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Preface

Shu Jianhua, Curator of Silicon Valley Asian Art Center

In the fall of 2011, when | visited Daren Ruan | noticed a
painting in his living room. It was full of rich imagery and
had an interesting interplay of ink and water. Upon closer
examination, | saw it was an oil painting! Noticing my
surprised reaction, Daren said, “You may not know this artist,
but | am sure you are familiar with his father Hu Songping,
the able assistant to Hu Shi during his later years. The artist
is Hu Songping’s eldest son Hu Hung-shu.” | said, “I happen
to know his brother Hu Hongzao, | will ask him the details.”

Shortly after, | saw Hu Hongzao and we discussed his
brother’s painting. Hu Hongzao said enthusiastically, “My
brother may be here from lowa next Chinese New Year to
visit. When he is here, | will bring him to tour your gallery.”
In February of 2012, as expected, | met Professor Hu
Hung-shu. We chatted about Chinese ink painting and the
contemporary development of Chinese ink painting. | told
him that the Silicon Valley Asian Art Center had chosen to
focus on promoting modern ink painting and aspired to one
day have a chance to exhibit his unique style of painting.
In April of 2012, | visited Prof. Hu in the lowa college town
where he taught and was met with a warm reception from
Prof Hu and his wife Judy. Visiting his place of work gave me
a fuller understanding of his work, both in art education and
in his artistic creation. We selected 54 paintings from his
studio and began formally preparing for the exhibit targeted
at the end of 2012.

Ink painting represents the essence of Chinese culture,
broadly branched with deep roots. Speaking positively,
there were masters in every generation; negatively, it

Hu Hung-shu in his studio, Spring, 2012, lowa City
( photo by Shu Jianhua )



has become decrepit and stodgy, slow to generate fresh
ideas. C. C. Wang lamented in his old age that ink painting
had become “exhausted, unable to move away from the
established steps.” During the end of the Ming Dynasty and
the beginning of Qing Dynasty, Shi Tao, Ba Da, and Gong
Xian created the first peak of ink painting consciousness.
Immediately following that were the unusually dull periods
of Kangxi, Qianlong, Jiaging, and Daoguang. Not until
the more modern periods of Huang Binghong and Zhang
Dagian, did we finally see some new branches on the old
trunk. From the 1950’s, after more than half a century of
search and exploration, modern ink painting has finally
become a reinvigorated phenomenon. An encouraging
result is a movement away from disputing and limiting the
artist’'s material and methods towards judging the work
only from the accomplished results. In our daily lives, we
emphasize the “economical effect”. In the black and white
composed pictorial world, | assert we can also describe it by
the “tonal-value effect”. As long as it produces good “tonal-
value effect’, whether it is by twisting the pen to tease the
ink or splashing ink on crumpled paper, or dancing the brush
over the canvas to result in the sensation of smokes blasting
and oceans storming, our artistic heroes should be allowed
the freedom of tools and material to showcase their skills.

Professor Hu’s paintings are not ink on rice paper. They
are oil paintings, executed in black oil pigment on a canvas.
He broke through the limits of ink painting defined by the
modern ink painting’s chief promoter Prof. Chu-tsing Li.
Since their first exhibition in the 1990s, Hu's paintings have
caused quite a stir in the artists and critics communities.

Many people were shocked, some were concerned, and
some even thought that perhaps he had gone too far. But |
feel these are unnecessary worries. As mentioned above,
if we ask only for good tonal-value effect then why do we
care whether the medium is water or oil; paper or cloth? As
long as the painting is lively and full of spirit, rhythm, feeling
and interest; in its black and white you can see the world;
and beneath the surface, in its bones you feel the sentiment
and spirit of Chinese ink painting, why not accept it as ink
painting?

Prof. Hu’s ancestors were from Wenzhou, Zhejiang Province.
He was born in 1935, moved with his family to Taiwan in
1949, and studied architecture in college. In 1964 he came
to the United States to pursue graduate study in design,
started to teach in Northern lowa University in 1966, and in
1968 began teaching at University of lowa, where he stayed
until he retired as an honorary professor in 2003. He is an
outstanding designer and educator. Painting was a hobby.
Self-taught, he began painting in 1970 and painted for
more than twenty years without showing his work. In 1996
he began formally exhibiting his art. Since Yuan Dynasty,
ink painting was a highly valued literati pastime. But the
significance of this leisure activity in the literati paled when
compared with the experience of Prof Hu. | was especially
surprised to discover that Prof. Hu is highly accomplished in
mathematics. He is an embodiment of careful, rational and
logical thinking with a constant outpouring of unquenchable
talent and whimsical ideas. This wonderful combination is
reflected in his art and can be abundantly witnessed in his
paintings.

