to the Soil received the Yifeng Photography Gold Medal in the Color Digital Open section (Zhibo Bowl Circuit) at the
2026 Singapore digiRAP International Photography Circuit, reinforcing his consistent performance within international circuit competitions.

Additional works including Deer, Fuchun Mountain Dwelling, and Silver Ornament have also been selected for international exhibitions.

Wang’s photographs have been exhibited internationally, including at the Athens International Black & White Photography Exhibition, as
well as multiple global photography circuits (Coexist, Return to the Soil, etc.).

He actively engages with local art communities in the United States, participating in cultural exhibitions such as the New Spring Art Show
in San Francisco, where his work contributes to cross-cultural dialogue through a contemporary interpretation of Eastern visual traditions.
Beyond his artistic practice, Wang also participates in photography talks and knowledge-sharing sessions, contributing to the
development of emerging visual creators.

Through portraiture, Xianyi Wang constructs a visual language that bridges inner psychology and cultural memory—translating Eastern
philosophical sensibilities into a contemporary photographic form.
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Em 1 {<EBFE) - Ink Scroll

2025
IMBE|E W AHEERTF. Scrolls descend like time slowly unfolding.
3 F =2 2 ] SE stands.within the text—
BEHED A both the writer

R and the written.
TrREPEZY.

. Ink is no longer a record,

E£ETHARIER,

. . but a structure that enters the body,
MR — Tt A SRRV ER | oscillating between restraint and reconstruction.
ERESEMZRERFTNKE.

Between tradition and self,

ERES5EHEZE , she attempts to carve out
wiXEBEHETBESHNE her own spring.

Awards

Gold Medal

Golden Lion International Photography Circuit 2025
Color Open Section (Knowledge Bowl)






{Em 2 (EAXME) - Zhuangzi's Butterfly Dream |l

2025
HATETFRERZHE , She moves between illusion and reality,
NMESREEZTENINBRZ L, suspended at the threshold between dream and waking.
BRBE 25| S The butterfly is both a guide
NEOIRKE, and an illusion in itself.
EEREZ A& Echoing Zhuangzi’s question—
goEE B A By il is it a man dreaming of a butterfly,
R A 2 ’ or a butterfly dreaming of a man?
\IE N ¢

|dentity dissolves in motion,
and reality becomes unstable.

B OER PEHHEE
EXtRLEEETERE.

Awards

FIAP Gold Medal
New York Blue Bell International Salon 2026
Open Color Section
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E3 {JAE2{) - Return to the Soil
2024

wEETHREK,
AT o

BRREE , @ TEMFERESICZRIRL |
LR 2 FER — 3 EFE NN,

XREBHESR ,
tRIARNITE.

VAR FHIEL L
2 —MEH—
B2 7T EA T ENRIRZH,

Awards

Yifeng Photography Gold Medal

She emerges from the soil,
and will one day return to it.

Roots extend downward,
reaching into the depths of time and memory,
completing a silent ritual beneath the surface.

This is the origin of life,
and the beginning of return.

“Return to the Soil” is not an end,
but a passage—
back into the eternal cycle of existence.

Singapore digiRAP International Photography Circuit 2026

Color Digital Open Section (Zhibo Bowl)






Em4 (£HEHE- LX) - Gilded Buddha - Dust Light
2024

€HE2T
= RIIIREEERE,
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EEMEIALzE ,
HUETHEIE
mEETANEEELZZH.

AEREE

BERHAL ,
TRERHNITE

Exhibition

Selected for Exhibition
Golden Lion International Photography Circuit 2025
Color Digital Open Section (Yifeng Circuit)

Beneath the gilded surface
lies the slow accumulation and erosion of time.

Facing the Buddha,
she stands half revealed in light,
half receding into dust.

Between belief and reality,
the sacred is no longer distant,
but concealed within the human body and consciousness.

Between dust and light,
there is both dissolution
and the beginning of awareness.






E@m5 (E) - Deer

2024

#WATEFR She stands in the mist,

5—-REME, encountering a deer.

EHIEREER The deer does not belong to nature,

TEGE AN ST but appears as a manifestation of the inner self.

In their shared gaze,
4 53330 |
FERLR B 28 time seems to pause,

BB B2 and a silent dialogue unfolds within.
ASBREEK—HTFERNITE,

It is not an encounter,
BT Z2HEE , but a moment of seeing.

