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Thanks Sherry and Saul Yeung for their vision to found this Art Center at the heart
of Silicon Valley. Thanks for the supports from all visitors, artists, collectors,
private and public art institutes world wide. Finally, in memory of.Prof. Sun Chia-
Chin(1930-2010) and Prof. Michael Sullivan(1916-2013).

“ Tech and art nourish each other. The Path is not far from
human. Art venture in Silicon Valley in a decade, and
accomplished unprecedented achievements”

By Hou Beiren at age 98.
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Preface

Not long ago, I visited the Grand Canyon with my family.
Waters run for billion years, wedging mountains to gorges;
clouds lie over thousands of miles, projecting shadows
as ink. Standing high on the cliff, | saw a-hundred-long
splashing ink painting. I took a photo with cellphone and
sent it to friends, saying: “I’ve found a large splashing ink
painting of Chang Dai-Chien in Arizona!” Soon I received
a comment: “Great painting! How large?”” “500,000 square
feet”, I responded.

The past ten years of our art center is way too insignificant,
comparing to the Nature’s achievements. However, there
are still few memorable people and events, especially that
we are a art center and gallery in the central zone of the
capital of the world’s high-tech businesses.

We have hold more than 120 exhibits, 60 lectures and
published 50 catalogs, and became an important private

organization that promotes Chinese art in the U.S. There
are two stages. In the first five years, we emphasized

il Tl ———

Appraisal family collection for world known chef Cecelia Chang, the calligraphy
work is the gift from Kang Youwei to her father-in-law

Shu Jianhua,
Curator of Silicon Valley Asian Art Center

on stone art. We imported stone carving master Niu
Kesi’s works from China, supporting with painting and
calligraphy. In Feb. 2009, we attended the exhibition in
the Tucson Convention Center, Arizona on invitation by
American Gem Society. Niu Kesi’s stone carvings received
heartfelt appreciation from Bob Jones, the chief editor
of Rock & Gem Magazine. In the later five years, we
focused on Chinese art collection’s returning back to China
and promoting new ink paintings of American-Chinese
artists. In Spring 2013, we held The Moment for Ink in
cooperation with the Asian Art Museum of San Francisco,
Fine Arts Gallery of San Francisco State University and
Chinese Culture Center of San Francisco and invited world-
known Chinese art historian Prof. Michael Sullivan to give
a lecture at our gallery and have conversation with artists
Hou Beiren, Fong Chung-Ray, Hu Hung-Shu and Zheng
Chongbin.

In 2007, I met entrepreneur Stanley Wang at a meeting of
the Monte Jade Science and Technology Association. He
asked me what I was working
on recently. I answered: “I’ve

started to export artworks to
mainland China.” He was
surprised. His surprise is not
surprising at all. Ever since
1860, when the British and
French allied troops burnt
down the Old Summer Palace

By agency of Art Center, Ren
Bonian’s masterpiece was acquired by
Zhejiang Art Museum in China from
Zhang Shugqi family collection in U.S.
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Liu Kuo-sung (middle), master of modern ink painting, visited the group
exhibit of CAASF at SVAAC in Aug. 2014

in Beijing, Chinese artworks have been flow out of China to
overseas by looting, underselling or even giving away for
almost one and half centuries. However, conversion occurs
around the Beijing Olympic in 2008, from when, returning
becomes the mainstream. I feel very lucky to be a witness
and participant of this radical-changing generation. The
last time that I imported artworks with freight container
is in 2007. In May 2008, I went to Beijing to attend Niu
Kesi Stone Carving Exhibit hosted by China Art Research
Institute before the Beijing Olympic. I met a couple of art
collectors and founders of private museums, whose close
attention on the returning of Chinese artworks left a deep
impression on me. In the past five years, we have facilitated
in Zhang Shuqi family and Fu Chuan-fu family’s donation
of paintings and
calligraphy to Zhejiang
Art Museum, Mr. &
Mrs. Hou Beiren’s
donation of great
amount of paintings and
calligraphy as well as
documents to Liaoning
Museum, Chang

Michael Sullivan was checking
splashing color painting by
his close friend Chang Dai-
Chien in 1968 at Art Center,
March 2014

Prof. Micheal Sullivan (middle) with Fong Chung-ray (right) and Shu
Jianhua, in front of Fong’s 2011 painting, in Mar. 2013

Dai-Chien’s splashing ink painting formerly collected
by C. C. Wang and Wang Duo’s hand scroll formerly
collected by Wang Shijie and Dong Qichang’s silk hand
scroll successfully auctioned at Beijing Council Auction
Company. We’ve edited three-volume The Collection of
Chinese Paintings and Calligraphy from Shuang Yuan Lou,
which was published by the China Academy of Arts Press,
hold the exhibit of Chinese Ink Painting in the United
States in Zhejiang Art Museum, promoted Hou Beiren,
Fong Chung-Ray, Hu Hung-Shu, Zheng Chongbin at the
West Lake International Expo and cooperated with Qinzhe
Art Center of Hangzhou to promote their artworks to China
gradually.

In the next ten years, besides to continue on participating
in the returning of Chinese artworks, our goal is to promote
new ink paintings made in the U.S. to China, Southeast
Asia, and Europe, as well as introducing new generation
of Chinese ink paintings from China to the Silicon Valley
and other parts of the U.S. In the profound dialogue, I
wish the paintings represents the philosophy of “know
and observe all but stay obscure” and “vivid charm” as the
supreme aesthetic principle can flourish and develop to
modernization, to change the general concept of Americans
that the authentic ink painting is from Japan. I think we are
not exploring in dark and, not alone.

English translation by Xu Xinru



Ink Clouded Mountain: A Special Calligraphy Exhibition to
= =yt a oy i, 47 T
Commemorate 50" Anniversary of Death of Yu Youren

Silicon Valley Asian Art Center
www.artshu.com
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Mar. 2011, Jiang Yunzhong (sitting) and members the committee of the 100th Anniversary
of 1911 Revolution Exhibit appreciating Yu Youren’s calligraphy

= 201241 A THAESFTI4A (&) ki (F2) Tk
_ AL BN A5 Bk 555
-H"“""-_____ Jan. 2012 Yu Chung Ling (sitting), Ruan Daren (standing) and others

appreciating Yu Youren’s calligraphy

2011 4 10 A PR EFRISRR T HILE (LERE) R L, EETHERK
KB 20 e P BRARFER

Oct. 2011, Prof. Qiu Zhengzhong of Central Academy of Fine Art lecturing at the 100th
Anniversary of 1911 Revolution Exhibit,concluding that Yu Youren and Lin Sanzhi are two
grand master of calligraphy in 20th century

2014 4 3 AFE L TIERF (£—) ST RIS E BB AT & 212 i

i (h—) FERFFHEEE FAAEE O AL R HY T A A B RIS
Mar. 2014, historian of science Fan Dainian (left) and GEI founder Wang Delu (right) Indian poet Tagore’s poem written by Yu Youren German writer Goethe’s poem written by Yu Youren

appreciating Yu Youren’s calligraphy
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Aspiration: Painting Exhibition of Wang Chang-Chieh

