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Preface

Mr. Hou Beiren is now one hundred and seven years old. Among the artworks displayed this time,
only a very few were created after he turned eighty, while the rest were all produced after he reached
the age of ninety, and some even after a hundred. Although it is said that the pursuit of calligraphy
and painting contributes to a long life, and it's not uncommon for painters to live long lives, in
the history of Chinese painting and calligraphy, those who continue creating beyond the age of a
hundred are as rare as morning stars. Mr. Hou remains deeply immersed in the world of art. After
turning eighty, he strived for innovation, pushing the boundaries of ink and color to new heights, and
becoming a master of his generation abroad. Yet, in his heart, he still considers himself a child of
the Changbai Mountains, with an unwavering love for his homeland that never stops ticking away.
The seal reading "Thinking of My Loved Ones Like Flowing Water" is often paired with "A Person
from Beyond the Passes" and "All Are Old Moss on the Hometown Mountains," indicating the
significance of his homeland in his heart. As time passes, with each day accompanied by brushes and
ink, he remains unaware of the approaching old age. Professor Chen Wangheng, an aesthete, wrote
in his poetry critique of Mr. Hou, "Youth is coming straight towards viewers," which is indeed an apt

description.

In this exhibition, there is a massive work of six hanging scrolls titled "Changbai Longing," which
Mr. Hou created two years ago, at the age of one hundred and five. In the inscription, he wrote:
"Changbai is the ancestral home of my mother, of Manchu descent. Her family later relocated to
the ancient city of Laochengzi in Liaoxi, adopting the surname Wang. My great-grandfather, Hou
Wanxuan, served as the Grand Academician of the Imperial Academy and lived in Beijing, where
he had extensive social connections. The reason my parents could unite was due to this connection.
My mother's profound love for me remains as enduring as the Changbai Mountain. Inscribed by Hou
Beiren at the age of one hundred and five, at the Old Apricot Hall." With ink as the background, he
depicted the mountain range with shading and strokes, depicting waterfalls, buildings, and mountain
paths. Then, he splashed golden-colored ink on top, announcing the birth of the season. In the
golden autumn season, climbing step by step along winding mountain paths, is it to pick a sprig of
flower or to gaze at heavenly lake on the mountaintop? Or perhaps it's just to catch a glimpse of the
crimson sunrise? "Traveling as a guest in the autumn for thousands of miles, enduring illness for a
hundred years to ascend the platform," (poem by Du Fu) but Mr. Hou does not appear as desolate
and melancholic as Du Fu. His autumn is passionate and vibrant, lacking endless falling leaves,
only brimming with vitality. Clouds and mist rise, elevating the viewer's perspective to the heights
of the painting. Oh! There are thousands of snow-capped peaks and endless blue waves. Changbai
Mountain, also known as White-Headed Mountain, if she were a mother waiting for her wandering
child, the snow would be her silver hair, and the lake would be the autumn water she gazes through.

Looking up again, a streak of dawn breaks through the clouds; it's a new day, a new hope. When Mr.



Hou created this monumental work, he was clearly filled with enthusiasm. He had a clear plan in
mind, his brushwork was swift and decisive, his colors were vibrant yet composed, and the painting,
devoid of any figures, was filled with rich cinematic and narrative qualities, as if a guide were leading

viewers on a tour of Changbai Mountain, narrating the stories of time as they walked.

In Mr. Hou's works, pine trees are frequently featured. Pine trees, symbolizing longevity and strength,
have endured in Chinese literary and artistic history for over a thousand years. Mr. Hou's depiction
of pines is rarely solitary and towering, as they often lie close to the foreground of the painting,
coiled like dragons, neither excessively proud nor overly humble. They witness the blossoming
and withering of flowers and the ebb and flow of clouds while remaining steadfast and vigorous.
Although they are just supporting elements, they play a crucial role in balancing the composition and
establishing the tone of the work, as seen in works like "Waterfall at Mount Lu," "Morning Glow
on the Mountains," "Colorful Sunset," and "Returning Boat in the Evening Glow." In my view, Mr.
Hou's depiction of pine trees carries another symbolic meaning. "Listening to the Pine Trees," created

in 2009, depicts Mr. and Mrs. Hou taking a walk in a nearby park when they came across several old

pine trees. Upon returning home, he painted them in a poetic style. In ancient times, the phrase "age

with a shared spirit" was associated with entwined pine trees. After seventy years of sailing through
life's ups and downs together, aren't Mr. and Mrs. Hou the entwined twin pines of enduring love? In
"Listening to the Pine Trees," Mr. Hou, in a rare move, included two figures in the painting. The elder
figure in red clothing, with a long beard, is in the foreground, appearing serene and graceful, with his
robes billowing in the wind, as if summoning the lady who follows closely behind. The lady, dressed
in white with a red sash around her waist, echoes the elder figure and walks forward with a smile.
Clearly, Mr. Hou has imbued these two figures with his and his wife's affection, causing viewers to

exclaim, "I envy their love, rather the immortals!”