Awards & Selections

Selected for Exhibition
New York Blue Bell International Photography Salon 2026

FIAP Gold Medal awarded to:
(FEAXRE) - Zhuangzi's Butterfly Dream I






Efm6 {E&FILE) - Fuchun Mountain Dwelling
2024

tEp AL ELE]
(R A —BARTTARY LK,

She sits quietly within the scene,
as if entering an unfinished landscape scroll.

WAREZS The mountains are not distant,
mETENE A ZPEERIT but unfold slowly within folded time.
EI5EEZE Between reality and the pictorial space,
WAERENEE she is no longer an observer,

but becomes part of the landscape.

T B ok —&B 496

o g s It is not a gaze,
AL but a form of entering.
ﬁﬁl_&EE_*EPj&Ao

Exhibition

Selected for Exhibition
New York Blue Bell International Photography Salon 2026
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fEG7 (4RHMh-821@) - Silver Ornament
2024

RIFREBRRRM
M A A — FLRREV A D EA o

EREBNFASZE ,
HwEE R MEBE
NRBFMHRIAEERS

EEMRzT
SOHEN
LR THEES,

Exhibition

Selected for Exhibition

- Silent Oracle

Silver is no longer mere adornment,
but a silent structure of power and ritual.

Amid layered symbols,
she is both the wearer
and the symbol under gaze.

In stillness,
identity is constructed,
and continually rewritten.

It is not decoration,
but a form of becoming visible.

New York Blue Bell International Photography Salon 2026






Em8 CKERE) - Coexist
2025

FEkEEHEBZE

o L B IR B E A AR 1T Between freezing and melting,
° life exists in a state of fragile interdependence.

B —htH
WEARFEE She is both a guardian
TREAN—FT , and a part of nature itself,
ENitEin X E G — R, breathing in unison with polar life.
IKTETTD | Water flows,
SKAR 3T B ice remains silent,

and the boundary between survival and existence begins to dissolve.

£ 5N R EHHE,

“Coexist” is no longer a choice,
“ » | =] S
R TBR LR but an inescapable condition.

M2 — M T AR T 3K,

Exhibition

Selected for Exhibition
Athens International Black & White Photography Exhibition






EmR9 (HBBEIE-BRE) - Lotus in the Old Ceramics

2024

azH

B [H ARG SR LRI
ERSRYPEKR,
REMILRE

EAEESTZEES| H—REBMAYEKE,

ZFRTRYzZH ,
WE&RE ,

EAILERT N 5.

REEMERR ,
Ar=B/I,
2 — &8 E Ko

Awards

Gold Medal

Golden Lion International Photography Circuit 2025

Color Digital Open Section (Yifeng Circuit)

Within ancient ceramics,
time settles in cracks and worn textures.

Lotus emerges from the vessel,
resilient and extending,
tracing a subtle thread between past and present.

The woman, veiled in translucence,
moves between form and shadow,
hovering between the visible and the unseen.

Object and life reflect one another—
not as representation,
but as a process of slow becoming.






Em10 (LI E#MS- ) - Red Nuo-Decree

2025

Wy TS RSMEZE , She stands between the crimson palace and the Nuo mask,
FHhapE holding a ritual decree,

(AL FAY TR 5 58 22 bb positioned at the threshold of ceremony and authority.

Nuo is no longer a folkloric sign,
but a structure of order, belief, and control.

‘R BRARHENEB/FS
MR —MXTRE. EO5EFENEM.

Her restrained presence contrasts with the severity of the mask,
wEyEiEEREmes , SEENR™FEREKD , creating a tension between revelation and concealment.

ELIEERKRZE , NOEE TR,

Power here takes on a visible form—
N =-E ) not as representation,

e ap but as an enacted will.
2 — R ITHEE.

Exhibition

Selected for Exhibition
20th French Digital Circuit 2025






Em11 (B2 R) - Puppet
2025

AV IR £ ZE B R IR ARE |
EEFR 2 FHREH T R8BI,

T4 BERBENRIE ,
TMERRE, wEEARKRF
AR ES|,

LA REEETHNWIRESE",
KAB—EHB D HEKRS

EEREMEZE ,
EETHERENT
M B A AL IRy — &80 o

XFR<E
= — R TTERBE RIS,

Exhibition
Selected for Exhibition
Universal Image International Photography Circuit 2026 (India)

The figure appears as a marionette,
suspended by red threads and guided by an unseen hand.