Silicon Valley Asian Art Center
www.artshu.com

11.1-20
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painted by Fan Zeng in San Francisco in 1986 ™
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Four panels of Birds and Flowers by Wang Chang-Chieh in 1992
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Special Exhibition of Chang Dai-Chien and His Disciples

10.25-11.5 2014

Silicon Valley Asian Art Center
www.artshu.com
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HATE FRARRHIE 2013 FERG (RRXF374) MM £ RE
TR A

Art historian Prof. Lin Mu appreciating Chang Dai-chien’s splashing ink
painting during the writing of Chang’s biography in 2013
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Hou Beiren appreciating Chang
Dai-chien’s splashing ink painting
at his studio in 2012

2013 4 3 A kK T2 F iRk
EEALN I RFRE
1968 it (FHEE)
Mar. 2013, Chang Dai-chien’s son
Paul Chang appreciating father’s
1968 painting at SESU

2013511 AATREEE “TOE” FikRE
Nov. 2011, Shu Jianhua visited Paul Chang’s residence Residable

2007 HF { ~THEBART) AU 1967 F 3L AR FFE

AR KT BRI A B0 H R ERWRK T8k

Review Chang Dai-chien after Sixty Years in 2007, is the first major Master
Chang’s solo exhibition in Silicon Valley since 1967’s exhibit of Chang at
Stanford University curated by Michael Sullivan

kT 1973 F (B F454)
One Hundred Years of Harmony by Chang Dai-chien in 1973

1970 R KT EREBBEFAAMEAN (£) FRPR (F)
Chang Dai-chien welcomes friends Hou Beiren (left) and Liang Zhongli
(right) at his Carmel residence in 1970

RIFZ 1947 F B R R THLBH A
Draft of Fu Wenyan’s copy of Chang Dai-chien’s Beauty in 1947

2010 45 A AR Eh AL MR K T
Wy 7K ST ey 35

May 2010, Sun Chia-chin writing the
lable for teacher Chang Dai-chien’s
hanging scroll of landscape painting

R TAERKRZ AL (£) 2 (5
KTk ) 4 ZREERY K
ISEs

Chang Dai-chien’s grandnephew Zhang
Zhixian (left) and Wang Yafa, the
author of Romance of Chang Dai-chien
appreciating Chang’s manuscripts.

2005 F EFBEBERRT (BRBABELZ) ERH.
Chang Dai-chien’s Lushan Mountain after Shen Zhou,formerly collected by C.C.Wang,
in exhibit in 2005
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Inscriptions by Hou Beiren and Li Shunhua
ERT (BHEBEEL) , 1968, 24x36 ET

Chang Dai-chien’s splashing color painting Snow Mountains

of Switzerland, 1968, 24x36in
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Transformative Creation of Chinese Ink Painting in America: Hou
Beiren, Fong Chung-Ray, Hu Hung-Shu & Zheng Chongbin

10.4-24 2014

Silicon Valley Asian Art Center
www.artshu.com
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( The Moment For Ink ) [ KSR, 158 J B 55— IR IR DA JE B o5 755 5 A1 = A8 S 28 JE s AT e (¥ R AR K o6 T AT/
JeH 50 R H R 150 RfEG, HamimmRRALKEHAIE, HETHBUKRAERNBI, AR, R,
SCERER, BN 3 it & BUK SRR, A A EENER. SN R Rk
A% (Mark D Johnson ) 7F {/KERFA) ST 5 MFIBAIE AT T8 SCEUMmER . 2013 45 3 H 22 HIEFRISE,
WO IR E R A S BIE R, RS N0 T S, HMER LA IS, W7k, EE,
SRS o R SO A I SRR T A ameT, HEEmR s 5 America FE R ER" .

Fy 1 At — DR b K s A T ok — (A 4G DUSRAE SE R B8 IR0, AR R AP = AR N B K A1 56
RZ, IR A BT AT (S hUMBR a2 ) e IR A (e, T it T
2013 4£7 A 5 HE 28 H A (— b KCEE——rh BUK B HE LA ) MR, mSBkA di o Ef L
MUES ISR OB A S, DUNSKE GBI ARl , R, TilE, fkElF. ThF. FThE, £
ZE, RAT BALAL BHE . TAA. B, WIES. @AM, THR. BB, &R, Hah, 2R,

(ki
1)

S
=

AR, WR—. RCZ. fefy, WMERE. 05, B0, BRES, 8EX WER. SN 30 fiREHEFMRE
VPR 120 M, JFHARENT, SEMEBRE IR &, iR JRIIEERATE 2 (B N AR SN &4 2T S0 X TR T K B
MBI ARG B AR R 20 AU R EEEE K5, 1€ 20 HHA29DE) 21 AR, 20, &
TsC B HON, A B TR, IR B 2R, R, st Ee A B SR Bk SR B A 2 D &
R JOKSEHERIOMES, BRI LR B — M E B, tr] LA R S R — 2B N A
TS N ER AR, BB BB AR, Mg R ey e B R A AN, 5 B At (PG e
(REEC A S, XATRANERE KOS o S 7 MR SR, 7 SR B SRR
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FAA 2010 FEEE, REERY
Hou Beiren at his studio, 2010. Photo by Wesley Zhang
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RAREERGEAAANKE, 40, FHAELT
BAANG, ABELTHFELEE, 1983 FEBELE
BB AMABE, 1949 £ 4 E&#, BRANTEES
21956 FREHRER, RABLAZEEN B K

SML, ik
ZhE R B F,
1963 F % 409 %
Al i 45 15k
Bt R I1R
B ELK,
BAHE, BH—
WBIEHGILE, EARREF A RBEARGTRER,
EREZFEMRG AL, 1967 FHEL, REBL KNG ERT AR
BEW, 1969 &, BEXTAGRRAGEZETPHE, BHHHET EH
(RrZ2H) 2MEAEE, REZZBELACAEIMELEE, EH
HHFEE G RRTHERAG T E LR, BRLIAFELE R,
BFRAABMGRE RN, BRREEHHTEERFRLIE LYHRE,
KT8, =4, I8, RERREHMLES, B TR, REEK
ZETHE BT ERSRNAL, RERHREAR, RXTHELRER,
1990 F 2 #, ERANEER T mAG A, FE 2005 FHI+RATH,
KEERILENWAEN B, BPAATERNERERZBRMLHBENT,
RXTERAFERNEHMEEBRERAZNT , BAAKBES AL, T4
TEAY, . Bt E, EAALARBEANT RSB ZIBREAERGA
o, HaER, AMERE, E B R RTHEANAREFENHELE—T,
ARVBEEMEFHERGEE,

2004 LB RN BELAEMA, 2014 Fi W4 H 4 £ 1500 F
FRGERA, k#HFEETE, GRAREEZR MM,

A (B BALBEAF) , 2013

Hou Beiren, Sunrise in Autumn Mountains, 2013

BHEE 2012 FAE FRTAERE
Fong Chung—ray introducing the palm—skin
brush he invented at his studio, 2012.