Shu Jianhua visited
Professor Hu's studio
( photo by Judy C.Hu )

Prof Hu painstakingly explored painting for over forty years.
He used unconventional mediums and methods to create a
new path for Chinese ink painting. | admire his “never-quit”
perseverance and courage. The wonder of his landscapes
and the pureness of his thought processes give me endless
enjoyment. We are honored that the Silicon Valley Asian
Art Center has the chance to host this exhibit. | respectfully
thank Prof. Hu and his wife for their support. | also wish to
express my appreciation for Mr. and Mrs. Hu Hongzao’s
enthusiastic assistance.

After | came back from lowa in April of 2012, | received a
letter from Prof. Hu asking me to provide a name for his
exhibit. | thought about it for a long time but could not come
up with a good one. In August of this year, | visited the
Yellow Mountain in China with my family. Under the Lotus
Peak, dark clouds moved as if bottles of ink were over
turned. Suddenly, | remembered the first time | saw Prof.
Hu’s painting (no. 55 in this exhibit Voice of the Yellow River)
in Daren Ruan’s home, how | was struck by the excellent
dots and blots not seen in traditional ink paintings. | recalled
the famous inscriptions by Shi Tao passionately describing
many of the moss dotting techniques he created:

“suitable for the wind, snow, rain, sun and all weather
conditions...”, “water and ink, all mixed together...”, “buds
and filaments connected and pulled by silky threads...”,
‘empty and sparse, nothing much to call your attention...”,
“with or without ink, the flying white seemed like smoke...”,
“pitch black, ambiguous yet transparent.”, “blocking the sky
and the earth, it splashed straight to my face...”, and “a
thousand rocks and a myriad of gorges, bright and clean as

”

one. .

These words may be borrowed to describe the scenes
and imagery in Prof. Hu’s paintings. | realized Shi Tao was
emphasizing that one can use any and all techniques in a
painting to create the desired artistic effects. At the end, Shi
Tao exclaimed: “Yee, methods have no set format. Spirit and
ardor make the art!” Indeed, spirit and ardor make the art of
Prof Hu’s landscape.

I named this exhibit The Spirited Landscape.

English translation by Julie Holding
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Artist's Preface

| was born in Shanghai, China with ancestry from Wenzhou,
Zhejiang Province. In 1941 my family moved to the war
capital Chongqging. Because | spoke only the Wenzhou
dialect, it was not until | was seven years old and had
learned Szechuan dialect that | could enter first grade.
My family enrolled me in the religious Dejing Elementary.
One December, | made two black bells out of cardboard
to decorate the Xmas tree in my classroom. My teacher
was not pleased. She thought the bells should be golden-
colored. Insisting that | had only seen black copper patina
bells | refused to change. For my defiance, my teacher
stood me in the corner of the classroom. In 1946, we
moved to Nanjing. | entered the now famous Langya Road
Elementary for gifted children. | remember painting all of
the historical portraits decorating the walls of our school
auditorium. My first venture at publishing - a painting of
Chongqging Parachute Tower - was accepted by the Central
Daily News Children’s section. As an encouragement to me,
they even awarded me a painting aloum by Feng Zikai.

These notable anecdotes from my childhood shaped the rest
of my life. In 1954, with the help of extra credit earned from
painting, | passed the entrance examination and entered
Tainan College of Engineering' to study Architecture. After
graduating in 1959, | participated in the then-required year
and half military training. During this time, life taught me
what the classroom missed and completely changed my

! It was also known as Taiwan Provincial College of Engineering. In 1956, it was

reformed as Taiwan Provincial Cheng Kung University. In 1971 it became National
Cheng Kung University.
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thinking on architectural design. | came to understand how
“less is more” and began following the principle that “form
follows action”. It not only improved my designs, but also
influenced my ideas on how to teach architectural design. In
1961, after Mr. Chen Chikuan established the Department of
Architecture at Tunghai University in Taiwan, he invited me
to teach Basic Design. | asked him later, why he had asked
me to teach. After all, | did not get high marks while in
college. He said he remembered me from the time he gave
a speech at my college, now known as National Cheng Kung
University. During the talk, | had asked him three questions
which left strong impressions in him.

In 1964, | came to the United States and entered Cranbrook
Academy of Art, considered the best design school after
Bauhaus. Due to my natural curiosity, | developed a unique
point of view different from the main stream, in nearly
all things. While in Cranbrook, | changed my major from
architecture which required team work and pursued design
instead. In Cranbrook, | gained new perspectives in a
variety of studies.

To me, an artist with not only the freedom to create, but also
a steady paying job such as a teacher, is the luckiest of them
all. On one hand, such an artist receives the joy of teaching;
on the other; he or she can create to their heart’s content
without practical worries. In 1966, | began teaching at
Northern lowa University. In 1968, | was invited to teach at
The School of Art and Art History, The University of lowa in
lowa City as the Chair for the Design Department. | held this
position for 37 years until retiring in 2003 due to poor health.



