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Preface

In the 17th years since the Republic of China was founded (1928), I was born at the
Zheng Ping County, Nan Yang of Henan Province. My father, named Fu Jie, styled Wen
Ying, a predominate national revolution activist in Henan Province in his early years,
who used to follow Dr. Sun Yat—sen, and took part in the Guangzhou Generalissimo
government, later on went back to settle down in his hometown because of his eye
sickness. He had an addiction to calligraphy and painting and preserved works of some
masters in Ming and Qing Dynasty in home. Ears soaked and eyes dyed, I was impressed
by them and showed interest in Chinese calligraphy and painting since childhood. I
remember that several masterworks of Xu Wei of Ming Dynasty and Zhao Zhigian of late
Qing Dynasty were hung on the walls of the hall in my home, with an unexplainable but
sensible strength in the strokes and momentum, after the hurried—away sixty years,
sometimes they occurred to me just like still visible before my eyes. This impress left on
me since childhood explains my partiality for calligraphy and painting works of freehand
brushwork and epigraphy.

In 1949, I took my little brother named Zhan Kai to Taiwan. Apart from attending
school, making the living, and getting marriage, my liking for calligraphy and painting
never diminished. In those days, there were few decent art museums and galleries in
Taiwan. To see paintings, picture—mounting shops are the right places to visit. At the
end of 1971, I dropped in the “Art Collection Room” in Kao Hsiung and saw a roller
of painting entitled “gathering of chickens”, whose ink traces were impassioned and
forceful, and the look was as vivid as life, signed as “Yao Chu”. I spent quite a good
while viewing and admiring over and again. While marveling at it, I asked the shop
owner, “Who is Yao Chu?” The answer is “not so clear, I heard that it is a native of
Zhao’an of Fujian, now he is in Taiwan, and I don’t know other things.” Soon after
that, I inquired about it everywhere. Thanks to my colleague, Chen Jiankang, (who is
also a native of Zhao’an), I got to know that Yao Chu’s surname is Shen, he’s over
sixty years old, and works as an art teacher in middle and elementary schools for over
a long period of time. After retirement, he lives in a farm in the mountain area in Nan
Tou County in seclusion. And it was very generous of my old friend Jiankang to present
me his painting of the loquats and the rooster granted by the painter in person. Within
the next few days, my wife Mo Yifeng and I paid a special visit on Mr. Yao Chu on the
farm with this roller of painting. The farm used to be the mushroom field of the farmers,
later on it is obsolete and the residence of Mr. Yao Chu used to be a work shed. That
day it was raining, and the spray was spreading among the mountains. When my wife
and I entered the gate, we found the rain was leaking everywhere in the house except the
bed and a painting desk. Mr. Yao Chu was fully absorbed in painting, and hardly knew
the heavy rain and blowing wind outside the house and there were visitors coming.
Thinking of the painting that makes me so obsessed accomplished in such a shabby and
lonely place, I could not calm down and my wife shed tears. Since then, my wife and
I often visited him. As time went on, the friendship between he and I grew, just like

father and son, and I respectfully addressed him adoptive father until he passed away in
his hometown, Zhang Zhou, Fujian in 1990. In this nineteen—year— period, Mr. Yao
Chu and his works had become very important parts of my family.

In 1973, Mr. Yao Menggu discovered Mr. Yao Chu’ s talent with his sharp eyes,
greatly recommended him to hold the first exhibition of his works at Taiwan National
Museum of History, and after that, his works won the recognition and appreciation of
the public. In 1976, my whole family emigrated to U.S., after we settled in there, I
prepared to bring him to settle down in U.S.. He had the plan alike at the beginning,
but later it was not implemented for many reasons. The most important one, according
to me, is that the Mainland China is open since 1978, and things improved across the
straight, which made him think of returning to hometown. Thirty years passed since the
departure, and he missed his homeland and family even in the dream. Two cases quoted
as evidence. One, he entrusted me to write to his hometown in Fujian from U.S., to
contact his family. The other, in 1985, in reply to the invitation of Taiwan National
Museum of History, he created a jumbo roll of painting for the new building of San
Francisco International Airport, entitled the returning wild gooses in the sunset clouds,
and he inscribed a poem on it “ Seeing the wild gooses off, in the courier station, the
traveler feels his heart contracted, admiring their soaring strong wings, ashamed for his
still being alone. True emotions are spread in the painting and undeserved reputation is
put behind. The scholar traveled across long distance and when can he make his way
home?” In the summer of 1990, he decided to leave Taiwan and go back to Fujian. Before
start, he specially called me back to Taiwan to help him pick out 120 works in his
residence in Xin Dian, classified, packed, loaded to cases and then mailed to Fujian to
make them the objects of Zhao’an Shen Yao Chu Art Gallery that was under construc—
tion then. This art gallery was built by the fund of several hundred thousand Dollars
raised by selling his works and also under the support of the local government. It is a
pity that he passed away on Oct 24th, 1990 and did not see the art gallery inaugurated.
What is fortunate is that the gallery was completed in the fall of 1991 and became one of
the art galleries of the top twenty most renowned calligraphers and painters, parallel to
the galleries of Wu Changshuo, Qi Baishi and etc., whom he admired before his death.
“ In art achievement, Changshuo succeeded by Bai Shi, and Bai Shi by Yao Chu”, such
a good comment from the visitor may comfort his spirit.