BEE, 1004 5ETHB—MEFLE, Lo ERLE
FLUEGRBAM, 1948 BRI 2H, LEBEERML,
1952 FENK IR HREREN A, 1957 FRAFPFH 0k
FRAERL “WEEE” , AT 1961 FRMEFN “ZAEE” |
BEEA R EEFTRAEMER, MR 2 RAES K01 RAEE
MEE, 1960 FRBE, AFAZLERMERERNL, @
REAZHEMNTZAFEERARGHKREIAR, 1966 FH8
R NBEGTHEIEN (FPRLKZHHEE) 2RARE,
g ER iR E A5 ke . e BREFTEME.
C@ o B4 S S 4K, AR Avery Brundage, & 7T
FHHFEFLEBRARRE, 1971 FHEFRINETESY
ZHEALCHEY, BRBEGFE N EEREFENER
AL 1974 F 2 LB LB L W EBRE N5 FHRER,
REERLER, WP oe)—R TR EME KM X
}, ARETRAL. REZRNLEAFGRFRM, LiRs
KE, RIEES®AER LAME, REAMGFHE, #1980
FREE, BERZARFTER, AHEERL, Ris 0 84,
B RFF R, tTPRATHEOLLBALY, EAZROTHA
BRE,EBEANRBREEY CHRTIPL. BT 2000524,
FETRA, Bt S5 LA MR &
AT RBR ARSI, A 1990 B 45 H k5 A R R4
B, VBEEZYHEARTERREALFERY “RX7 .

HERAAEBR N,

R4 2013 FEBER T E
Xu Xinru at Fong Chung-ray’s studio, 2013
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WEE (H) , 1976 F
Hu Hung-shu, The Summit, 1976

PRE 2012 FEEE
Hu Hung—shu at his studio, 2012

BB, drimmmA, AR (PERFNHF)
kT, 1935 F AT LK, REFRLFTEREE, 1949
FAE, MEEEE, FRALKYE, AANERZ L L
bR Eh SRS T ER, 1968 FHBATHERELY
BEAEFEREEME, AE2003 58Kk, HERRHE
WEZHEXFERGARLFOMA, #1972 FH %
ACHEEEEE, A AREE, A2 1996 F2F
B EMERBARRERB TR, AR BEMK L%

PRAHOTEEAETE 2 5FHRRA, Lty
BB E, L, C —EPREARTREEA,
REAPAZIAEABIME 75, —22AVTELE,
PRAFTEE, TRAATEER, RETHETRARL
BE A EHE, BAAGF MR ER T A AP E
T8, mELPEREANY RERASETL, HBERENE
EVYRERGME, FREGESMEREER, PER
1968 FAFHERFEREEET CLER, AMAXAR
B, AHFQRBHEZTEN LY, WERI TR 1975
FRRMR () B, BREALBL TS, 204
TARA—BE R 40 $F K, A RRAMETE 1000 F4E,
et BT HRANER—BETH L, MEREL, ik
HARGEREFLFIEERR KA —MEFHELR,
REEAFRFAHATR, AERERGHO B ELEM R
AAPEAKAEENRMCHNE—RAHRERHE, BB
wt 3ok, TRETAR, TATRESY
WA AEEGEAFh 2RI AR T AR P BSR4
B E—HNCE R LA RAA R, EFEEAL
EROTMA, BHEONEAR, SAZRBETHI Y
BHZE,

PERAEEBREMENM,

01343 AL AREREE S
Michael Sullivan at Zheng Chongbin’s studio, Mar. 2013
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e A ESHK ES SRR BE THARIGZ
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-, . Fre. el

HER 2013 FL£EFE
Zheng Chongbin at his studio in 2013
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BHERFEREWFEN, FIARAREHALHNE, &
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2011 4 A4 B M AT b oo Fo B A0y o AL ST A AR
#(ad), AREEEFELOEE, 2012 FH EBHE
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Ruan Yicheng’s son, historian, Ruan DarenXT.Z.Yuani, PhD., lecturing at Council Beijing
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LR

ERPEEMERAETER
ASACA Group Exhibit

e . Eﬁﬂﬂﬂ Exhibition Date: 8/23/2014 — 8/31/2014
We K A= 4 B 07 I K ’ﬂmﬁ»ﬂawﬁgmmﬁﬁmg%: St b 2h anatmn A oo M ZE T 0 Silicon Valley Asian ﬂut Center

(e
RAEF B B T K S = AR R ézﬂkﬂ?"\ﬂ&fﬁiﬁ’”ﬁéiiﬁ@]?f% - 3777 Stevens Creek Blvd.. Santa C lar& Ca 95051
AR LG %mﬁﬁﬁaﬁﬁ%%g%ﬁ%k% LEER AW L2 2
Zhu Kezhen’s 4 letters to Ruan Yicheng, then Chief Administrator of Zhejiang Province

“iZ kb and one of three regents and first Dean of school of law of Zhejiang University , donated
[fa B F’E] g é@ Hﬁﬁﬁ to Zhejiang University by Ruan Daren. All other 290 letter from Ruan collection was
realized 7,810,000RMB at Council’s summer auction. Part of the fund will be donated to
Zhejiang University for a scholarship in law school

Mei Xlao ao, son Of Mei Ju ao, Chmese Jurist of International Military Tribunal for Far East 1945,
lecturing at Council Beijing saying:” my father’s name is a testing for Sino-Japanese relations”

ﬂﬁﬁﬁ% Opening Reception: 8/23/2014, zpm :
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EETAE AT A AR (A2 SERARIE LB b E R4
&4 J% b Spet. 2014, Chief Officer of Liaoning Provincial Culture Heritage Bureau
Ding Hui (right), Lin Li and Liu Yun from Liaoning Museum with Mr. & Mrs. Hou at
the opening of ASACA’s annual exhibit

2014 52 Athshdl bk (£—) ZHAELRA, RIERIFHEE
ﬁ?#ﬁ]%’ééli’%%%%’ﬁ&ﬁ%, BEF (A=) fob BEEE 4L 40484
L2BEEE (A—) BFMK

Feb. 2014, Deputy Dir. Xu Xinru (left) MCing the opening of Mr. & Mrs. Hou
Beiren’s Donation of Artworks to Liaoning Museum Exhibit. Ou Haonian and Xiao
Xiayong (right), Cultural Counsellor of the Chinese Consulate-General, S.F

&

A AR A KIS SRR SR B i S A 4
Shu Jianhua, entrusted by Mr. & Mrs. Hou Beiren, delivering the donation to
Liaoning Museum.