The threads signify not only control,
but also desire, fate, and the invisible forces within human relationships.

The “controller” above and the “controlled” below
are projections of the same self,
revealing a split subject.

Between self and other,
control no longer originates externally,
but becomes embedded within the structure of being.

This is not domination,
but an inescapable condition of entanglement.






ER12 (FRWE)Y - Green Fruit

2025

BEAETEZBHNER ,

EEH —MBEMANNRESE,.

AEBTRYZE ,
BXRE ,
BER I MR,

BREERARRAZLD ,
MEREENERESLES,

EEREAZE,

—HEEBNXREEERK,
FX
= — T

RENER

H &
A
i

3

Award

Ribbon Award

Dominated by muted green tones,
the image evokes a quiet and introspective atmosphere.

The figure, partially veiled,
lowers her gaze,
holding a restrained yet lingering emotion.

Green fruit signifies not only immaturity,
but a suspension of time.

Between nature and the human presence,
a subtle distance slowly takes shape.

This is not maturity,
but a state of suspended becoming.

ONYX International Photography Competition 2026 (Romania)
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Em13 {BEYEH) - Ink Calligraphy

2024
FTEATHBEETHE ,
MEHBET H#H 2z L,

NFERRA ,
A —HRAARES.

AR |

TIEE R A RMIBZSHE,
EEGSNRZE
HERBREXS

T B — bt A S4BT,

XA RIER
ﬁ.ﬁ%_*q]mﬂ:o

Exhibition

Selected for Exhibition

101st Zaragoza International Photography Salon (Spain)

Calligraphy is no longer confined to paper,
but inscribed onto the human body.

Text and skin intertwine,
forming a fluid visual language.

The “back” functions as both a surface and a bearer,
holding unseen memory and history.

Between tradition and the present,
inscription becomes not merely expression,
but a process of embodiment.

This is not documentation,
but an act of internalization.






YEfm14 (FXE23E) - Dialogue of Form and Spirit

2025

EmUREHEEIN T 5B R R,

25 AR 8]
HEEAZFEAAEK,

“RARLNEFE
“BARAANRA
“EEE-ZEFHEEEK.

XA =B,
mE—HXTEEEERNNE,

Exhibition

Selected for Exhibition

101st Zaragoza International Photography Salon (Spain)

The work employs a minimal composition
to explore the relationship between form and spirit.

Objects and the human presence are placed in quiet correspondence,
generating tension within negative space.

Form represents the visible,
while spirit suggests inner perception.

Within the same field,
they emerge through one another.

This is not representation,
but a dialogue between existence and awareness.






ER15 (BIRXERL) - Hot Pot Red
2025

FRUAXBX-BEREZRAER ,
RRRICIZHC A AR ERE RN,

dERZFHE ,
REERSRSHRIL ,
TEONRE, BE5E5HLEBIIMNME,.

AMEREERIBE 2 ARFRG
AW, RSO AEHEYN —MKDT
BB BRI Z BT R,

XAEBINALTE
MmE—MHERKHNBHRE,

Exhibition

Selected for Exhibition

The work takes the everyday act of hot pot
as a starting point,
transforming sensory memory into a visual ritual.

Red dominates the composition,
signifying celebration and tradition,
while also evoking desire, emotion, and bodily experience.

Amid smoke and intensity,

the figure remains composed,

as chili, flame, and adornment construct a field of tension
between the ordinary and the symbolic.

This is not a depiction of daily life,
but an amplification of perception.

132nd Toronto International Photography Salon (Canada)






Em16 (182 IEE) - Cotton Realm
2025

FRUABEX—TUSHEENMHAKRLER ,
ERRERER 2 EHEET ENAILEK,

EMARELFSER ,
RIGN 5 e HE 5 ¥

AE=ZZZBRERBERS ,
BE, AUESRENBITHRFEK
KXTIEZ., =5 AHERREME,

RERZUMBERIR
BERIEX AR
NEREANENRBEEE,

Exhibition

Selected for Exhibition

The work centers on cotton as a material
linked to both industry and everyday life,
constructing a tension between softness and combustion.