During the Emperor Qianlong era, the Suzhou top scholar Shi Yunyu had a famous couplet: "Spirit
pervades every piece of old literature (wenzhang), deep learning keeps one's temperament steady."
Mr. Hou served as the chief editor of a newspaper for many years and published collections of his
writings. Naturally, his writings were of high quality. However, the original meaning of "wenzhang"
also refers to decorative colors. Mr. Hou's artistic innovations, his scholarly achievements, and his
upright character are sufficient to serve as a model for his contemporaries. Therefore, in conclusion, I

believe it is fitting to use this couplet to describe him.

Xu Xinru
September 2023
At the Silicon Valley Asian Art Center
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Bkiliza s  Sudden Rain in the Autumn Mountains
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Sudden Rain in the Autumn Mountains ( detail )

12

13



FENTrIL Madman Travels in the Mountain
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Madman Travels in the Mountain ( detail )
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JEILTTERE  Waterfalls in the Lushan Mountain
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B Morning Stroll in the Mountains
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Morning Stroll in the Mountains ( detail )
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Pr#k/IVEE  Residence in the Bamboo Forest
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Residence in the Bamboo Forest ( detail )
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L)EE  Mountain Residence
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XY Sunset Sailing
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BE{ETEE]  Pond of the Peach Blossom
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FLHis¥EE  On A Poem by Du Fu
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L)EE  Mountain Residence
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A=A Three Rivers in the Changbai Mountains
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RAEE  Everlasting Longing of the Changbai Mountain
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Everlasting Longing of the
Changbai Mountain ( detail )
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Everlasting Longing of the
Changbai Mountain ( detail )

53



54

AR E (JR5E3)
Everlasting Longing of the
Changbai Mountain ( detail )

RAREE (J5i4)
Everlasting Longing of the
Changbai Mountain ( detail )
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Everlasting Longing of the
Changbai Mountain ( detail )
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Everlasting Longing of the
Changbai Mountain ( detail )
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Everlasting Longing of the
Changbai Mountain ( detail )
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1917 (15%)

REZAZ+hH, BE=A1T/)\H, FRESEEERFREICCHEN, FETILE S
RREEEERE. GHAERAE B THREL. HRQEELS, MK, RKEH, Bg
B. BER, Wik, £-0 0. REAH, XBEAE, 7.

March 18, Hou Beiren was born in Dajiatun, northwest of Haicheng County, Liaoning Province,
China. His ancestral home is in Houjiatun, Changli County, Hebei Province. His great grandfather

Hou Wanxuan was an official scholar in the Imperial College.

1922 (65%)

HLAQHH B A R 2 5 G, BURE RN GRel)  CRE) OFEF) o EREmns, bR
EMRTT A E 1.

Began to study rubbings and old paintings of the four gentlemen: plum blossom, orchid,

bamboo and chrysanthemum.

1930 (145%)

NEHEIRR ST P B SN AE AR R AR R TP Bl . SRR R T E.
EERUEEE S

Enrolled in Haicheng Zhonglu Elementary School where he began formal art lessons with
Li Zhongchang, an artist from Hebei Province. Studied traditional painting methods of the four
gentlemen: plum blossom, orchid, bamboo and chrysanthemum, and practiced calligraphy after He

Shaoji style.

1932 (1655%)

LA D R R AP S T B, BRI SO . B TR A EEIE L LIS
F KA HA .

Entered Junior High Yingkou Middle School. He practiced calligraphy in the style of Wei
rubbings, and practiced landscape painting in the style of the Four Wangs of Qing Dynasty.

1935 (195%)
HLAUE R R, AT TR AR . SRR OSCEME MY (B HRER)
Entered Yingkou High School. Served as the chief editor of the school’” s magazine. Articles

published in Yingkou Commercial Newspaper.