Professor Hu and his wife Judy in his studio
( photo by Shu Jianhua )

Besides teaching, | also sculpted and painted. | painted
not for the purpose of commercial gain but to explore new
directions in Chinese paintings.

One Chinese art historian once wrote: “One cannot use
western materials and techniques to produce Chinese
paintings. Chinese brushes, paper and ink must be used
in order to illustrate the expression and essence of Chinese
painting.” My painting style is a direct challenge to this point
of view. Since 1972, | have painted with Chinese mood
and expression using western oil on canvas. However,
my subjects are not limited to earthly subjects such as
landscapes, birds, faunas, and people. | have painted all
phenomena of the universe. | always named my paintings
with a single word. This approach helps me understand my
subjects by honing in on their essence.

14

| do not represent any school of painting and hence can
freely innovate. | learn from my own process of painting.
You could say that | paint in order to learn how to paint. |
dreamed of being an inventor when | was young. Now |
discover new ways to paint. In a small way, it satisfies my
desire to invent.

I have exhibited in many venues. In 1996, | exhibited 120
oil paintings in the Taiwan Museum of Art. | named it New
Technique, New Mindscape and published a painting catalog.
| showed six paintings at the "ARTIADE"-as Olympics of Art
in Atlantic, Ga., representing Taiwanese artists. In 2002, my
work was selected to be part of a collection of world artists in
the travelling art show accompanying the World Cup Soccer
games and the final competition in Seoul, Korea. In 2005,
the National Taiwan Museum of History held a special exhibit
for my seventieth birthday featuring 80 of my paintings and a

published catalog called Heaven and Man Unified. In 2006,
the private Chan-liu Museum in Taiwan showed 100 of my
paintings and published the catalog A Thousand Scenes and
Ten Thousand Phenomenon. To select the works from an
accumulation of over 40 years of work, Silicon Valley Asian
Art Center curator Shu made a visit to my studio in lowa.
The 54 various sized paintings selected represented key
milestones in my search for new approaches in Chinese
painting, and many of them had never before been exhibited.

Some viewers of the exhibit stared at my paintings, thinking
they were made with Chinese brush, ink and color, and
wondered how | did them. There were also people who
suggested that | should never reveal my painting techniques.
This reminds me of a famous story in the mathematics
world. Over 300 years ago, a French mathematician named
Fermat wrote in the margin on his copy of an edition of

15

Studio of Professor Hu
( photo by Shu Jianhua )

Diophantus: “I know how to prove it, but there is not enough
room here for me to show how.” Over the years, many
mathematicians tried to find Fermat’'s proof and instead
made new discoveries of their own. Now that | am retired, |
shall have more time to discover new ways in oil painting.

Finally, | want to thank my wife Judy C Chang for her support
and assistance in my artistic development.

Hu Hung-shu, July 2012

English translation by Julie Holding
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English Title
The light of day
Lofty
Plum blossom
The peak of a hill
Slowly rising
A creek
Gaze
Disposition
Rhyme
Sudden
Rubbings
Silent

The bend of a river

To raise up
To inspire
Stocking
Piling

To interact
To surround
Water curtain
Grand

FH
1975
1975
1976
1976
1977
1977
1979
1980
1982
1982
1982
1985
1986
1991
1993
1994
1994
1996
2001
2002
2003

R~Finch
48x48
46x46
38x46
44x38
46x48
44x22
36x14
32x32
44x26
30x19
44x22
24x20
16x24
42x36
17x24
48x32
46x30
26x22
50x46
44x36
46x48
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R~F em

121.92x121.92

116.48x116.48
96.52x116.48
111.76x96.52
116.48x121.92
111.76x55.88
91.44x35.56
1.28x81.28
111.76x66.04
76.2x48.26
111.76x55.88
60.96x50.8
40.64x60.96
106.68x91.44
43.18x60.96
121.92x81.28
116.48x76.2
66.04x55.88
127x116.48
111.76x91.44
116.48x121.92

e
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas

oil on canvas
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22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
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English Title
Embrace
Erect
To row up
Solemn
To spread
Magnificent
Tempestuous
To melt
To surpass
Memory
Roam
Prosperous
Bear in mind
Notation
Tone
Sound of Nature
Nourish
To shine
Rich
Spirit

Wave

=3
2004
2004
2005
2005
2006
2007
2008
2008
2008
2008
2009
2009
2009
2009
2009
2009
2009
2009
2009
2009
2010