White suggests purity and creation,
while flame points toward disappearance and transformation.

The figure remains composed between these forces,
as cotton, textiles, and burning pages form a metaphor
for memory, production, and the trajectory of civilization.

The ignition of a soft material
symbolizes not only the making of civilization,
but also its inherent fragility and impermanence.

132nd Toronto International Photography Salon (Canada)






YEmm17 (&L #®E) - Crimson Flower
2025

FERUIEAT , RAAE
EREBNEHZTHEL
N TEREEE 2B,

AR ATEZNE
BERELAEM
YN WERE: T

JEEBRRNESPRENERR ,
ERRE DB AT,

XA X ENBI
mME—fXTH&, RESERKINRNERE,

Exhibition

Selected for Exhibition
132nd Toronto International Photography Salon (Canada)

The work takes the form of a flower
and the symbolism of red

to construct a visual language
between nature and the body.

The figure merges into the layered structure,
becoming both an extension
and a vessel of emotion.

Red is simultaneously restrained and released
within a composed stiliness,
shifting between softness and strength.

This is not a representation of a flower,
but an expression of embodiment,
desire, and the tension of life.






Em18 MR BZ-E£F) - Hemp-Woven Dream - Plain
2024

ERUREBSLYNEEMFIES |
EFIRRESE BRI E-FRELEW,

RABE R
TRERE,

B EMREWERAHERBINERR ,
FEEFIR < PR E 51212,

AYIESHRE ,
FHERLEEER ,
B FEE BFER,

XA RXTHUNEN
mR—fXTRAELSHENERERE,

Exhibition

Selected for Exhibition
132nd Toronto International Photography Salon (Canada)

The work employs hemp rope and woven textures
as a language of materiality,
forming a soft structure between craft and the body.

Weaving functions as both construction and constraint.

Containers and net-like forms suggest a dual condition
of holding and limiting,
where time and memory accumulate in stillness.

The figure exists within this field,
seemingly constructing the self,
while simultaneously being enclosed by it.

This is not a presentation of objects,
but a process of inner structuring.






EfR19 (IB/RLEE) - Weave Dreams with Rag
2024

V& mR AR BRI R DR
BE#HR, RESBHENSGN ,
£ Ba (R P T P B9 PR B IR

MRRBRBEREEERK |
IREC N 1B IZ Y A EL

AMIZTHE ,

(B R B 40
BEEIEZRBHE,
THHEITEECER A
EOENSBEENTRE,
EBIREEE 2 BRI LRI

XAZN BB
MmE—fXTHRSSHHNERATRE.

Exhibition

Selected for Exhibition
132nd Toronto International Photography Salon (Canada)

The work centers on fragmented fabric as material,
using tearing, suspension, and reconstruction
to reveal the traces of time embedded in matter.

The worn cloth signifies erosion and loss,
while also functioning as a carrier of memory.

The figure moves within this field,
as if observing and mending
the fractures between self and the past.

The sewing machine and scattered buttons below
suggest the possibility of reconstruction and renewal,
creating a sustained tension between damage and repair.

This is not a depiction of worn objects,
but a process of reweaving time and identity.






EF20 (P& £ =) - Withered Lotus in Fishing Village
2024

FEmUZRRSAENTEER ,
S EE S L EFFRINRERT.

RETBRARBARAZY ,
[l LN k=N SRR ARSR TR A: P = 3-8

EBEERRYENEFLERERETY ,
EFMPHEE - EXMRINYFERS.

AVMIBERESIRY A ,
B ETIEZEIRNL R ,
M S HELSR 2 BRI — TP A ERY EH,

XN HEVBI
M= —x T ot B S FERY I E R

Exhibition

Selected for Exhibition
132nd Toronto International Photography Salon (Canada)

The work employs withered lotus and fishing tools
as primary elements,
revealing the sedimentation of time within rural life.

The lotus is no longer a natural object,
but a residue of time and a trace of memory.

Fishing tools and worn objects point to lived experience and labor,
constructing a grounded and unembellished state of existence.

The figure stands among smoke and remnants,
as if moving between memory and reality,
holding a quiet resilience between disappearance and continuity.

This is not a depiction of rural life,
but a contemplative gaze on time and existence.