1938 (2255%)
N LA SR BRI 2. SR/ CESH) SERAIbE (hBISCE) Hisk.
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Enrolled in Baoding Normal College in Hebei Province. Published essays and novels in Chinese

Literature and Art monthly magazine.

1940 (245%)

FRUALE B2, ANHASUN G BRSOt g SRt 20, BUbUREE I
4, AHIRE LK EE, WRPE. HOCERERRIER ChESCE) ATl

Won the award for official scholarship to study in Kyushu University, Japan, majoring in
Sociology. During summer vacation, he became a student of Huang Binhong, a modern Chinese

painting master. Huang’ s teaching had a lasting influence on him.

1943 (275%)

HASUN R BIRSESE. J\H B AR, SFESAE, EGTERR T . A1 E R B
FREWT O, ARS HFEE . S HATUN M B REOR, FHEER G =R
IR S, AR AR .

Graduated from Kyushu University. Returned to China and served as a researcher on Japanese

affairs in Chongqing International Institute.

1945 (295%)

RO . A EAE, R AR e M3 T 25 BUERBE AR, U &AM
AT, i BEEAE (HARERS) M. HOTREFE] N0, e, DUSEEE
@b (A HEHR) RN, EREE AL

Took a job in the Ministry of Foreign Affairs. After the Sino-Japanese war concluded, resigned
his post in the Ministry of Foreign Affairs, and took a job as the editor for Revitalization Journal in

Shanghai.

1946 (30)5% )
POR A BRI EIER, 2 MR T F 85I, HELEERE, BEEL.
Elected Representative of the Constitution in the National Assembly. Took the post of

Legislator, moved to Nanjing.
1947 (31% )

BAGRAR S A0S . BISCRERIER, AR ELER AR, R,
Married Zhang Yunqin. Resigned from the National Assembly, returned to Beijing.
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1949 (3355%)
EEAHE, RHECEEELEE T, ML A FFaE &,

Moved to Hong Kong, engaged in writing and art, became a student of Zheng Shiqiao.

1954 (38)5% )
GBI R) /Dait, B S it i
Published first novel, the Spring of Homeland.

1955 (395%)

FAEr Rl M (BB BOCE. GRBIERD) DRI, &oRA T84,
ARG SRAT R

Authored an outline of the history of sociology. Compiled Painting and Home, a prose
collection. His novel, the Spring of Homeland, was reprinted. Became acquainted with the artist

Zhang Dagian.

1956 (4055% )

A ZOR S B E M R B A8 At i el A A2 JE SR . B e it SR H R RS AR Ik
J&. ZFNHEBLLLSFNLATIEE,

Migrated to the United States. San Francisco World Journal hosted his first solo exhibit in the

United States. The show was well received by both Americans and overseas Chinese.

1957 (41j%)

EBCHERA S, REe LT REE, BRIt NEANEERE. CRAEE
] ) AP35 007 T L I S i B o

Solo exhibit hosted by The United Nations Cultural and Educational Commission, held at
the Grand Hall of the San Francisco Women's Federation. Began teaching Chinese calligraphy and

painting at the Pacific Art League, Palo Alto.

1958 (425% )
BB T KR SRR B AT A\

Solo exhibit at the de Saisset Museum, University of Santa Clara.

1959 (435%)
SIS AT i e B AT N R AT I ] AT i e BR AT
Solo exhibit at Villa Montalvo, Saratoga.
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Solo exhibit at Palo Alto Art Association.

1960 (44j5% )
AN BT AT E .
Solo exhibit at Chamberlin Gallery, Santa Cruz.

1961 (455%)

ey o (] i AR B 2 R ERAT RO E R . RGBT g BT AT ERE, FYEER T

B, A R A, TR AR (AR .
Solo exhibit at Palo Alto Main Library.

Solo exhibit at Sunnyvale Art Association. Taught Chinese calligraphy class.

Purchased land in Los Altos, built a home and named it Old Apricot Villa.

1962 (4655% )
BT KRN RATERE . FMOS RN e AT MAEE
Solo exhibit at the de Saisset Museum, University of Santa Clara.

Solo exhibit at Villa Montalvo, Saratoga.

1963 (475%)
5 B B SEBRT SR I W B At 2 T SR AT e R

B R AT AR, RN . &e lBERWRE R TEANEHRE.

Group exhibit, American Artists Professional League Art Show, at Villa Montalvo.

Solo exhibit at de Young Museum, San Francisco, lasting two months.