R~Finch
44x44
24x20
48x36
36x24
48x24
46x44
48x46
24x48
28x22
48x16
48x44
46x38
44x12
50x16
40x20
60x48
28x22
28x22
42x48
48x42
36x24
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R~F em
111.76x111.76
60.96x50.8
121.92x91.44
91.44x60.96
121.92x60.96
116.48x111.76
121.92x116.48
60.96x121.92
71.12x55.88
121.92x40.64
121.92x111.76
116.48x96.52
111.76x30.48
127x40.64
101.6x50.8
152.4x121.92
71.12x55.88
71.12x55.88
106.68x121.92
121.92x106.6
91.44x60.96

ME
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas

oil on canvas
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53
54
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58
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English Title
To evolve
Scenery
Mighty
Elevated
Tune
Majestic
Stern
Forward
Sweeping
Extreme
Harmonizing

Head

Voice of Yellow River

Ebullition
Elegant

Demeanor

FH
2010
2010
2011
2011
2011
2011
2011
2011
2011
2011
2011
2011
2011
1978
2010
1985

R~Finch
22x28
60x48
56x46
50x43
48x14
48x48
50x44
50x50
49x49
49x49
48x46
49x49
44x38
37x44
36x24
28x34
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R~F em
55.88x71.12
152.4x121.92
142.24x116.48
127x109.52
121.92x35.56
121.92x121.92
127x111.76
127x127
124.46x124.46
124.46x124.46
121.92x116.84
124.46x124.46
111.7x96.5
94x111.7
91.4x61
71.1x86.4

B
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas
oil on canvas

oil on canvas



ik The light of day 19758 48 x48in 121.92x121.92cm  oil on canvas

22 23
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#

Lofty

19754

46 x 46in

116.48 x 116.48cm

24

oil on canvas

25
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[

Plum blossom

19765

38 x 46in

96.52 x 116.48cm

26

oil on canvas

27



oil on canvas

111.76 x 96.52cm

44 x 38in

19764

The peak of a hill

BA

29

28
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7

Slowly rising

19774

46 x 48in

116.48 x 121.92cm

30

oil on canvas

31
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6 =S A creek 19774 44 % 22in 111.76 x 55.88cm oil on canvas
32 33



7 53 Gaze 19794 36 x 14in 91.44 x 35.56cm oil on canvas

34 35
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Disposition

19804

32 x 32in

1.28x81.28cm

36

oil on canvas

37



19824

Rhyme
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44 x 26in

oil on canvas




10 BB Sudden 19824F 30 x 19in
76.2 x 48.26Ccm oil on canvas

40 41



mh Rubbings 19821F 44 x 22in 111.76 x 55.88cm oil on canvas

42
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60.96 x 50.8cm

19854 24 x 20in

Silent

N

12

45

44



13 = The bend of a river 19864 16 x 24in 40.64 x 60.96cm oil on canvas

46 47



14 %  Toraise up 19914 42 x 36in 106.68 x 91.44cm  oil on canvas

48 49



15 R To inspire 19934F 17 x 24in 43.18 x 60.96cm oil on canvas
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16 ™  Stocking 19944 48 x 32in
121.92x 81.28cm oil on canvas
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Piling
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116.48 x 76.2cm
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18 3z To interact 199614 26 x 22in 66.04 x 55.88cm oil on canvas
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oil on canvas

127 x 116.48cm

20014 50 x 46in

To surround
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111.76 x 91.44cm

44 x 36in
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Water curtain
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Grand

20034

46 x 48in

116.48 x 121.92cm
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oil on canvas
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22 7 Embrace 20044 44 x 44in 111.76 x 111.76¢cm oil on canvas
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60.96 x 50.8cm

20044 24 x 20in

Erect
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Hux o

20054 48 x 36in

To row up

24 3|

oil on canvas

121.92x91.44cm
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25 ¥ Solemn 20054 36 x 24in
91.44 x 60.96cm oil on canvas
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oil on canvas

121.92 x 60.96cm

20064 48 x 24in

To spread
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oil on canvas

116.48 x 111.76cm

20074 46 x 44in

Magnificent
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28 74  Tempestuous  2008%F 48 x 46in 121.92x116.48cm  oil on canvas
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oil on canvas

60.96 x 121.92cm

2008%F 24 x 48in

To melt
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30 il To surpass 20084 28 x 22in 71.12x55.88cm oil on canvas
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= Memory  2008% 48 x 16in 121.92x40.64cm  oil on canvas

82 83



32 by Roam 20094 48 x 44in 121.92x 111.76cm oil on canvas
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116.48 x 96.52cm

20094 46 x 38in

Prosperous
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34 = Bear in mind 20094 44 x 12in 111.76 x 30.48cm oil on canvas
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35 B Notation 20094 50 x 16in 127 x 40.64cm oil on canvas