SO AT AR ) AP ATA
Ding Hui and others appreciating the copy of Chang Dai-chien’s Huangshan
Mountain handscroll, a gift from Chang to Hou Beiren

THE R EATF

.fg.f* 3

KA SR ) 5
Mr. & Mrs. Hou Beiren with hometowners Mr. & Mrs. Ji Minggang.

AR R RIS e

i-ﬂ*-;“

EEo\>0-v-he

hE 2 FEALAL, Tk

& 42 2014 F 10 A B4 H &
Oct. 2014, the Gallery of Mr. & Mrs. Hou Beiren of Liaoning Museum is
preparing for exhibits

TF oy

98 BB FEIAL AT FEZTE

98-year-old Hou Beiren and his over-sized calligraphy on his own poem
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2014 55 A £ Bl s o 2014 9 5 7 2L DR X 5 W0 6 SUTIERALME, BIEBHIY
May 2014, Liu Kuo-sung and Xu Xinru May 2014, Liu Kuo-sung having conversation with Shu Jianhua at Cantor Arts
Center, Stanford University. Photo by Lew Yung-chien

MARAHE (F) b stB ek (&) EHGEBELW

BRF (£) S2mBEeLPELINEEFR, RTEHEVREMGES o o
Ou Haonian (left) appreciating Monk Mingjian’s leaf-painting at the annual exhibit of CAASF HAE S ]
Prof. Arthur Kao (center) and Mr. Arthur Ku (right) in front of Ma

Houquan’s photography

2014 4 8 AARKARKFFRBR (£ ) Frs BMEN T SRE LT EEMERRH AR, 3 “FTEMALRRE

Aug. 2014, Master Liu Kuo—sung (2nd right) having conversation with CAASF members at Art Center, saying "our studio should be labs"

FRFRRE, KABHKNGFE TG BB ey BTy
Jiang Yunzhong sharing his medical experience and self made recovery
with CAASF members

A (L) BUKBET (F) BABMRHK, ZA2FHRIE,
a5 FAATFEGI: A RG/AT B BN BEARMGE, KB RAIE .
Pl 5 ) Fong Chung-ray (left), Fong Chung-yen (center) and Liu Kuo-sung, all three Liu Kuo—sung appreciating Glenn Yang’ s paintings.
Guests at opening. suffered of some deafness, and were teased by poet John Fang N N N N
37
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dr—KE (B )
Twelve Peaks of Wushan, by Ruyi

FRde— (L) BEEFH T EEMAW—KEE

—RE (RN )
Jo—sKE (B AL ) Ruyi (left) and Karen Tseng Zhang Zining appreciating Ruyi’s ink painting

Motherland, by Ruyi.
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ERIMR John Eichinger i OBk E ¥
American artist John Eichinger showing zealous interests in
Mingjian’s leaf painting
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R E R E A
Poem and calligraphy by Monk Mingjian

TEHHEE = P / Preface

R, T M, FLAABERG, BT S, e,
SR, BER Y, WS, EEERE. UEME. 5
fE I, SR FiE— .

P R A M . IRl WA TEAT O, W,
MRS, TEMBEIE e, RN, MR, RN,
SERE. S BN, WSS, T AT, M,
FARESERD. @ETRWN: "ERLREEL SAE
Bk, GESPRERE. HESERamh. *

WY ALRE S T RN, L.

W L L DRIC MR, T R, iR R R
SR, MO, BRSE. HEET WE . CHETE.
g, B, SR e

RN, AR A, SHEMIN,
K. A, el E R R, R A,
W, e, ETEAAR. RSN, WREA A, ik
FE, HRREAN. Bitod, CERRImE

BRI, e, CHRE, FNEE. RS,
FEREMNE, SRR AR CRES, AR,
AERL

2004. 5 4R ECTRMNE

AR ERE
Peepal leaf painting by Monk Mingjian

P 5

Mingjian, n sanghn from the Fourth Ancestors Temple of
Huangmei, Hubei Province, was onginally (mined as an artist
and gained his initkal fanse when travelling to Taanjin. Onae day,
however, he experienced an epiphany that he decided to depant
the earthly world and became a Buddhisi, Hence, the Po'e
Mountain receives another piecs of kasaya.

The Fourth Ancestors Temple is an orthodox Bodhimanda of
the Zen School, which is surrounded by white clowsds and clear
‘walers. Flowers bloom in the mountains and birds chirp in the
trees. It 15 quiet and beautiful, o great place for meditation.
Daoxin of Tang Dynasty (618-%07)built the temple, tracing
back to Bodhidharma (d. 333), followed by Sengean (d. 608),
Hongren (601-675) and Huineng (638-713). Continsowsly, the
succassors inherited and flourished the teaching of the school
until today. It became a preferred destination of sholars in the
past thousand years. Lin Zongyuan (773-819) once wrote o
e

Clean as green jade ,in front of the Double-Peak Mountain, the
river flows,

Discharged literary man stays alar on a magnolia boat,
Unbound spring breeze blowing through the Hsiao & Xiang
Rivers freely,

et no liberty to pick up the white lily, for dear friend — you.
Mingjian was enlightened by this distant world.

Jinghui, Mingjian’s mentor, realizes his nature and hopes him to
contitee the tredition of monk-artist. Thersfone, Mingjinn made
a side chamber his studic and kepl practicing painting for years,
Drustless as the studio is, 2 wisp of incense dissipates in the air,
listeming 1o the chanting of the sutrm, Mingjian indulges his great
passion of painting on the rice paper. The studio is brightened
by his paintings.

China has a iradition of monk-antizt. Zen opens up the spint of
painting, and the landscape assists with the expression of the
brush. Looking at Mingjian's painting, regardless of landscape,
Euddha, figure, animals or flowers, they are all spiritual and
wvibrand. 1t is an ink world of Zen poetry, refined and softhearted.
Thus, | know that Buddha i in our heart and our heart is among.

Today, the world is jostling and rioting, however, lnoking a1

Mingjinn's painting is like receiving ool breeze in the summer,

or hathing in the wamm sun in the winter, it i% s refreshing that
my soul rises into the world of Zen! .