Em21 (BE%- FPEE) - Jade Hairpin and Tea Green
2025

FERUFRREREZEENZL , MEEN TYREREHEZENKREZE,
“WABRATEZY , MR EERERFRIRIE,

AYMBTEOER AT 2E , ERHNTRAXRE VR ANRFRES—BEY , RGHME,

ZorBERYNRS , BEo—HRRRSEEEDE.

XHIENFBI , MR —MX T RNERF AL EME.,

Centered on tea objects and jade-green tones, the work constructs an Eastern space between material presence and inner consciousness.
Tea becomes a symbol of time and inner order rather than a daily object.

The figure exists between veil and light, suspended between reality and introspection—both present and detached.

The calmness of green and restraint of objects suggest an inward force, forming a visual metaphor of inner order.

o B I NEER
Ak
2025 RMAL EfrZER ( BRRKERE ) o

English
Jade Hairpin and Tea Green was selected for exhibition
at the Bulgaria International Photography Exhibition 2025 (International Circuit).
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Em22 (% ABIE) - Lock Traces
2025

FERUBBEARTAER |, BE T HAVRL,
“BUPRARYNEFE , ERNICZERFHIRIE,

AMFEETHREZE , BRAEE , XBEFTHZE
EHAGFEzE , EHHASRBEXRHRAEKD,

XA EXS BB
BB — MR TICIZ 5t 8 Y 9 5 B2l o
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o BRI NEER

Ak
2025 RMAT B R ( BRRKER ) o

English
Lock Traces was selected for exhibition

Using aged locks and wooden doors as symboils,
the work captures the traces of time.

The “lock” becomes more than an object—
it signifies memory and preservation.

The figure, suspended in light and shadow,
reflects on the past while holding a sense of quiet guardianship.

Between closure and openness,
a subtle tension emerges between the self and time.

This is not a depiction of objects,
but a visual metaphor of memory and time.

at the Bulgaria International Photography Exhibition 2025 (International Circuit).






Em23 (HEFF- HEMIE) Yellow Fan - Idle Elegance

2025

DHETEERACENERAEE , AMEREREESPRELAEENE , 2ENEHAFTFRREEMREN SR

Built on chrysanthemum elements and warm yellow tones, the work conveys a serene Eastern mood.
The figure’s calm posture reflects a subtle elegance and quiet grace rooted in classical aesthetics.
W sx#(E 8 Award

20255 55 20/& 7 E 2453 PY ith 3K [B] /&
The 20th France Digital Circuit Exhibition 2025

Al ( ERRKR )
Accepted (International Exhibition Circuit)






{Ef24 (BEARMMEL) - Dark-Tone Symphony Soul
2025

ERIUKRFEERERRA , WEL —ZIIHMRZN BERE,

“*”TE/\IE”EJL»WL T BX, 9 B B] & 4 A RY BRI

BHRESHRUNAE , ERXTHEEEHENKS ,
KR 2P EIH - AERNED,

AVEMTERFSZERZE ,
{5 B TERIT — 37 Fo 75 19 [E] I,

XX R ERNEBH
ER—MXTERERAARNAIRRE

2025 F HZREETZEEME R B KEE
HERMESZEX B HHF KA GPUMMTHE |
H A& EFRKE E,

English
Dark-Tone Symphony Soul received the GPU Ribbon
in the Monochrome Open Section (HERMES Circuit)

Interweaving musical instruments and skeletal elements,
the work forms a restrained and introspective dark-toned symphony.

Sound is no longer merely auditory,
but becomes a metaphor for time and existence.

The juxtaposition of bones and instruments creates a tension
between presence and disappearance, suggesting an inner rhythm within stillness.

The figure exists between notes and space,
as if listening to an inaudible resonance.

This is not a depiction of music,
but a visual expression of the resonance between life and soul.

at the 13th Olympus International Photography Circuit 2025 (Greece),

and was selected for the International Circuit.






Em25 (ER#IEX) Sparrow Dream in the Nest

2025

NERETERRWERE  BREGEESTEPNTE  EURXRETENRE,

Using a nest and sparrows as symbols, the work evokes a dreamlike state of life’s incubation,
expressing a delicate balance between instinct, fragility, and vigilance.