90 91



36 = Tone 20094 40 x 20in 101.6 x50.8cm oil on canvas

92 93



37 & Sound of Nature 20094
60 x 48in 152.4 x121.92cm oil on canvas

94 95



38 A Nourish 20094 28 x 22in 71.12 x55.88cm oil on canvas

96 97



39 R To shine 20094 28 x 22in 71.12x55.88cm oil on canvas

98 99



40 = Rich 20094 42 x 48in 106.68 x 121.92cm oil on canvas

100 101
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Spirit

20094

48 x 42in

121.92 x 106.6cm

102

oil on canvas
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B Wave
91.44x60.96cm

20104 36x24in
oil on canvas
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43 7 To evolve 20104 22 x 28in 55.88x 71.12cm oil on canvas
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oil on canvas
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20104 60 x 48in

Scenery
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142.24 x 116.48cm

20114 56 x 46in

Mighty
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46 = Elevated 20114 50 x 43in 127 x 109.52cm oil on canvas

112 113



121.92 x 35.56cm oil on canvas

20114 48 x 14in

A Tune

47

115

114



Majestic

20114E

48 x 48in

121.92x 121.92cm

116

oil on canvas
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49 - Stern 20114 50 x 44in 127 x 111.76cm oil on canvas

118 119



50 ) Forward 20114 50 x 50in 127 x 127cm oil on canvas

120 121



124.46 x 124.46cm oil on canvas

20114k 49 x 49in

Sweeping
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51
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124.46 x 124.46cm oil on canvas

20114 49 x 49in

Extreme

B

52
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53 1% Harmonizing 20114 48 x 46in 121.92x116.84cm  oil on canvas

126 127



124.46 x 124.46cm oil on canvas

20114F 49 x 49in

Head
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55 mL Voice of Yellow River 20114 44 x 38in 111.7 x 96.5cm oil on canvas
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1978%F 37 x 44in 94 x 111.7cm

Ebullition
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91.4x61cm oil on canvas

20104 36 x 24in

Elegant

=

57

135

134



Demeanor

19854

49 x 49in

71.1x86.4cm

136

oil on canvas
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HU, HUNG-SHU

Born:

Shanghai, China, 1935, U.S. citizen

Studied:

Architecture, B.Sc., Cheng-kung University, 1959
Design, M.F.A., Cranbrook Academy of Art, Bloomfield Hills,
Michigan, 1966.

Teaching Experience:

Professor emeritus, The School of Art and Art History, The
University of lowa

Professor, Head of Design, The School of Art and Art History,
The University of lowa, 1968-2002

Guest Professor, Shenyang Institute of Aeronautical
Engineering, Shenyang China, 2004

Guest Professor, Kun Shan University of Technology, Tainan,
Taiwan, 2002-2005

Guest Professor, Northwestern Polytechnical University,
Xian, Shaanxi, China, 2001

University of Northern lowa, Cedar Falls, 1966-1968

Tung-hai University, 1961-64

Professional Experience:

Served as the juror for the 38th Annual Area Show,
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MacNider Art Museum, Mason City, lowa, April 2003

Selected by the Quad City Riverfront Council as the artist
from lowa with one artist from lllinois to develop the
River Corridor Design guidelines for the riverfront
development, November 1994

Served as Chairperson of jury for the Contemporary
Sculpture Competition 1991 R.O.C., Taipei Fine Arts
Museum, 1990

As a Public Art Consultant for the Department of Urban
Development, Taipei City Government, Taiwan, July
1996-1997

Commissions:

TOGETHER - Sculpture Commission for Coralville Marriott
Hotel and Conference Center, Coralville, lowa
August 2006.

IN YOUR MIND’S EYE - Sculpture Commission for City High
School, lowa City, lowa November 2002.

BLUE PRISMS - Sculpture Commission for Kirkwood
Community College in Cedar Rapids, lowa, April
2002.

TOMORROW - Sculpture Commission for Wen-Hwa
Railroad Station in Taipei, Taiwan 2000

TWINKLE, TWINKLE - Sculpture Commission for lowa
Methodist Medical Center, Des Moines, lowa
February 1999

D FOREVER - Sculpture Commission for the Levitt Center,
University of lowa, May 1998.

