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Preface

China has a long history of flower and bird painting. Broadly speaking, it can be traced back to the
decorative patterns found on ancient artifacts. Even before the Tang Dynasty (618-907) officially
categorized "flower and bird" as a separate genre, artists like Gu Kaizhi in the Eastern Jin and Zhang
Sengyao in the Southern Dynasties (420-589) had left behind their works. The story of Emperor Li
Yuan of the Tang Dynasty indicates that by the late Northern and Southern Dynasties, it was already
fashionable to depict flowers and birds on folding screens. However, it was during the Five Dynasties
(907-979) period that flower and bird painting truly flourished. Masters like Huang Quan and Xu
Xi, one in the court and the other out, embraced tradition and innovation, creating two distinct styles
known as the “Luxurious Huang" and the “Natural Xu". These two styles deeply influenced future

generations and gradually evolved into the meticulous and freechand schools of painting.

Professor Liu Yong loves flowers, and he loves to paint them. He once wrote a piece titled "The
Flower-Picking Bandit," recounting how, during his time at National Taiwan Normal University's
Department of Fine Arts, he roamed the campus to pick flowers for still-life drawing practice. On
one occasion, he tried to pick some abelias at the university's entrance, but he couldn't reach them, so
he had his girlfriend carry him on her back. In the end, they still couldn't reach, and it was the kind-
hearted security guard who brought over a chair to help. When I read this, I was curious about what
"abelias" were and looked it up. It turns out they are referred to as “Persian black locust" in the Tang
Dynasty's Duan Chengshi's "Miscellaneous Morsels from Youyang," describing them as tall and
shady, with golden flower clusters in early summer. The petals would fall like rain in the wind, hence
the name "golden rain." Later, Professor Liu went from picking flowers to growing them, and he
couldn't bear to pick the flowers he had grown himself. So, he would bring a chair and sit in front of
the flowers to draw them. Looking at the inscriptions on his paintings, they often include phrases like
"Camellias in full bloom by the window" and "Butterfly ginger lilies blooming profusely in the small

garden," revealing his conditions while creating these works.

Professor Liu not only loves famous flowers, such as the "Twelve Flowers" featured in this
exhibition, each with its unique charm and grace, but he also loves humble wildflowers and plants.
Whether it's the butterfly ginger lilies by the water's edge, the roadside daisies, or even tomatoes,
he captures their essence one by one. Professor Liu has a deep affection for butterfly ginger lilies.
When he was a child, his father often took him to the riverside to fish on moonlit nights. The sound
of insects chirping, the shimmering water, and the fragrance of butterfly ginger lilies in full bloom
by the water would accompany him to sleep. Not long after, his father passed away at a young age,
and the butterfly ginger lilies on moonlit nights became his final tender memory of his father. This is
why he loves to paint butterfly ginger lilies, especially those under the moonlight. In this exhibition,
there is one paper painting and one silk painting of butterfly ginger lilies. The paper painting, "White



Heron and Butterfly Ginger Lilies," is created using wrinkled ink-spraying techniques. The ink's
wrinkles and sprays depict the ripples of moonlit water and the sky. Although the moon is outside
the painting, the white dew crosses the river, and the water reflects the sky, capturing the essence of
that bygone moonlit night. The butterfly ginger lilies by the water are gently rendered with light blue
shading, and their outstretched leaves seem to beckon the white heron from the sky. The white heron
takes off into the sky, flapping its wings high, just like a young traveler with lofty aspirations, ready
to explore a broader world. The clusters of butterfly ginger lilies represent longing for the hometown,
a mother's yearning, accompanied by the gentle fragrance that lingers in the dreams of a wanderer
in a distant land. The scent of butterfly ginger lilies is subtle, and their emotions are enduring,

something that each of us should cherish.

The silk painting, "Dragonfly and Butterfly Ginger Lilies," portrays a different scene. In early
autumn, butterfly ginger lilies quietly bloom in a small garden. Professor Liu uses meticulous
techniques, including line drawing and reverse highlighting, to bring the butterfly ginger lilies to
life. The leaves curve and the flowers sway gracefully, delicate and elegant, exquisite and charming.
Although there is no overt brilliance, the colors are vibrant. The faint orange at the tips of the leaves
represents the scorched marks from the sunlight, showcasing Professor Liu's keen observations. The
red dragonfly adds the finishing touch, perfectly harmonizing with the butterfly ginger lilies. It's as
if both are whispering softly, recounting the summer stories now long gone. The entire composition
is creative and naturally formed, displaying the artist's exceptional skills in capturing the essence of

nature.