Wangheng Chen

Wuban University

May 4, 2014

English translation by Xinr Xu

Foem trumslased by Lin Chong Ming

B 58 ok L K
Landscape painting by Monk Mingjian
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7 B Jan Rindfreich 4%

Calligraphy exhibit of Huo Guogiang, curator of Kunshan Hou Beiren
Museum. Left is Prof. Jan Rindfreich

ERRARN LT AR, TRATE, AR,
HhHERT

Huo Guogiang appreciating calligraphy collections of SVAAC. Xu
Xinru on the left, Wang Guangyu on the right
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B LAFE TR SR E MR SR
Lai Ming, student of Gao Jianfu making speech at the opening

of Lui Tai’s calligraphy exhibit
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Lui Tai's calligraphy exhibit

B4R E ik
Calligraphy by Lui Tai
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Painting of Glenn Yang
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ilicon Valley Asian Art Center

SEHEE. 5/3, Sat.,2pm
L Hii%E . 3777 Stevens Creek Blvd., 4th Fl,
Santa Clara, CA 95051
B6i%2. (408)248-2698 | www.artshu.com
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CHenn Yang, born m Shanghad, Chana; currently resides m Santa Clara County, A, USA,

SLAR b age of six, Glenn Yang stagsed to study ilw pranciples of traditronal Chirese paimiing

andl calligraphers under master teachers i Shanghai, China. He sarvived the dark ages of
Chana's Culiueal Revolution when schools and factones were closed. He spent long hours
daily stucying snd working istensely under these privale master teachers: Chen 53 Xuan and
Pan Xue Cha (Famous Artists of Shanghai Iestitutson of Culture and Historyk, Yimg Yo Lan
(AR Profiessor of Shanghan Drama Istitstion); Su Chun Sheng (An Frofessor at East China
Mommal University). He has been plinlmg in the taditional Chinese style for well over 25
wears. He has also spent much e troveling theough the banstifal mountiins and |andscapes
of China. His landseape paintings have been on display in Shanghai, China;, Boston,
Massachusetts: Madison, Wiscomsing Loke county, Tlinois; Long Tsland, New York and Bay
area, Calilormia

These rich practices conteiliete o dream-like qualities in Glenn's paintings. They stream from
5000 years of Chiness culure, Glenn has retained his creative mbegnity by deply placing
his conviction in historical trditions, He has ndapied 1o living the modern ifie style while his
mmazination fives and plays with ancient brush langunge.

Glemn earned his BS Engineering in 1983 from Fast Chion University of Textiles and
Techaology and then went to USA in 1987 where he camed has M3 m Enginecnng rom
Llass n Massachusetis. Most companics be worked are the top 500 in the LS mnging from
Food, Oil, Pharmaceutical and Medical Devices Industry,

“Balance 15 an impartast thing to maintam for my life,” Glenn sod. The amalyncal logieal
sidi of the brain also complements the creative, emotional, amd romanic evergy used when
pamling

In the casly 1990, Glenm stamed 1o explore extensions of the traditsonal leckmicque in a serics
of semi- or fall shsirect art works. Dunmg more than |3 years of study, he has done some
wery beautifisl abstmact pamiting. He has aleo explored the wie of watercolors, acrylics blended
will irik for m variery of suhjects

When waler, mk and color hat upon the nee paper, o dynamic comummnecalson i% instantly
creatod This is where Glemn takes his isparation from, which helps him to devebop a umgoe
style of mew waber-and- mifeobors Chiness paintings

Cilenn combanes the expressaon of wesbern waler color and the sparil of Clmese traditicmal
painting b render sinphe and mesmeriving mages of te nature. 11 is the eritical state of ihe
knowwn nnd the unkrnown hat mfuses glamour into Glenn's pamtings

Seleciod Sobo and Group Exhibitions:
4 Solo Exkibitson, Silicon Valley Narx Gallery, Californaa, USA

2013 Solo Exhibaizon, Boston Scientific, Califormia, USA
Paxter Credit Unéon Fimancil Center, Californin, USA
Mook Hyaang Am Gallery, Californaa, USA

Ml0=2011 Solo Exhibition, Abboll Lab., Ohso, LISA

20T-2008  Sobo Exhibition, Medronic Corp., Califomia, 1154
JUHN-20HHS Sah Exlubition, Abbott Lab,, s, USA

19%6- 1598 Solo Exhibition, Mobal Corporation. New York, USA
1993-199%  Solo Exhibition, Philip MemisKmfl, Wisconsin, USA

1992 Caoup Exhibition, Philip Morris®rall, Wisconsin, USA

1989 Salo Exhibition, Cooper Gallery, Boston, Masachusens, TISA
|9ET Solo Exhibition, Cooper Gallery, Boston, Massachusetts, USA
1985 Giroup Exhabason, East Chuna Normal Unsversdty, Shamghas, China
1981-1983 Solo Exhibition, China Textile University, Shanghai, China

| 980 Chroug Exhabition, Chana Textile University, Shanghai, China

1974 o Exhibation, Shanghai Arm Culharal Cemter, China

1978 Chroup Exhabation, Chana Texittle Lnversaty, Shanghas, Chana

19721974 Croup Exhibition, Shanghai Art Culturel Cender, China
Cillectioms
Cooper Gallery, Phalip Moms/Kmill, ExxonMobil, Abboeit Lab., East China Mormal

Universaty, China Textibe University, Shanghai Art Cultural Center, Shanghai Engincering
and Decorating Ine

Privaie collection i Califoenia, Massschuscits, [linois, Indiana, New York, North Carolina,
Washington DC., Wisconsin
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BEZTCHENFAEL BN EH P ORBK—REGHRE
Biannual calligraphy exhibit of Jigu Calligraphy Assoc1at10n at SVAAC
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Prof. Chang Mei-chu (left) commenting on students’ calligraphy works
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Mindscape: Abstract Paintings-by American-Chinese Artists
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 Silicon Valley Asian Art Center
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ERMERSE
Artists gathering

IR JE n ¥ iy R F A ZAF S
Ink painting by Dazeren, from NYC

HREFENR R 0 2] K BAE S

Ink painting by Charles Liu, from Houston, TX
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Bird—and—flower panel paintings by Zhu Menglu
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KRB 36 fi 4 F FAddo 2T 46
3D rubbing by Master Li Songru from Shanxi Province

Wk F B E AN K F W (FL5m)
Stone carving Quanmaogua of Tang Dynasty, looted and
sold to U.S., now at Museum of UPenn

KB BIG36 4 4 F e s Wi

3D rubbing by Master Li Songru from Shanxi Province

AR b BB IR (H$h5E)
Stone carving Telebiao from Tang Dynasty, collection of
Shanxi Beilin Museum
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Stone carving of the six steeds before stolen. Archive photo

e = — T

15-8: ZIALERE CGRER) 26,

Hou Beiren appreciating the 3D rubbing of Saluzi.