IRON TREE - Sculpture Commission for the Hung-Gao
Group Inc, Taipei, Taiwan, 1997

SILVER LILY - Sculpture Commission for the S.T. Morrison
Park, Coralville, lowa, May 1996

Design Commission for the "lowa Prism Award," lowa Arts
Council, lowa, 1995 thru. 1999

NINE SKIES - Sculpture Commission for the Cedar Rapids
Airport Expansion Project, May 1996

FALLINGLIGHT - Sculpture for the College of Liberal Arts
Building, Florida Atlantic University, Florida 1995

NEW LEAVES-Sculpture Commission for the Ogden
Juvenile Court Building, Ogden, Utah 1988

FOR ALL SEASONS - Sculpture for the Law School, The
Law Faculty Gift Committee, Law College, University
of lowa, 1986

DIMINISHED SEVEN IN SPACE (sculpture), the Washington
State Arts Commission, Art in Public Places
Program, Marcus Whitman Jr. High School, Port
Orchard, Washington, 1985

TWO ENVIRONMENTAL SCULPTURE designs for the
Educational College Plaza, University of Northern
lowa, Cedar Falls, 1974

SOLAR KALEIDOSCOPE (light relief) for Student Union,
University of Northern lowa, Cedar Falls, 1969

Awards:

One of three finalists for the art commission for the Warnock
Engineering Project, University of Utah, Salt Lake
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City, Utah, August, 2004

One of two finalists for the art commission for the American
Spirit project, Cedar Falls, lowa 2002

One of four finalists for the art commission for the Alliant
Energy Corporation Headquarters Madison,
Wisconsin 2001

One of four finalists for the art commission for the Great Fire
of Jacksonville of 1901 Commission, Jacksonville,
Florida 2000

One of the finalists for the art commission for the Widtsoe
Hall in Chemistry Bldg. of Utah State University,
Salt Lake City, Utah, May, 1998

One of the finalists for the art commission for the Reno/
Tahoe International Airport, March, 1998

One of the finalists for the art commission for the Skaggs
Biology Building of the Utah University of Utah, Salt
Lake City, Utah, July, 1997

One of the finalists for the art commission for the Copeland
Hall of the University of Nebraska at Kearney,
Nebraska, May 1997

One of two finalists for the art commission for the Denver
Performing Arts Complex, 1994

One of the finalists for the sculpture commission by the
National High Magnetic Field Laboratory, Florida
State University, Tallahassee, Florida, 1993

One of two finalists for the sculpture commissioned by the
Utah Arts Council for the Hill Force Base Museum,
Utah, 1991

One of ten artists selected to be considered for five



finalists for the Prairie Geometry Sculpture  project
sponsored by the Waterloo Museum of Art, 1991

One of three finalists for the Sculpture Commission of
Colorado Arts Council, at the Performing Art Center,
University of Colorado, Boulder, Colorado, 1990

One of twelve selected by the Committee from 196
applications for the Public Art Project at the
University of West Florida, 1989

One of three finalists for the Sculpture Commission at the
Education Research Building, Utah State University,
Utah, 1988

One of three finalists for the Sculpture Commission at the
West Branch, lowa, 1987

One of the Five Awards for the Sculpture Competition for the
Lobby of the Taiwan Provincial Art Museum, 1986

Award for the Progressive Architecture’s First International
Conceptual Furniture Competition, 1981

Tokyo International Lighting Competition by Japan’s
Yamagiwa Fund, Bronze Award, 1975

Taipei City Council Hall Design Competition, Second Prize,
1962

Public Housing Design Competition, Taiwan, First Prize,
1959

Exhibitions:

One man oil painting exhibition, 96 of my paintings exhibition
at the Chan-Liu Art Museum, Taoyuan, Taiwan,
August 3-August 27, 2006

One man oil painting exhibition, 80 paintings exhibition
in National Museum of History, Taipei, Taiwan,
September 9-October 2, 2005

“My Heart and My Blood” paintings and designs and
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sculptures show at Museum of Art, University of
lowa, August 20-October 23, 2005

Oil Paintings show at Kooldam Galleries, Incheon, Korea,
May 12-May 22, 2004

Retrospective exhibition at Macnider Art Museum, Mason
City, lowa, September-November, 2003

Oil Paintings show at Eve Galleries, Seoul, Korea, June 19-
June 28, 2003

Oil paintings at AKAR Architecture and Design, lowa City,
lowa, May 9 — May 30, 2003

Oil Paintings show at Farnham Galleries, Simpson College,
Indianola, lowa, October 1- October 30, 2002

"Voice of Yellow River" paintings and sculptures at Dragon
Seeds, Palo Alto, California, June 1-June 30, 2002

Oil Painting in a travel art exhibition in conjunction with the
2002 World Cup finals, Korea May-June 2002

"Mountains and Diamonds" paintings and sculptures at
Design Ranch, lowa city, lowa, October-December
2001

Oil Painting in a group show at Grands et jeunes
d’aujourd’hui, Paris, France, November 2000

Oil Painting in a group show at Chi-Zen Gallery in Kao-
Hsuin, Taiwan, October 2000

Six oil Paintings at Dragon Seed Gallery, Palo Alto,
California, July 2000.