W k=R Award

FRETZEEME=BERKOE (2025)
13th Olympus Circuit, Greece (2025)

At (EFRKER )
Accepted (International Exhibition Circuit)






Y26 {2t E4REE)Y - Pillar of the Heart — Lace Reverie
2025

EmEL DV E R NGNS , MEE X TXESHBENEHFE. Centered on the symbolic relationship between the heart and architectural pillars,

\ the work constructs a psychological space of support and collapse.
SULEZRPER , FREHMFARENLIR ,

ERBHEREMERNE KBRS K%K Lace extends into a fragile and unstable reverie,

A contrasting with rigid structures and suggesting tension
AYIEE S 2 [ &L between vulnerability and inner strength.
iR TRRENERARL R, The figure remains between concealment and perception,

- . hovering at the boundary between reality and inner consciousness.
XFRRFSNAS °

FE—fxTFERAZSES Y SR ER, This is not merely a composition of forms,
but a visual metaphor for emotional structure and inner support.

o BRI NEEE
B (D2t B4fER) Ak
2025 FRBETZERAME B KER (ERRKERE ) .

Pillar of the Heart — Lace Reverie was selected for exhibition
at the 13th Olympus International Photography Circuit 2025 (Greece).






Ef27 (FEMEg LIEIEFF) - The Blossoming Road to Space
2025

FERUFMBEREAHE , WEE X TRREERHHLEZE,

TCHENEFENERMEEFN ,
RIEXAERREARMZ FRHEER

AMBEXEBZA ,
EHASTRZBFAEKD ,
BERMES , W RBIRFNFE,

XXX RKRHER
ER—MAXTESEFHREPLESESY RAIBRME,

\/} 145 SH f
e B/ NZER

fem (FMEg LIET) Ak
2025F FEE T =ZERMERREKERE ( ERFRKER ) .

The Blossoming Road to Space was selected for exhibition

at the 13th Olympus International Photography Circuit 2025 (Greece).

By juxtaposing space exploration with blooming flowers,
the work constructs a shared space between technology and life.

The expansion of the cosmos echoes the unfolding of flowers,
symbolizing the continuous growth of civilization within the unknown.

Enclosed within the helmet, the figure exists between isolation and openness—
both observer and projection.

This is not merely a vision of the future,
but a metaphor for the extension of life within a cosmic scale.






YEfm28 (4KEEMIE) - Crimson Red Maple Leaves
2025

FERURIZEEWNH ERYER S IFEZE.,

The work constructs a poetic Eastern space through crimson tones and maple leaf imagery.

z By 3 - 3] 4 5 B ] B4 55 2 : : : :
SINAE R IE SR Z B RRET R YRS | The stillness and falling motion of leaves suggest the passage of time,
AVDEMEE | BERSETMIRI. while the figure remains introspective and restrained.
TRNWHANSEANLEREERLE The interplay between enclosed space and natural extension
GEEEDRE Y 2 S E I, creates a quiet emotional resonance.

ERNEEHH L | This is not merely a seasonal depiction,

but a metaphor for the imprint of time and lingering emotions.

ER MR THREINREERE R,

/ - SH pe
o B INEER

Em (REMIE) Ak
2025F FRETZEREMERBEZKER (ERRKER ) o

Crimson Red Maple Leaves was selected for exhibition
at the 13th Olympus International Photography Circuit 2025 (Greece).






Efm29 (ETIFI) - Spirit of Chinese Drum
2025

FERUABREEAROER , HEH—ZXTHEEHIENRENN7H.

LS BRERRE AN EN RS
BEZEESYT 8, ERIEESEENIME,

ANEDSERN 2 ARFRG
EHEFILETHAERE ,
EREMAENEESE SR,

XXX ESERFSHBI
ER—MXTXTHESLEmEENNI

[y
il

Em (EB=E) Ak
2025F M SR RERREAT (ERRERE ) o

Spirit of Chinese Drum was selected for exhibition
at the Sohar International Photography Exhibition 2025 (Oman).

Centered on the drum and ceremonial flags,
the work constructs an Eastern ritual space of rhythm and power.

The moment of drumming becomes a point of temporal intensity,
while red expands through the space as an expression of energy and emotion.

The figure remains composed between motion and stiliness,
directing the sense of power inward—toward awakening and resonance.

This is not merely a representation of tradition,
but a visual statement of cultural rhythm and vital force.