R E BUR LR R K Rt 240 H—3E ¢
Original Sized Replica of the Emperor Qinshihuang’s Bronze Chariots and
Horses, Set One, by Peolpe’s Government of Shanxi

E : R

25 EIARE (F) SIS RAHIEA e
Archaeologist Jiang Zudi (right) appreciating the 3D rubbing of the six steeds WA % (AAEE ) Autumn Hunting, artist unknown, Ming Dynasty

e e P LS UL

Shu Jianhua on Jeng Jiayu’s talk show to celebrate Chinese new year of horse

B 5 5 An K AR 4 BT 35 S

Ou Haonian and Taichi master Peng Wen

s ke B AR HG KIw
Xu Xinru and Mr. & Mrs. Lu Zhongyang

FHEEERRE
Diane Andrews #= £ 35
FomBAREAEA
Lon Saavedra 5-im B 5
A LM R

Diane Andrews, reporter
of Santa Clara Weekly
and Lon Saavedra, CEO
of Hakune Foundation at
the opening of the new
year exhibit of the year of
horse

By o5 e 2 TR AR
ERAME (HE)
Evaluating A Horse, by
Jiao Bingzhen, collection
of Shuangyuan Lou

-

BSFFREAGP (5% ) Galloping Steed, by Hu Chi—Chung
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Eight Steeds, six panel, by Cheng Yet-por
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12.24.2013

Hehirth of Cl

B v e e SRR e e

IR BRI, M RN BN RS R B
Dir. Peng Chen of Qinzhe Culture, Hangzhou, giving speech at the opening of
the porcelain exhibit of Wang Wenbin

E LS5 FRASAE AR THRE
Porcelain made by Wang Wenbin nscription by Hou Beiren

EIXE (F) SBEAMRFE RN RIF
Wang Wenbin (center) with guests Mr. & Mrs. Lin Ping

J& % The exhibit

BRAXFENES
Mr. & Mrs. Hou Beiren appreciating the works

ELF () AHRERBA, LAIAS
Mr. And Mrs. Wang Wenbin (center) with guests Mr. & Mrs. Bi Cheng
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EIA, RIHERIFRATHE—ELZBR P E2EN LG
B& BB REEMR

Mr. & Mrs. Hou Beiren and son Louise Hou in front of ASACA new
member Lu Budong’s calligraphy

2013 4 12 ARAAFR A B R, f£— A M
Dec. 2012, ASACA opening. 1st from left:professor Wu Zhifan

#E Audience

-

P ERE(RE)MBAEARF(£—).
WEERHM (F) A (B FHE) BT T3
BRI RS ARREALET A

CCTV Grand Master Documentary producer Zhang
Tao (left), directer Wang Chenghui (center) and
Yu Hong appreciating Hou Beiren’s calligraphy at
SVAAC

FRERE(KR) BB REFZSEIRALSES
mE BALTH

CCTV shooting documentary on Hou Beiren
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201343 A 22 H, tHRREEN B ZRF# T (Michael Sullivan) 2%, BFEAESEEI RS AR B A T iy
Huly, B (OKEREZI) (The Moment for Ink) BRI 7 PGS 5 17T 3 Bibddn, WK EF 10 B, Rl &M
SRR B B e SR T R S N R R B AL L SRR . fEEA RIS RIOMET, 98 Bsk
SCRN97 S BRI AR R HE . B 1984 Tk SCUIHHAR R ST 2 RB ARG SE AR, A —3 30 A WA T o
AR NEEDITEAERIR T AR MZAL, WU di o SO AR G IR TS, R, SR SCREI R LA
T EM R AT (SAEME ) | dulidl: A AED 7 IR 52 1967 F KTt
TRIE AR, RO ER SFFETm, TMOEe A HM0ERes TR, 7 #RoGi: &
MK R R AT E RS T AR SOMA RGN, Rk TRARMNE, ~ 5, ®IA
PR OB R, ERMAE A RBIRITERIN 10 ZRIAAARILKRER, i SORRIZEE:  “IREA2E
A (L R ) Bk

AL, HAEICER, 1917 FATEERN, B4, NERHTEISEME AN, BRIEIORE,
1939 EEROTILE BB HANMAE, 2Hgs, BIEBRANR, MRS E, IR
S “ERE A A, R H B, ATGE, ERRERE, EMaA. B Rk i
SRR TRIHBCA RN, (R B AR, AW, Shaams, ~ s s —
A7 o 1943 SEBEAC AR BT, IGE B A EIE, AR A R R T, Sefe M AR, 1%
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SUBPEERTERTTONT, RORRA BIe RS BT R R SCR AR, BICASLZERE . TRE, RADES
AR, B AE T AR, 1946 FHRERBUANERNER R, HEfHBISH 2GR i
B —PETE. 1947 FHEMBERA:, BARMY ., RERASFARNN, (RS RSO B
N, BUEAEE R IR BT, B, EoRitlie 1949 EHRAARRARS R, M8 ARl
do MSEAERBUNA, SIS EHARI. 1956 FRABREM, BoEEEL, AESLRER, MR
S AT s i 1941 FFERE (bl ) ARSI R, 1948 FIENER Bl REFHBILAN:
RRZOIAGEI, GURFEFN, AR BN TAEETENT RIE H R, IRARA S, WIPARE T, ™

1956 F4-, SRNT-RNAEE B BT B i AU L il . AR EE R INZ A LR, DUl
SR PR R, FE MR, RSB A MR SR & L, ol R TR E R A E 1
RIBRALN, RN pEaRa | o fRARGERITTEME AR . B B RGP A —iehy, RA A
Righ, TFHEEAR " EH AL AR ER,

AAGICNL RN E M, Fn4r Bl (ERIAEL . 1963 FFA A E 1L B e R (R, DS
BUK, RERE, BA—BELIRNAE, @Rk @b SRR SR . @2 iR
B — {484 . 1967 F54R, MESAEAINRRAT REH %Y. 1969 F5&, HA TR P,
BEk T EH (RITERRE ) BEAIERE, IEESMRER0sR TR AR . BAE LI
AN EANERNFRERRE, @A GBIt 28R, w5 REOICR, M2 sEn e
FRE BB AT, EIEEBERK. KR, 56, S8, WEdRREEEZES ., WML, i
TRk =L 2 R B AR R o BT 1940 SEAEALRUAGRIAORE, tBERANE Dy BRI BURRERY “ T2k,
HEEHMN" , RIANTLHEETEECRT PRIERR R, SFICHhEEtk, kT Rtt2Etk. 199
F2%, BACAREER 1R, FHE 2005 FAMLHRATR, KEIRBHE N AR S, a8 Rk
S F AR SRR AR O T, ST IR F A S ER R 1o BRALARERIAAL, mRT
A, WIS, (B, BRI AR [ s BB AR R, WEEE, AR, CEsIINsR
KT ANE BHERTHEE— , BB (RO S5 o A SN AT 354 2009 457 ARI2011 411 1,
S E R R o SLRHIRY 60 AR M FARE B2 90 BRPMR I . 18 2t EAEFRIR DAty (K
WL ) —&he IAMAVABT iR B A2 FRERIBELE , BoRmsE, BOmsEbh 1o QUREMRIHE ORIEE,

BUE BB 21, A s FBOX T, mBl 7 ORAE R L R DU £ AR R BN PRI A T 1 2 T
el b OIS AN 258k @ KA AR BRSBTS E S ar B r iU,
if L A — A ] DARRED B MR SE ) R AR Ay R —— 0 tgRha, e myalt, FhlMEnAERaE.