“Sky Pillar” sculpture in group show at Grands et jeunes
d’aujourd’hui, Paris, France, Nov. 2000

Seventeen oil paintings at AKAR Architecture and Design,
lowa City, lowa, March 3-April 24, 1998

One man show of oil paintings at Laband Art Gallery at
Loyola Marymount University in Los Angeles, Calif.
October 15-November 23, 1997

One man exhibition: more than 100 pieces of my furniture
design, public arts, commissions and sculptures

were exhibited at the Taipei Fine Arts Museum,
Taipei, Taiwan, Jan.25, 1997- May 4, 1997

Six of my oil paintings exhibited in "ARTIADE"-as Olympics
of Art in Atlantic, Ga. as the only participant for
Taiwan, as one of 198 nation's artists from July 26-
August 30, 1996

One man exhibition, 120 of my paintings were exhibited at
the Taiwan Museum of Art, Taichung, Taiwan, May
25-July 28, 1996

Chair Design Exhibited at the National Building Museum,
Washington DC, Nov. 20, 1995-Jan 14, 1996

Design work exhibited in Dayton's Commercial Interiors,
Minneapolis, MN. Oct.13-26, 1995

One Man Painting Show, Great Midwestern, lowa City, lowa,
Oct. 29 - Nov. 19, 1995

One man painting and sculpture show, Dancing Ink Gallery,
Lake Oswego, Or. Aug. 10-Sept. 12, 1995

Chicago Athenaeum Museum, Chicago, lllinois, June 8-Aug.
25, 1995

Carillon Building, Charlotte, North Carolina, April 27-June 1,
1995

Pacific Design Center, Los Angeles, California, March 14-
April 7, 1995

University of lowa Museum of Art, lowa City, lowa; painting,
1995, 1980, 1978, 1976

Blanden Memorial Art Museum, Fort Dodge, lowa; painting,
March-April 1987

Three pieces of furniture and design exhibited in the
International Design Center in New York,
November 1986 - January 1987

The International Invitational Group Show, Taipei Fine Arts
Museum, Two paintings, 1985

]Musee des Arts Decoratifs, Paris, France, Offices from
1900 to 2000, T-Grid Office Furniture Design,
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February - May 1984

Merchandise Mart, Chicago, 1981

Bond’s International Casino, New York, 1981

Fine Art Gallery of San Diego, Balboa Park, CA, May-June
1977

Yamagiwa Art Foundation, Tokyo, 1975

Tenth Municipal Galleries Show, three paper works,
Waterloo, lowa, 1974

Publications:

33 oil paintings published on 4 different Chinese art
catalogues for celebration 2008 summer Olympic in
Beijing, China and 2010 Expo in Shanghai, China

“Basic Design: The Cultivation of Wisdom, Reason and
Sensibility”, traditional Chinese version published by
Wu-nan publishing Co, Taiwan in September 2009

“Basic Design: The Cultivation of Wisdom, Reason and
Sensibility”, English version published by Higher
Education Press, China in March 2008

“Basic Design: The Cultivation of Wisdom, Reason and
Sensibility”, Simplified Chinese version published by
Higher Education Press, China in April 2008

Catalogue “A Thousand Views and A Million Scenes: Hu
Hung-shu Modern Qil Painting Exhibition” published
by Chan-Liu Art Museum, Taoyuan, Taiwan 2006

Catalogue “Nature and Me as one—Hu Hung-shu at
Seventy: A Retrospective” published by National
Museum of History, Taipei, Taiwan, 2005

“Form follows action” Art & Design by Tsinghua University,
Beijing, China, October 2004

“Organic Geometry — Rational to Create a Form” Journal
of Asian Design International Conference, 6th ADC,



Tsukuba, Japan, October 2003

“Form follows action” Northwestern Polytechnical University,
Xi'an, Shaanxi, China, August 2001

“Organic Geometry” Northwestern Polytechnical University,
Xi'an, Shaanxi, China, August 2001

“Educational Viewpoint of Art & Science” Art & Science
, papers collection or Art and Science Global
symposium for the 90th Tsinghua University, 2001

"Hu Hung-shu's Basic Design Book"-CD format, National
Taipei University of Technology,

Taipei, Taiwan, May 2000

"A New Mission for Design Education" Nanjing Art Academy
Review, Nanjing, China (with editor's note that highly
recommend this article for reference in developing
the 21st century design education) 1999

"Hu Hung-shu’s Public Art" Art and Design by Central
Academy of Art and Design, Beijing, China, January
1999

"The Right for M.F.A. degree" Modern Art Bimonthly, Taipei
Fine Art Museum, Taiwan, 1998, No. 79 pp 70-74

"Thin Ink Lines Between East, West” by William Wilson, Los
Angeles Times, review my painting show, October
31, 1997

"Experience of Particing in the American Public Art Project”
by Council for Cultural Affairs, Excutive Yuan,
Taiwan, June 1997