Solo exhibit at San Francisco Chronicle.

1964 (4855% )
2% 52 W 22 TS M & B R BART B BRAT (RN &5 =

Solo exhibit at New Orleans Art Museum.

1965 (49j5% )

MM KEMASHERE. BEENHEMASZTER. B4
EHE,

Solo exhibit at UC Berkeley.

Solo exhibit at Marseilles Art Museum.

Solo exhibit at Wells Fargo Bank Gallery in San Francisco.

B}

=

SRAT AT (E A
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1966 (505% )
TR 52 Aty T B 4hy ey o AR I N 35 2
Solo exhibit at Villa Montalvo, Saratoga.

1967 (51% )
EART S TG SR R 9 SR A T T 1
SRS . PRI BRI T i b [ S R AT A .
Group exhibit, Allied Artists Show, Villa Montalvo, Saratoga.

Group exhibit with Cheng Yet-por and Lim Tsing-ai at Chinese Art Gallery, Carmel.

1968 (525%)
EURISE SRR g2 G )
T EE 44 R ER BT AR ERAT N\ R
Group exhibit, faculty exhibition at Villa Montalvo, Saratoga.
Solo exhibit at Holy Names University Art Museum.

1969 (535% )

NP EE AT PG T AT e B AT N R . TR TS R (8 6 AR 58 8 i R

Solo exhibit at San Jose Art Association.

The artist Zhang Daqgian and family moved to Carmel.

1970 (545%)
TR - [ b e BT N B R .
Solo exhibit at Los Altos Art Association.

1971 (555%)
4o N B AN AR L R

Painting and calligraphy were auctioned at Sotheby’ s, New York.

1972 (56j5% )
LTI PN 2PN F ¥
Solo exhibit at Foothill College.

1973 (575%)
B I% i ) = R (R N EE . BT RO AT A E S E,
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Solo exhibit at Los Altos Art Gallery.
Solo exhibit at City Hall, Hayward.

1975 (595% )
s ] [ A AT B SR AT RN
Solo exhibit at Pacific Art League, Palo Alto.

1976 (60j% )
WrEAE K2 B E P OBATEAESERE. AN BUFRRE R T E R
Solo exhibit at Chinese Education Center, Stanford University.

Invited for a special exhibit at California State Government Building.

1977 (61j5% )
WA B R AT NS o AR BT i SO O BRAT (N B
Solo exhibit at Xintai Art Gallery.
Solo exhibit at Palo Alto Culture Center.

1978 (62)5%)
FEMIN P& A R BT e BT A EE
Solo exhibit at Menlo Park Art Association.

1979 (63j% )

JRSRBEE G L AR BT e s B, SR BAR B . BRI R B [ A a2 [
eENTHR [REPESENSEE ], EEEER, BIERALEERE.

Exhibition, demonstration, and lecture on Chinese painting techniques at San Francisco Oriental
Art Association.

Established the American Society for the Advancement of Chinese Art. Elected to be the first

president, and subsequently named as the permanent honorary chairman.

1980 (6455%)

J2 S5 BN M B A UG T SR AT B B AT R 36 —H TR B B MR . WENAT (BN TR
) EM. FHERARESC/ AN EE. bt (PR MHaeELE.

Held retrospective exhibit at the San Jose Museum of Art for his twenty-fifth year as resident of

the United States. Published retrospective exhibit catalog.
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1981 (6555% )
TENFIZE N REITER, ZRUIERIRILKENTE, A BEFA KEEA Uh35 445 .

Solo exhibit at Nevada University.

1982 (6655 )

FR SR P TR ERAT (CPEEILER) 2RFAFAS A, RED . BEED. KiID
e BRI, RIEASFER. 2N EE LR ERT S BT P B L ER. REFLE
=T PEIEE L bR, EEAR R Y A .

Huang Shan Painting Exhibit, San Jose Museum of Art.

Huan Shan Painting Exhibit, University of Maryland Art Institute.

Led thirty students on a cultural exchange tour, visiting China’ s Huang Shan, Beijing, Guilin

and Xian.

1983 (675%)

HEFARICIE AL N B AT 5, [R5t S5 K o .

The artist Zhu Qizhan visited Old Apricot Villa. Hou Beiren and Zhu Qizhan met the
photographer Ansel Adams.