2013 4. 5 HJRAI— a6, REFAOGEM , SPGB ERERBR E AR AR KA R A E IR
BREE. EHABEERNEEM., EMAARERI WX & 1208, e B, 5k
R, " BRI —HIREAT, BEEILR AR o IR T NAAY o AENZERRE, BoEkE] “Ju—/\ R R BIB IR EE,
AR A RUREIRHE: ORI R MR G R RI R R R F—3 10, @200, Bifh
. “BEKW o 7 HFEE TEOE -, BEAE. WA H 1956 FREESEE E RN, BRA TRk
b B BBOR R BRSO TAER I E TR PRIkl . BB AR (B R NR B
RRASHE “AERMT ) 20, MAERBERIA TR KRS RS, SRR, 1984 FREAITHEEE
AR AR, DA AR AR I, EIERR RS, ORI, 2003 EARMER ABEAE B CHY 260 PR EE(E
M40 ISR T A, EOE. B0m, RICEFAAERCHRIGTT AR R ILTBUN, hHEREIL SR
Wikt o 2013 %7, ARDR AU S ISR 0E 70 I8, AOgiSrOesia e AL ski 34l
BRAY o A1 S S AR BT ST B B I e b A — B DR R T AR E e el s
— i SRR, AR B R BRI B R T B A B R E e A, e b
EARBLNHEN—RERE. ANE—IER, SREAZRNAS B —RA SRR SR e T
BRI AR, SRR HTUENEE, VO B C R atk— o R IR Sk, nIVAGR, A
— RS ARIER S Rt fE A T HCAOZOILAIfE . 7

HEASH, HEEREEREAD, HEHEE T 90 5k, HFERAS, WHERIK . B, A ORI,
18 190 5%, 1@ VAT Gl 190 5%, BT H—H JUToREE" , E RALE B C A IR0 B (R RIEZ A b IR

2013 4F 3 AEEBOMER AR E I, RERMAUERG: A RIEMAEE T, ARRA B
fr R SONTE B RS . ™ FRAlRIDRE, 98 msR St HCIEEL, A — R P 5l
2013 4 11 HEEERRABABUN, ST MR KRR, AR O RIS RIS . P A
CRREIERGEER RS, HEERTN 100 ZEES TR,
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S B B8y 5 E WL A BAR S e ot 1R LA SRR R IFIAS R E
Guests at the opening Bao Xianlun,Deputy Dir. of Zhejiang Culture Bureau awarding donation certificate to

Mr. & Mrs. Hou Beiren

P % Bl AR

1

NRRAERE AL EFEWHEERREA. EMERTRL. HREASLAEERERE
School tour for the exhibit From right: Dir. Ma Baojie of Liaoning Museum, art historian Ding Xiyuan, Dir. Cui Minxuan of

Guo Moruo Memorial Museum

JE 5355 Exhibition



WL EMTEAE R BT (£) STEEEGEIATR
Dir. Ma Fenghui (left) of Zhepang Art Museum and Shu Jianhua

Vnuv“w“

BAALTHEFGHNEMR, E—BREM, L£— AR
Hou Beiren painting on ceramic board at the Wang Villa of the West Lake.First
from left: Du Qun. Susan Chan is 1st from right

Ll.
PERAEG REER EBEBAES (£5F2E)

The first ceramic board painting by Hou Beiren, Lotus

68

RACARIFAE AT F AT SRR T L PR B AR, — A
AR BB

Mr. & Mrs. Hou Beiren appreciating teacher Huang Binhong’s painting at
Zhe]lang Art Museum. Left is Chen Wei,Dir.of Collection Dept of the Museum

2013 4 11 AARILALE T35 & S REAR AT 161 2 FF Bk
Nov. 2013, Hou Beiren bowing in front of teacher Huang Binhong’s statue by the
West Lake

LdA
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KERFRABFHABAFMELA: “FRRLFE, BTN, HH
{7‘5‘?/ s A /{‘3\_/\5{1\

Prof. Chen Wangheng’s poem on Hou Beiren:” Boundless power breaks through the
dream of beautiful homesick,still youthful at the age of 100”

1A X2 R

Mr. & Mrs. Hou Beiren at Hu Hung-shu’s solo exhibit

CiESS
Hu Hung-shu with designer Zhu Gege from Qinzhe Culture

fk{ }‘LHT‘PN)

B

R

FEH R AR XK

AT & Airde e R B LA R (R X)) K
Dir. Ma Fenghui of Zhejiang Art Museum at Hu Hung-shu’s solo exhibit

SN ERERNEE, E—RETF, L= kRS REXKNA,
p = H ﬁ‘xﬁ'ﬁt)‘] 7%4“’

Guests at Hu Hung-shu’s solo exhibit. Liu Kejing (1st left), Zhang Luheng (2nd
left), niece of Zhang Xueliang and Zhou Bingde (3rd left), niece of Zhou Enlai
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Liang Liging at his solo exhibit
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PERERNG, B KRA. DR, HE, RWE, ARE, KBE
Hu Hung-shu’s exhibit. From right: Zhu Gege, Peng Chen, Liu Yun, Zhang Yungin(Mary Hou),
Shu Jianhua and Diana Chien
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Liang Liging’s painitng
44 O _ ¢ VYD
11.23-12.1, 2013

HRE (%), 2012 F
Awake, by Hu Hung-shu, 2012
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IEE (A£) SEIIAH K4 442 KA Sandy Miller A=
RN

Zheng Chongbin (left) with Vinie & Sandy Miller, Board member of
Cantor Arts Center of Stanford University

ERERE () Pl
Artist Zhong Yueying (right) with Xu Xinru.

15 A BRI & BR S AR

Hou Beiren giving a speech in memory of Prof. Michael Sullivan

PR EAOR SUCRAEL SUTLITANY
A, Caibimarh Collogy FAR Novbwaove Road
Chlsd, (3 2L Crfiond, C0r SLTP
England Faggland
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PR LHIT 2014 5 6 A 6 B 84T E 4 kA2 %
Prof. Michael Sullivan’s letter to Shu Jianhua on June 6, 2014
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Hou Beiren’s recent painting, The Soul of Mountain
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MEERRL. fRMAE, dEalie. PEOCWE. MGRW. BRICH. TIER. BT, MR, It k.
HRTE. TR MRS RS BAWGRTTLUICHIF 2. EREAHT: TRE. E#HE,
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Chinese Consulate General of S.F.
Yuan Nansheng (center) with Prof.
Jiang Shangwen, artist of Huang
Xing. Shu Jianhua on the right

PREEESLAAELMSR T (F) fiped
Chinese Cultural Counselor of S.E. Xiao Xiayong (right) with
Xu Xinru
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CAASF receives award certificate from Edwin M. Lee, Mayor of San Francisco
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A Drop of Jade, by Wang Yugi
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Lingnan School 4 Generations Painting Exhibition at SVAAC September 28th 2013
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Fong
. Retrospective