YEm30-32 (FK L) - The Fragile Bloom
2025

AR ER AR OREE , BYZREESEK
HEH - MR THREESEENAETZE,

i, RESRRAYMHAE ,

TEEOMRARS
MEALR — W ERT N ERRE
AVDFE T S M ARI B EF |

EWNENEH AR BV FHE—
fhRE, F3. BE
{F i — R EARTEBRITHITE,

“Mess It A BERERT
mE—MEEERNIE ,
—MERER, DEXFENEIRS.

ERIEERIE
HIFWAEK , HIERBEAEHNERE
MRTAEZRKFANBRIEESHKEE,

o EBI/IRIAEE

ZZRHEGREL (The Fragile Bloom) REB , KR TERZRE

Centered on the metaphor of blooming,
this triptych constructs an inner space of fragility and renewal.

Bandages, traces, and soft textures are no longer symbols of pain,
but become signs of protected growth.

Through restrained and subtle gestures,

the figure transitions from enclosure to awareness—
touch, pause, and gentle emergence,

like a bloom not yet fully open.

Fragility here is not a condition of damage,
but a state of becoming—
a quiet yet undeniable force of life.

The work suggests that true growth
does not arise from hardness,

but from the resilience within softness—
a process of self-repair and awakening.

HEETTER,

Titled The Fragile Bloom,this series was featured in an international photography magazine interview as a special editorial project.






YEM33 (EXHFE) Jade Luminance Drift

2025

FERUERARBRERDERNKD , HEH LTI

AESTRAEERZEHZYF
- - OB 7Y 7 4 A
EPH-—HREMRHHRERS.

FENEBESRINESHEHERE ,
BEARFBERXRXTH SR WAHEXR
BEBE , NEE,

AR ERZKBEIR
& — X TRIRTR BN S5 S AT DL R0

Centered on jade-like luminosity and fluid forms,

KELR 2 RIRY 43 22

the work constructs a purified space between reality and illusion.

The figure exists within soft light and suspended elements,

echoing the forms of fish, water, and vessels—
embodying a restrained yet weightless inner state.

The gentle luster of jade intertwines with flowing structures,
suggesting an Eastern philosophy of stillness and movement—

both grounded and drifting.

This is not a depiction of water itself,
but a visual metaphor for the flow of consciousness
and the quiet drift of the spirit.
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EM34 {TT84E) Bamboo Weaving

2025

R RERDAARZD |
HWEH AN TFIRZEANBRZEANERAGZHE,

RAGHERFSE B ZRRT
BRIEAHEHE
TRERmIEY E S22 BV R IB A Mo

AVERFHNESHEMR=EXREK ,
E Y H—MENTREILERS
B ERRBVWNER
BERABBEERNERF.

XA NBNERZ T ZHEIN
B R AT R G5 W WA,

2026 F F 5 EMWONYXEFRIRF A
ONYX International Photography Competition, Romania (2026)

Ak ( EFRRFL AR )
Accepted (International Photography Competition)

Centered on bamboo weaving and crafted objects,
The work constructs an Eastern space
between material practice and inner consciousness.

The woven structures unfold between order and emptiness,
symbolizing both containment and formation,
while suggesting the slow accumulation of time and memory.

Through a restrained posture,

the figure engages with the material,
embodying a quiet inward state—
as if weaving not only objects,

but also the self and an inner order.

This is not merely a representation of traditional craft,
but a visual expression of formation, structure, and introspection.
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YEM35 (ZiEFRIE) Obsidian Butterfly Silence

2025

FERUARBREKEREEHAKROER , HEH—AIIBH MRS BHEE,

EY=RE S
mR—ME AR DE ,
EEHERE, BIZEREFHNER,

BRELTERR EE,
AR It SRR ESFE
RUEFZALZFRY BRI,

ABETREZEH2H |
X ERENUREFE
EYH - H MEENRIRES.

XPRAT REIRE ,
MR TIE, BtEREERNNIEREM®.

Centered on black butterflies and a dark-toned composition,
The work constructs a restrained and introspective inner space.

Darkness here is not concealment,
but a force of inward gathering—
holding emotion, memory, and unspoken consciousness.

The butterflies no longer flutter,
but exist in stillness and concentration,
symbolizing a state of transformation and inner sedimentation.

Placed within a deep, shadowed field,
the figure pauses at the boundary of light and dark,
embodying a calm and lucid introspective presence.