1984 ( 68j3% )

FEAL S P B ST B AT M N R, WIS AEAE (ARBER) Hhde SCERA A1 %
eFAGHE A R R (EAEANEE) « ZRE ST EMERTMAEER. ~IRE=
e SEENEG T iR EAFEERE. (PEEEHE) BBHLRELAERT, NMEEMN
HE. 2B (END) MREESIN .

Solo exhibit at China Art Museum, Beijing, China.

Solo exhibit at Hefei Museum, Anhui province, China.

Solo exhibit at Redding Museum, California.

1985 (6955% )
B R FERR G . P SR R AC SR RS R AN A B AR AT R T .
CCTYV and CNDFILM made a documentary of Hou Beiren, filmed at Old Apricot Villa.

1987 (715% )
Ml YtEEANEER. REENEREAESER, $EALBHR. EZ25ERE
SF [EAENBEER S|

Solo exhibit at Nanjing Museum, Nanjing, China.
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Solo Exhibit at Tianjin Academy of Fine Arts, Hebei province. Appointed honorary professor,
established scholarship at the Academy.

1988 (72j5% )
BB AL B K SR . SRS Ll S L B ERAT R A
Invited to exhibit at the Beijing International Wash Painting Exhibit, Beijing, China.

Solo exhibit at San Francisco Culture Center Gallery, California.

1997 (815%)
JeR AN A AR (EEIE AN B ELE)

Beijing Foreign Language Press issued Hou Beiren Works Collection.

2002 (865% )

JNH B LT TR AT IS B ARSR B T R S S A R 8 e P A o B R AR S =
fFo RIS [EIb N

Donated private collection and his own works, totaling over 300 pieces, to the establishment of

Hou Beiren Art Museum in Kunshan, Jiangsu province, China.

2004 (88j5% )
+— A I N ERTEE B A

Hou Beiren Art Museum opened in November.

2008 (92)% )
t A, EYIERSE GEEEY AL NLKEREEEE, +H, HEE S EbE Gl

W) ANk BB RN +=H, PEEEMEE GaBia) b ALK #E R4S
Bl . +—H, KBrEEYHEINER.

July, national exhibit of Hou Beiren’s Magnificent Nature Landscape began at Shenzhen Art
Museum, China.

October, national exhibit of Hou Beiren’s Magnificent Nature Landscape moved to Nanjing
Museum, China.

December, national exhibit of Hou Beiren’s Magnificent Nature Landscape moved to Beijing,
China.

December, solo exhibit at NanHai Art, Millbrae, California.

67



2009 (9355% )

=R, Lig20EREEmE CaBia) EIbAAKEREBEE. WA, KRB 2K
LRI EMTEMEER. B, RBMNEA SR O RS EIbNER. +
H, WAEREHEN Gatbar) b LK E R E.

March, national exhibit of Hou Beiren’s Magnificent Nature Landscape moved to Shanghai,
China.

April, invited as the lead artist for the inaugural exhibit at the Euphrat Museum in De Anza
College, California.

July, Color of Nature, Hou Beiren solo exhibition opened in Silicon Valley Asian Art Center,
California.

October, National Exhibit of Hou Beiren’s Magnificent Nature Landscape moved to Changshu,
China.

2010 (945% )

WUH, BEEEYEE (S0 EIENGESNR) o A, EFHEfaRIiCEeE
BN . B, WA ERSMIEE GEBA) fIb A LK E R BIKRE.

April, Homeland in My Dreams, Hou Beiren exhibit at Liaoning Provincial Museum, China.

May, Century Meeting of Writing Brush special exhibit opened in Shanghai, China, honoring
the works of Zhu Qizhan and Hou Beiren.

July, National Exhibit of Hou Beiren’ s Magnificent Nature Landscape moved to Ningbo Art

Museum, Zhejiang province, China.

2011 (955%)

=, AN AL B AR L (GRAE N o BH, =R e
ol ERT AR CGEfbBRar) A ALK EREBISRE. JUT, IR B AL TR Gafbi
) AL ALK BB E. +H, KBRS AT oAb NE .

March, Fifty Year Retrospective Exhibit of Hou Beiren at Pacific Art League, Palo Alto,
California.

May, national exhibit of Hou Beiren” s Magnificent Nature Landscape moved to Hefei Yaming
Museum, Anhui province, China September, National Exhibit of Hou Beiren” s Magnificent Nature
Landscape moved to Confucius Museum, Qufu, Shandong province, China.

October, solo exhibit at Silicon Valley Asian Art Center, California.