Professor Liu places a strong emphasis on observational drawing. He is not only a "flower picker"
but also a "bug slayer"! Once, he accidentally caught a praying mantis on a peony flower and raised
it, observed it, dissected it, and even wrote a novel titled "The Legend of the Assassin" for it. It's not
easy to find another artist in the art world as passionate as him. Professor Liu is equally passionate
about flowers, birds, fish, and insects, and as a result, his depictions of living beings are always vivid
and exquisite. The master of meticulous flower and bird painting, Huang Quan, once painted a palace
full of seasonal flowers, pheasants, rabbits, and birds so realistically that even falcons were deceived,
repeatedly crashing into the walls, thinking they were real. Unfortunately, our gallery is enclosed, so

there won't be such incidents.

If Professor Liu weren't an artist, writer, and speaker, he would undoubtedly be an outstanding
inventor. He always has a strong curiosity about the things around him, coupled with extraordinary
powers of observation and a creative mind. He has invented many methods for his paintings, such as

the wrinkled ink-spraying technique inspired by his mother spraying water on bedsheets to remove

wrinkles, and the reverse highlighting technique for enhancing color contrast on silk paintings.
Moreover, he loves to share his knowledge generously, regularly posting text and video content on

public platforms to teach the public his secrets. His openness and generosity are truly admirable.

The Silicon Valley Asian Art Center held Professor Liu Yong's art exhibition "Dream Brush Creates
Art" in the fall of 2015, leaving the audience in the western United States amazed by his exceptional
talent. Besides his literary talents, his artistic talent is equally remarkable! In 2017 and 2018, Zhejiang
Art Museum and Liaoning Provincial Museum consecutively hosted his large-scale exhibitions titled
"Brushing the Scroll, Shaping the Land" and "Dream Brush Creates Flowers," which marked the
beginning of Professor Liu's fame as an artist in both northern and southern China. In November of this
year, during the APEC conference in San Francisco, the Silicon Valley Asian Art Center is once again
fortunate to host Professor Liu's meticulous flower and bird painting exhibition, titled "Which Flower
and Bird Isn't Affectionate?” Professor Liu Yong has dedicated half his life to flower and bird painting,
creating a legacy for flowers and documenting the lives of birds. Who could be more affectionate than
him? He often uses a square seal with the characters "J&H 77" ("Talented and Useless"), and while
"talented" is widely recognized, I don't quite agree with the "useless" part. It should be changed to
"affectionate"! Professor Liu was already full of grey hair at the age of fifty, which perfectly fits the
lyrics from Su Dongpo's poem, "% 1% Nk, HAEMK" ("Laugh at me for being sentimental, I've

turned gray early"). Three thousand feet of grey hair, each strand is filled with emotion.

Xu Xinru
Early Autumn 2023
At the Silicon Valley Asian Art Center
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Artist Statement / Becoming an Empathetic Flower

Despite being sensitive to pollen, I couldn't resist spending the whole afternoon in my studio. My son
curiously peeked in and asked, "Who ordered the painting?" I replied, "It wasn't ordered by a person;

it was ordered by the flowers. People can wait, but flowers can't."

For those who paint live flowers, we know not to procrastinate. Many flowers bloom only once a year, and

after waiting for so long, if we don't paint them immediately, they vanish in the blink of an eye.

The most challenging flowers to paint are the night-blooming cereus because they begin to bloom
around 7 or 8 in the evening. They don't stay still for a moment. They start with a small opening,
resembling a freshly caught bass, and within thirty minutes, they yawn like a cat. Their mouths grow
wider, and you can even see dozens of petals struggling to unfold until around 9 p.m., when they

reach their peak and stop. But the window for peaceful painting is just two hours.

Some flowers, like hibiscus, bloom in the morning and wither by evening. Not only do their petals
change shape, but their colors vary, constantly changing. They start off as white with a hint of yellow
in the morning, turning pink by noon, gradually deepening in color. By sunset, they leave the stage,

gradually curling into small red balls. With a snap, they fall from the branches.

Comparatively, cherry blossoms' fading is more elegant. They suddenly burst into full bloom on the
trees, covering the sky in flowers. Then, they start to fall like snowflakes, with thousands of petals

fluttering down. In just a few days, the red flowers carpet the ground, and the green leaves take over.

The more stunning the blossoms, the more poignant their fading. It's not just the fleeting beauty; it's
the transient nature of time. Therefore, every year when the cherry blossoms bloom, I set everything

aside and quickly start sketching.