"Fon’, Shui’ Lu-i, a new public art experience” by Nan-Chao
Su and Chuan-Yi Lu Modern Art Bimonthly, Taipei
Fine Art Museum, Taiwan, 1997 No. 71 pp 28-31

"Into Hu Hung-shu’s design world” by Loman, Modern Art
Bimonthly, Taipei Fine Art Museum, Taiwan, 1997
No. 70 pp 15-19

"Review Hu Hung-shu and his Design Philosophy” by Lin
Ping-Chang, Modern Art Bimonthly, Taipei Fine Art

Museum, Taiwan, 1997 No. 70 pp 20-25

An article “U.S. Public Art” Space Magazine (architecture),
Taipei, Taiwan, January- February 1997, Vol. 90-
91, pp 162-169

Catalogue “The Aesthetics of Reasoning: Form in the
eyes of Hu Hung-shu” published by Taipei Fine Art
Museum, Taipei, Taiwan, January 1997

Catalogue “New Technique and New Scenery ” published by
Taiwan Museum of Art, Taichung, Taiwan, 1996

"Who's Who in Contemporary Art in China," Beijing, China,
Dec., 1994

"Working River"--Three Mile Long Mobile Sculpture (300
pieces) for the Lateral Dam in the Mississippi River,
Quad-City Times, Nov. 19, 1994

"Chair" design featured in the book Chairmania, published
by Harry N. Abrams Inc. New York, 1994

“The Form Created by Hu Hung-shu” Art Monthly Magazine,
Taiwan No. 43, pp 102-105, July 1993

An article ‘Staring. Pondering. Lingering’ for catalogue of
“Contemporary Sculpture Exhibition 1991”7, Taipei
Fine Arts Museum, Taiwan, pp. 9-14

A paper “Invisible Censorship” published at F.A.T.E.
(Foundation in Art Theory and Education) in Review
Volume, 1991 p.12

Works in the Faculty Exhibition 1990, reviewed by New Art
Examiner Magazine, April 1990, p. 50

“Hu Hung-shu Discussed His Sculpture” Art Monthly
Magazine, Taiwan, 1990, No, 11 pp. 116-119

A New Mission for Design Education, Modern Art Bimonthly,
Taipei Fine Arts Museum, Taiwan, 1989, No. 26, pp.
74-78

Three Chair designs featured in the book 397 Chairs,
published by Harry N. Abrams, Inc., New York, 1988

“My Philosophy of Design Education and My Design Work”
Magenta Design Review, Guadalajara, Mexico,
March 1985

“The Fine Art of Thinking Around,” The lowa Alumni Review,
lowa City, IA, March-April 1983, Vol. 36, No. 2, pp.
20-22

“Creative Approach to Basic Design,” F.A.T.E. (Foundations
in Art, Theory and Education) 83 Newsletter 1983.
Vol. 6, No. 2

“Selected Furniture Work Designed by Hu Hung-shu,”
Modern Home, Taipei, Taiwan, No. 109, pp. 64-69,
1983

“Designer Hu Hung-shu” Hsiung Shih Art Monthly, No. 10,
Taiwan, 1983

“Mobelobjekte,” MD, West Germany, Nov. 1982, pp. 84-85

“Conceptual Design: In Pursuit of Ideas,” AlA lowa Architect
Magazine, Des Moines, |IA, May-June 1982, pp. 16-
20

“Hu Hung-shu: Ideas and Development of Ideas,” Industrial
Design Magazine, New York, March-April 1982, p.
49

‘Hu Hung-shu,” Industrial Design Quarterly, Taiwan, Jan.
1982, No. 36, p. 66

“Design Review - Furniture by Hu Hung-shu,” Architectural
Review, London, July 1981, Vol. CLXX, No. 1013,

pp. 62-63
“International Feeling in Furniture,” Design, London, July
1981, p.7

“P / A First Annual Conceptual Furniture Competition,”
Progressive Architecture, Stamford, CT, May 1981, p.
152

“The Tokyo International Lighting Design Competition,”
Japan Architect, Tokyo, Aug. 1975, Vol. 50, No.8, p.
89
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“Designer - Hu Hung-shu,” China Industrial Design, Taiwan,
Dec. 1968, pp. 47-49

“Ideas for Creative Packaging,” Industrial Design Magazine,
New York, May 1966, pp. 92-93
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Mr. Hu felt that the pronouncement that oil paints could never be used to produce a proper Chinese ink
painting deserved to be met head-on, and the resulting experimentation eventually was to produce Hu's
highly personal painting techniques. ...Such a masterful synthesis as Hung-shu Hu has achieved can serve
as a model to others for building anew on the strengths of tradition.

——Robert Albright Rorex (Professor of Art History in the University of lowa)
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