2012 (96)5% )
VO A, JrE B BT LT8R CEIRA) EAb NiKER B E. +—A, \EA%E
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el CGEMEEET) Bl ALK # B fE .

April, national exhibit of Hou Beiren” s Magnificent Nature Landscape moved to Zhengzhou
Art Museum, Henan province, China.

November, national exhibit of Hou Beiren’ s Magnificent Nature Landscape moved to Fujian

Provincial Art Museum, Fujian province, China.

2013 (975%)

—H, FBAEERGARSE (KLEHE)Y o —H, fEMESE S Ll HERT Y.
BN SL R E AT . R s N BT AR ORI Z1) FESE. = H, FERFERCHER A
e T, RGESEE YR BIETOM . B A B IME RIS OL b N SRS R EEE.
A, WHLSATERE .

January, started to paint long handscroll Endless Autumn Mountains on silk.

February, joined exhibit The Moment for Ink and gave a talk in San Francisco State University
Gallery, California.

March, gave a talk with Prof. Michael Sullivan in Silicon Valley Asian Art Center, California.

October, donated 70 paintings to Liaoning Provincial Museum, China. The museum opened
Hou Beiren and Zhang Yunqin Gallery.

November, solo exhibit at Zhejiang Art Museum, Zhejiang province, China.

2014 (9855% )

A, EEA S ERT ORI S R B R SR, T, Bl g
O (AeBE: EAb NEfERE) o DUH, SR e CRFKD) fil (BERFEILAN) L.

February, Special Exhibit of Donation to Liaoning Provincial Museum, Silicon Valley Asian Art
Center, California.

February, solo exhibit at Nanai Art, California.

April, CCTV documentary The Master Chinese Artist: Hou Beiren.

2015 (995% )

HH, A YA RAR S A A
May, Hou Beiren and Zhang Yunqin Gallery opened, Liaoning Museum, Shenyang, China.
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2016 (10055 )

ZH, Bl s OB CEBAEAN) . T, EIRTE TR, &
S H18H &z [RAEANH ] o CERELD) B AL BB [ R LY er sl . LH, B
RSP SR SO iE) R

February, solo exhibit Hou Beiren at 100, NanHai Art, California.

May, the City Of Los Altos honored Hou Beiren with a reception and declared May 18th as
Hou Beiren Day. Solo exhibit Dreaming of Homeland from Liaoning to Los Altos, Los Altos History
Museum, California.

September, group exhibit Contemporati, by Contempor’ ati Studios, Pacific Heritage Museum,

San Francisco, California.

2017 (1015 )

LA, EelidiEEs e (EEiE—) M. A, I ANEATEHERR (R —
BAENSTIRRIED) o (AR - 915 RME M E) TE88 1L v i ARy o B0

September, solo exhibit Coming into View: Hou Beiren’ s Centenary Paintings, NanHai Art,
Millbrae, California.

October, Duet exhibit, Hou Beiren plus Gana: Homeland in My Heart, by Contempor’ ati
Studios, Pacific Heritage Museum, San Francisco, California.

October, Hou Beiren Chronological Documenta Exhibition, Hou Beiren Art Museum, Kunshan,
China.

2018 (102)5% )
ZH, (M- G RVEME) BT O AR 2R A Y.
February, on behalf of Hou Beiren, NanHai Art donated the artworks in the exhibit Dreaming of

Homeland: The Chaoyang Series to Liaoning Provincial Art Museum, China.

2019 (10355%)
+H, & lmEEERT RO (In InkK 2R BiE.
October, joined exhibit In Ink, Current Trends of Ink Art, in NanHai Art, California.

2020 (1045 )

TH, (EERM: EIEANERE) EFERELMT YRR .

May, solo exhibit, Clouds of Ink, Pools of Colour, Hong Kong University Museum and Art
Gallery, Hong Kong.
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2021 (1055%)
+ =8, [EFEICARAEREILS | 1E3E 2 el K8 N\ B o 84T B 70 A0 il

December, the “Hou Beiren Graduate Student Enhancement Fund” was established in the

University of Chicago’s Center for the Art of East Asia within the Division of the Humanities.

2023 (1075%)

+—H, [FEAMEE: EICNER] ErEA m s o8,

November, solo exhibit, The Evergreen Mountain, Silicon Valley Asian Art Center, Santa Clara,
California, USA.
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The Evergreen Mountain: Painting by Hou Beiren
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