Sketching under cherry blossom trees is particularly charming. A gust of wind, and the petals rain
down. Often, by the time I finish a sketch, my head and shoulders are already covered in fallen petals.
Even years later, when I open my sketchbook, I can still find semi-transparent little petals tucked
inside.

I prefer sketching on the spot because flowers on the branches have life. Many say that Yun Shouping's
(1633-1690) detailed flower sketches are remarkable. It's true! However, it's evident that most of his work
is done with cut branches, bringing the flowers back home to sketch. Although it's more convenient to

work indoors without the risk of wind or insects, the leaves he paints often appear wilted.

Of course, I also sketch with cut branches. When I was younger, I even secretly cut branches from

others' gardens, finding it exhilarating. But I stopped stealing when I became a teacher. I made it a

13



rule for my students to bring flowers to class for sketching. Many of the flowers they brought thrilled

me. After class, asking students for flowers usually worked.

However, once the flowers were away from their branches for too long, they often changed by the
time I brought them home. Fortunately, I could guess when the petals had shriveled, I could flip them
back to their original state. As for the drooping leaves, I could adjust their angles while sketching,
imagining how they looked on the branches. I even had a foreign student who told me that many
flowers, like peonies, could be revived if they were wilting. By slightly scorching the stem's cut end
and putting it in the fridge for a few hours, the flowers would come back to life. I tried it and found it

effective, although it only lasted for two hours.

The most challenging to paint are flowers in the wind. The strong winds make the branches and
leaves shake, and they never stop moving. It's impossible to see them clearly, so at times, you have
to use a camera shutter for capturing the moment or rely on your imagination to picture the trembling

branches and flowers.

Creating flowers is not difficult, but you must understand the flower's structure. For example, if you
only have one flower but want to paint a larger composition, you can sketch the flower from different
angles and combine them. I also enjoy dissecting flowers, cutting them open to count the stamens and
observe the arrangement of the petals, understanding their growth patterns, and then extrapolating
from there. Don't underestimate plants; they are quite adept at mathematics! Five-petaled azaleas
typically have five to ten stamens. Frangipani has petals stacked upon each other, resembling
propellers. The petals of Rhododendrons are multiples of three, and they are layered and stacked.

Dahlias and sunflowers are even more impressive; they follow the Golden Ratio!

My wife often laughs when she watches me dissect flowers, saying, "Thank goodness you don't paint
models, or there would be a murder case." My reply is, "Before painting figures, don't you also need

to study anatomy? Besides, when I paint models, I only use the sense of touch."

My teacher Huang Junbi used to touch the orchids he grew, caressing each leaf, saying, "These

flowers are like people; they have emotions. When you touch and love them regularly, they thrive."

I also love to touch the flowers. Besides dissecting them, I often handle them, and that feeling is
expressed in my artwork. For instance, when painting peonies, if you have plucked their leaves, you'll
find that they may look robust, but you can gently pluck a leaf near the stem and remove the entire
leaf. Once you have that experience, your painting transforms. It's no longer just a casual stroke; it
contains a hint of craftsmanship, accompanied by the crisp sound of the action.

Flowers, like people, become more beautiful when you not only understand and touch them but

14

also become one with them. Huangshan School artists say, "If you want to capture the spirit of
Huangshan's pine trees, it's simple! Stand at the mountaintop daily, observing those pine trees through
wind, rain, frost, and snow, and you will naturally improve your paintings." The same applies to
painting flowers. When you become one with them, you'll be astonished. You'll realize that even after
enduring strong winds, rain, and harsh conditions, the branches and leaves, the petals, and the whole
flower maintain their beauty and naturalness. Even when they are chewed on by insects or battered

by the wind, they remain beautiful and full of character.

You can even dance with the flowers, imagining your face as a blooming flower, your swaying hands
as reaching leaves, and your graceful movements as the swaying branches of a flowering tree. When
painting flowers, I often think of Peking Opera's "Orchid Fingers" technique, where every leaf's tip
resembles slender jade fingers. They sway left and right, point up and down, and every movement is

a dance, a form of expression.

As a result, I greatly admire the Shanghai School artist Ren Bonian (1840-1895). From his paintings,

you can see his deep understanding of sketching. He must have climbed and

plucked the flowers, which is why he never had a weak stroke. Ren Bonian's flowers are different
from others. They move both against and with the grain, with sudden left and right turns, displaying a
unique power. Some say it's because Ren Bonian was involved in the Taiping Rebellion, and his spirit

naturally shows in his paintings.