With my limited knowledge, I dare not make any comment on the art achievement
of Mr. Yao Chu. Only because I got on with him for some time, I understand his
painstaking effort in art creation to some extend. For over thirty years, my respect and
love for him have only increased. As for me, his single piece of work is as valuable as
a piece of old jade. The seventy—three letters he wrote to me are all well kept. As I
understand quite well his characteristic of treasuring and cherishing his works, for the
nineteen years we got on together, I never asked for any piece of paper from him. The
works I kept are all bought from his country fellow, his relatives and friends or granted
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by him on his own initiative. Among these works, apart from the flower and bird
freehand brushworks that are his representative works, there are also some traditional
Chinese paintings of mountains and waters hardly shown to people, and two works
simulating Wu Changshuo and Qi Baishi. He created these two works in 1950s and 1960s,
aroused by his congeners and in order to manifest his craft, but not with any intention
to deceive the public. What is of great significance is the painting of the double
butterflies playing among the chrysanthemum clusters created in 1932, which was pre—
sented to his wife, Chen Sugin for the use of embroidering the curtain edges. In 1988,
when I accompanied him to Zhao’an, my adoptive mother granted me the work. When
I accompanied him back to Taiwan and showed him the work, he suddenly became
trembling from excitement, repeatedly asked me where I got it. After I answered, he
hurriedly made an inscription: “This is the work of my early years” on the right side
behind the previous title. My adoptive mother also passed away. She and my adoptive
father faced each other across the Straight, more departure than gathering, separate for
more than forty years. Soon after their reunion, my adoptive father hurriedly passed
away. I hope that in their next life fate would bring them together again, and they
would live happily just like the double butterflies in the painting.

During the course of over thirty years in my collecting, I especially appreciate the
understanding and support from my family. And I also would like to thank many of my
friends, such as my old friend Chen Jiankang, who was the first to present me the
painting of Mr. Shen, and Mr. Xiong Dianyi, who is the expert to mount calligraphies
and paintings for Taiwan Palace Museum. For over thirty years. He satisfied my all
demands, and almost all the paintings of Mr. Shen in my collection were mounted by
him. Mr. Zhu Ming, the woodcarving master, is the bosom friend of Mr. Yao Chu. The
woodcarving bust of Mr. Yao Chu in Shen Yao Chu Art Gallery, which is absolutely
lifelike, is his work. My old friend Zhu Ming used to change two wood carving chickens
in his saloon with me for a roller of painting by Mr. Shen of red—faced duck, whose true
appreciation for Mr. Yao Chu’s works is always in my memory with great gratitude.

Fu Zhanlu
July, 2005
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Double Butterflies Playing Among the Chrysanthemum Clusters
177cm x 50cm 1932 4%
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Landscape
126cm % 37cm

1976 4

Espid

Chrysanthemum
134cm x 40cm 50 4%
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Plum Blossom
135cm % 40cm 50 44K

Goldfishes
32cm x 12cm 50 4EA%

17



18

ALAf

Red Plum Blossom
135cm x 28cm 50 4FAL
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Cockscomb
35cm x 9cm 60 4FAK;
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Landscape
120cm x 44cm 50 4E46
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Red Plum Blossom
126cm % 35cm 1968
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White Plum Blossom
96cm x 32cm 1968 4
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Red Plum Blossom 134cm x 68cm 60 44X
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Morning Glory
135cm x 27cm

1968 4
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Crow
l4lcm x 44cm 60 4
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Shrimps, Imitation to Qi Baishi
105cm % 34cm 60 AR

Pine,
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Imitation to Wu Changshuo
135cm x S4cm 60 4EAL
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Loquats and Rooster

108cm X 39cm

1971 4
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Rock and Chrysanthemum
134cm x 41lcm 1971 4 |
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Peony and Cat
136cm x 6lcm 1971 4f
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Lotus
134cm x 60cm 1973 4f
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Flying Back

132cm x 60cm

1973 4
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Cage and Chicken

136cm x 60cm

1975 4
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ERIGE  Fresh 69cm x 52cm 1972 4F
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FEMEEFER Middle Night Crows

l6cm x 18cm 60 4FAL¢

BHH  Sunrise

68cm x 68cm

1974 4
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i Frogs

15cm x 13cm 60 4E4€

B Cat 69cm x 69cm 60 4FEAE:
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KeEEE Peony 30cm x 24cm 1975 4F Zim N Old Woman  87cm x 63cm 60 4FAL,
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Ducks
240cm % 5lcm 70 4R
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Lotus and Kingfisher

135cm x 34cm 1976 4
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