This is not a portrayal of darkness itself,
but a visual metaphor for stillness, transformation,
and the formation of inner spirit.






YEf36 (EE X B Crimson Puppet Soul

2025

FERULBERERBERBEMNNLZE ,
EXAZERGzE , EMHEEESHHRE,

ANERHEERR ,
RIERESHIRZZANMPRER ,
NEREZESXLFABERRNREA,

JeRBERAZ , NEEM ,
FEF I 2 ARG
ERRESRNXESEN,

Centered on red ceremonial attire and puppet imagery,
the work constructs a ritualistic space of tension and symbolism.

The figure and the puppets mirror one another,
suggesting a delicate balance between control and surrender,
while reflecting the interplay between identity and role.

Red embodies both intensity and restraint,
forming a quiet tension within stillness—
pointing toward inner awakening and transformation.






¥EGm37 (ZEERE)Y Flow of the Game Mind

2025

FERUABEERIALAER , HEH —LXTHRFEERNBHZE.

HBEEANEZL BRI
RIEBULHERNERENTHA,

AIETZEFHEENL2H ,
ENHEREME, EREWEISZENMYXR,

RN ERFEH ,
MELENEBERCAEIRNRD ,
EERE, ARSHENERERE.

Centered on the game of Go and drifting currents,
the work constructs a mental field of order and consciousness.

The board unfolds between rule and variation,
symbolizing the interplay between structure and inner thought.

Surrounded by multiple gestures and gazes,
the figure reflects a subtle balance between self and others,
control and guidance.

The flowing elements animate the still board,
transforming it into a metaphor for the movement of mind—
where thought, choice, and destiny take form.






¥EGR38 (& B &%) Bearer of Golden Arrows

2025

ERUEERIRSEIREEN 7 E

HHE., WEEETRRT —1#,

BB AR Tz , PHRBEHRIE ,
HIERSHIERZE , BMWEZEHN D2,

AYMIEMRE TS , L T#HIEEKDNHL
EPH —MEEREZHBEIRS.

EENAIRERZFERMERA
Bo—fhEMALBDERT
HEEFE 2PN N E BRI,

Centered on golden regalia and arrows,
the work constructs a ritualistic field of power, fate, and will.

Arrows function not only as weapons,
but as symbols of direction and decision—
marking the divergence of destiny.

The figure faces forward,
poised at the tension between control and surrender,
embodying a state of composed intensity.

Interwoven with dragon motifs,
the restrained gold evokes an ancient order of power—
a silent confrontation between authority and the self.
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#EFR39 (—FE W) A Dream of Mountains Within a Fan

2025

ERUTBRESIIKHEMARATRE ,
HAMETEREZEMNICZH,

HEITEZEERHA OGN RVIER,

e | EEAXER/H 2R
AVIEREE , ERHEEMRHRBE R

WARIRSSH=MNIRFHEERE
EO—HRNEFEEFXERE,
EEMZPERRAIERNRE DM@,

Framed by a folding fan and miniature landscapes,
The work constructs a microcosmic Eastern realm.

The fan serves as both object and threshold,
bridging the inner world and external reality.

Like a dream held within its curve,
mountains unfold as a reflection of the mind.

The figure remains in quiet contemplation,
embodying restraint, balance, and inner stillness—
a poetic resonance of Eastern aesthetics.
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YEf40 (MARRCE) Veiled Courtyard of the Mind

2025

LREERYHEASKZER ,
AVIEERE , ERHN TRAKE R Z BN ERRE,

BAK , AR,
EmEENRIERSTZE ,
BB 2 5 5E RO R FERY M BR

Shaped by mist and crafted objects,
the work creates a restrained inner space.

The figure drifts between presence and introspection,
while the smoke becomes a metaphor

for unspoken emotions and flowing thought—

a quiet reflection of the inner self.






Em41 (B IMERT) Butterflies Beyond the Window

2025

NEESLREHERN B ATALR
AVEREZR , MERDEFEENRTR.

RS 2%, TRAR R |
EREB CERREBALNFZISKIE,

Framed by a window and drifting butterflies,
The work visualizes the boundary of time.

The figure reaches toward a fleeting moment,
where motion and stillness converge—
a quiet metaphor for transience and eternity.