Compared to Ren Bonian, I am much gentler. But I make flowers and birds dance, and when I paint small
birds, I always weave stories for them. At first glance, these birds look very realistic, but when they come
together, you can see the drama. Some groom themselves with their wings, some curl their necks to sleep,
some caress each other with loving gestures, while others lean forward in preparation to take off. Some
birds remain awake while others sleep, guarding the group. Over half a century of painting, I have come
to realize that flowers and birds, like people, live between heaven and earth. They partake in the elements,

endure the sun and moon, and weave a complex tapestry of love and sorrow.

Over thirty years ago, I published a book called "Detailed Flower and Bird Sketching Techniques." I
began by explaining the four stages of learning to paint flowers: observing meticulously, empathizing
with the subject, transferring emotions into the subject, and losing oneself in the subject. Now, I've
simplified it into something more straightforward and down-to-earth:

“Observe the flower, love the flower, paint the flower, become an empathetic flower!”

Liu Yong
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IMES[esE  Datura and Birds

#8  Color and Ink on Silk

42 X 60cm 16.5 X 23.6inch 2017
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HHHEFS  Duck by the Snowy Pond

#8 A Color and Ink on Silk

36 X55cm  14.2X21.7inch 1985
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F#E{E  Egret and Ginger Lilies

#A  Color and Ink on Paper

172%58.5cm  67.7 X 23inch

R BIRIABBE RO IES

0. BIERR (X)L FR (RL) . aFHE (RL)

22

23



FREAE (JRi)
Egret and Ginger Lilies ( detail )
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Fi$2{E Dombeya

#8  Color and Ink on Silk

49X 70cm  19.3 X 27.6inch 2018
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A HAANELW  Zinnia

#87  Color and Ink on Silk

45X 62cm 16.5 X 24.4inch 1984
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FkilF5E  Begonia

%% Color and Ink on Silk

59 X 89cm 23.2X35inch 2015
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AFEZE  Hibiscus

#8  Color and Ink on Silk

60X 86cm  23.6 X33.9inch 2012
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KjE{E Dahlia

%% Color and Ink on Silk

87 X59cm 34.3X23.2inch 2018
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BEfE  Iris

%K Color and Ink on Silk

76 X116.5cm 29.9 X 459inch 2014
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ZI1I1%5 Red Camellia

%% Color and Ink on Silk

49x77cm  19.3xX30.3inch 2016
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Red Camellia ( detail )
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O H[EE® Tomato Harvest

%% Color and Ink on Silk

81 X56cm 31.9X22inch 2015
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#(aL) . £AFF (KX)
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SLH = ()Riil)

Tomato Harvest ( detail )
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ISEEES{E  Dragonfly and Ginger Lilies

%4 A  Color and Ink on Silk

59 X 96cm 23.2X37.8inch 2017

Mk THEK, PAFLEL, HALE
AT RIHEGE, B,

e B (X)) . FR (KAL) . &P
#(aL) . £AFF (KX)
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23 Flower of the Night

%K Color and Ink on Silk

70X 60cm  27.6 X23.6inch 2022

M. ERFANIEFGHREERILET
RZEHGSHE, TR AR,

. B () L FR(RL) . £°
FF (AX) . R TRAME (K
L) . EmFHEE (RL)
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RZHE (J5i8)
Flower of the Night ( detail )
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Yy'#ailE  On A Lyric by Li Qingzhao

A Color and Ink on Paper

138X 68cm  54.3 X 26.8inch 2016

MY WMERREEY, RCE, AV, KELE
BAH, RAE. B854, RTORTEE. F
Fok, FRITE, RIEBEREA, MR, A
. BIEBEEE H R,

shep. BIE (BL) . FR(AX) . &M (kX))
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Yygalig (i)
On A Lyric by Li Qingzhao ( detail )
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L% Dragonfly and Ginger Lilies

%% Color and Ink on Silk

49X 70cm  19.3 X27.6inch 2022

M TRFKRATFYHAR 5 H 2 20

ep: BE (X)) . FR (KAL) . aFE
(kR3L) | BB+ RMAE (RXL)
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NA¥4E  Ginger Lilies in the Moonlight

%K Color and Ink on Silk

62X 37cm  24.4 X 14.6inch 2022

MPp: ERFEANLFGHAFTERILEFGA
BHEA. B,

v BE (AX) . FR (KAL) . FH#
(kR3L) | BB+ RMAE (RXL)

58

59



Akt Zz—: #487% The Twelve Floras: Tulip
%4 A  Color and Ink on Silk
M. BIEE L,

e, B (BX) . FA (AX) . AFH (%)
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+AEfhz : FJE  The Twelve Floras: Magnolia
%A Color and Ink on Silk

BB, HIRG A,

ep. B (AX) . FR (CRL) . AFHE (RX)

62

63



+ Ak Zz—: $:J} The Twelve Floras: Tree Peony
%A Color and Ink on Silk
%T%k : %EIJ i/% o

Aep: B (AX) . FR(RL) . aFE (RL)
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+ Akt 2. %50%  The Twelve Floras: Wisteria
%K Color and Ink on Silk 1982

M. ERFERE.

Bhep. Bl (X)L TR (KRL) . @B (KL)
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+AE#hZ 1: ME The Twelve Floras: Cherry Blossom
4 A  Color and Ink on Silk 1982

A ERFALNEE A,

e Bl (BX) . FR (KAL) . @FE (AX)
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+ Atz N % TH1E  The Twelve Floras: Lilac
%4 A  Color and Ink on Silk
Mk BESET A

Aep: B (AX) . FR(RL) . aFE (RL)
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+ 4kt zE: E%ZEAR  The Twelve Floras: Buckeye
%A Color and Ink on Silk 1982

M. ERSFRVES LER,

e Bl (BX) . FR (KAL) . @FE (AX)
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+ Akt Z/\: Aj4E  The Twelve Floras: Peony
%K Color and Ink on Silk
%T%k N %EIJ %o

Aep: B (AX) . FR(RL) . aFE (RL)
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+ Ak zZJL: Ji4E - The Twelve Floras: Hyacinth
%A Color and Ink on Silk 1982

MH, EREIRT A,

ep: B (AX) . FR (CRL) . AFHE (RX)
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+ Akt z+: 12 The Twelve Floras: Dogwood
%K Color and Ink on Silk 1982

M. ERFREESLER,

Ghep. B (BL) . FR(KRL) . &P (KRL)
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+ Ak z+—: 44E The Twelve Floras: Chrysanthemum
%A Color and Ink on Silk 1984

Mk FTHEHS L,

e B (BX) . FR (KAL) . @FE (AX)
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+ defh 2+ #HES4E  The Twelve Floras: Rhododendron
%K Color and Ink on Silk

%T%kZ %EIJ"‘/%O

0. B (BL) . R (RXL)
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19724F (Bl EIRFHEY The Symbols of Chinese Painting /)i SCEL

19774 (BERPNEERTKAE ) An Art Tour Across Europe W8 FEAR A &) B R 51|

19814F (EIEMSEEFE4E) The Real Tranquility HAIEIb/K 205

19834F (BIEIE AT 55 4E 8VL) The Manner of Chinese Flower Painting #1452 1b/K =%

19854 (2 LK B EEVL) Ten Thousand Mountains: The Spirit and Technique of Chinese
Landscape Painting #H &) 2L /K E5%

19854F (RIESNEAL I HEFIL) The Manner of Chinese Bird and Flower Painting #H#)21b
IKETE

19864F (Bigia)i (BE54T) ) Dictionary and Analysis of Tang Poetry #&IZ LK =5 Ak,
HEAWRAH

19874F (s EEEAEREEMEL) Inside the White Cloud Studio: The Spirit and Work of Ninety
Years of Master Jun-Bi Huang —#H#&)ZLKE5 U HEFRA A

19884F (ML 1 FFmEEvk) The Real Spirit of Nature: The Spirit and Work of Eighty Years of
Master Lin, Yu-Shan ~##) 2K E 8 A H AR A A

19894F (RUHESE) Liu, Yung: The Real Tranquility  #1&IZ LK 278 S EATIR 22 7]

1990%F (Bl EIE ) Reflections on Chinese Painting P[54 IR¢ it B4

19904F (EEHMILE ) Invaluable Treasures of the Art World — (B4 & NAHEEE) BHH

19924F (BT RIRER)  (BOEEBRMBERMIA) The Spirit of Chinese Culture (30 episodes)
WA NERER S REeE
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20154F (BEAE: DIHEEE) EENM L om M E A .0

20165 (BEFHREEL. 24E) Hanzi Alive (IR ZALEEA SCE H bk

20174F (FHHBILili: BIEEMEEY 4 Man of the Brush and Pen: Retrospective Works of Liu Yung
WL N BESEAT H it

20184F (AT DIEELE) Imagination Blooms: Ink-Brush Paintings by Yung Liu  TEZE N
B H Rt

20194F (e HFE: DIEICETER4E) Liu Yong's Bird and Flower Paintings UM 8k EART 0y

20214 (IR IR EE B I SEAS =9 ) BAbE; A

20224F (L\JE/E IR FEE) Liu Yong -Painting My Childhood — FA i NFEAA CHIE &€

20224F (BB IREARE) WL AR
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