EHIR R, 1985 FAET A P B £ 448 S

R SR Win kR F R AT SIS E 2012 555 EEE
PV 7NN Prof. Ban Wang of Departments of East Asian Languages and Comparative Fong Chung-ray at his studio in 2012

Li Keran at Fong Chung-ray’s group exhibit in China Art

Museum in 1986. Archive photo Literature of Stanford University at the exhibit

 Claratod by Sl Jianhua & Xu Xinru
*Silicon Valley Asian An Center
LA I R AL

2013 FhodealbE R EBEE TR HRe: AR, SRR, B, BEAE . B, AR E
W3R8 K S hr N8 TR RAE SR ( £) BB AR AR AR R R L Xu Xinru at Fong Chung-ray’s studio in 2013 From right: Chang Mei-chu, Arthur Kao, Lo Fong, Fong Chung-ray, Zhong
Dr. Yang Xiaoneng (left), Curator of Asian Art of Cantor Arts Center of Stanford Fong Chung-ray’s retrospective exhibit in the Art Center Yueying, Shu Jianhua

University at Fong Chung-ray’s retrospective exhibit
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Dir. Lu Jianfu of China Tax Museum, Prof. Liu Yun of
Zhejiang University, Peng Chen and Xu Xinru

bl States

20137 /5
—7/28

Wi E e @l d AT (RTA ) IR, WAL (ATE) B, AmAR: TE
EMFRALZRANREAGRT . S EM P oEREY R, Brak, B0 P EX L
fEERRFEMEE, EFRWRE, TRLSATARTH, LARAGLE TS A
Si Shunwei (front right) MCing the opening. Prof. Lin Mu (front left) making speech. Back from right: Painting of Zheng Chongbin
Prof. Yang Zhenyu of China Art Academy, Dir. Peng Chen of Qinzhe Culture, Prof. Lo Fong, Gin Ho,
President of Board of Directors of CCC, artist Zhong Yueying, artist Wang Chang-chieh’s family Robert

2013 457 F B2 T o0 BT P FodE Aoy P 3 AL R A i Yeh, and curator Shu Jianhua
E AT e R (AR H: PRAREIELE) K&

July 2013, SVAAC and CCC co-curated Chinese Ink Painting in the U.S. at
Zhejiang Art Museum

A& AN 5

Painting of Hou Beiren

e FE
Painting of Wang Chang-chieh

EEEES PR
Painting of C. C. Wong Painting of Hu Hung-shu
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A ?ﬂ”%"\ Symposium

A,

T EMEREE R R AL SR
Prof. Wei Xiaorong of China Art Academy at the exhibit

AP ERRES (7)) EAHE (£) W
Shu Jianhua and Lo Fong (center) in front of Zhong Yueying’s (left) painting

- 2RI S
Painting of Hu Chi-chung Painting of Liu Kuo-sung

HEFEAE U A NI S S N
Painting of Fong Chung—ray Handscroll of Fu Wenyan’s landscape painting
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4—6PM May 3, Friday
Silicon Valley Asian Art Center
4th floor Central Computer
Building
www.artshu.com
Free Admission

L CHINESE
BRONZES : Ferocious Beauty ) ., € The Tao in
[nspiration. Essence of lao Zi's Wisdom J. ¢ Confucius

st Selections From the Analects } 5 Ca%H
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Hou Beiren at the exhibit

So—Fo R BRI B RS B A PR AL B (2Rl ) d8 K T
Ruyi and Prof. Chen Wangheng appreciating rubbing of the Sutra Ho/;an’suinscription

Sl — K B RO ER: LA BWELTHAL,
WY RTHE, AP E, B L P EINES SR T
B AL B Rde—. £ ETRLEEEEMATH

Guests at Ruyi’s solo exhibit. From left: art historian Arthur
Kao, master photographer Ho Fan, Shu Jianhua, Arthur Ku,
President of CAASEF, master artist Hou Beiren, artist Ruyi, and
Prof. Frank Lin,President of American Chinese Art Foundation
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Jo—k B (FEIEL)
Ruyi’s painting, The Red Cliff

do—K B (L BN )

Ruyi’s painting, Mountains and Rivers
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The Moment for Ink Lecture

Michael Sullivan

I AR IATRET LR ERBENES, £ 5T

Michael Sullivan and Hou Beiren appreciating Shi Chan’s painting. Wang gﬁlifb/ﬁ%ﬁ, FF 4% b A3
Xiaojuan on the right Michael Sullivan having conversation with Hou Beiren

BB HREER (LARLE)
Bk el B R AR AR Michael Sullivan studying Zheng Chongbin’s painting

Michael Sullivan and Hu Hung-shu discussing technique

BRIEILEFEIATE, BEE A3 LKEAE PRI AR EBES, &R B
Michael Sullivan at Hou Beiren’s studio, amazed by his recent work Michael Sullivan appreciating James Liu’s painting. Diana Liu on the right
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Michael Sullivan:there’s a lot going on here in the
Chinese art world that I don’t know about, but I was
amazed how it’s grown and how many Chinese artists are
recognized. ...When [ first started studying Chinese art,
average attitude of Westerns to modern Chinese art was
either they’re doing the same old thing, and that’s not
very interesting, or they’re copying the West. Well, there
was bit of copying the West, but this copying of the West
was not just copying of the West. I think it’s a discovery
of a new world of art. It was an explosion of Chinese
Art, in response to the challenge of the West, of so that
Chinese could take, what they wanted and needed from
the West to express themselves. On one hand, there’s
fascination of Western art, on the other hand, the growing
self-confidence...these two forces conflict each other.

2013 5 3 A 22 BAFHE ¥  HEk 5 LA IEH T, -4 Michael Sullivan F
LAF, AR CBHRAIL, HER CFRELT, AT LTz, BER
Mar. 22, 2013, Shu Jianhua MCing Prof. Michael Sullivan’s lecture, introducing
Chinese translation of the latter’s name, first meaning”make a living on Chinese arts”,
then changed into “ make a life on Chinese arts”

K 2 IF %o

Cheng Yet-Por, Wang Chang-Chieh & Liu Yeh-Jau

Feb.24 — Mar. 24, 2013
Silicon Valley Asian Art Center
www.artshu.com

Shu Jianhua: In 1940s and 50s, when most Western
scholars were focusing on classic Chinese paintings, such as Yuan, Ming and Qing Dynasties, why did you focus on
modern Chinese paintings?

Sullivan: I’'m interested in Yuan and Ming painting too, but the chief reason is a very personal one. I was in
Chengdu in mid-1940s, my wife and I met a group of young Chinese artists, who were come up from Shanghai, and we
became greatest friends, from whom I learnt a great deal from Ding Cong, Wu Zuoren, etc. Pang Xunqin told me who
were the important artists and what was happening and he among the young artists, there’s one you should look out for
in the future, Zhao Wuji.

Shu Jianhua:you said many times, that “many of the most important Chinese painters during the second half of the
twentieth century lived in the America”, why do you think so and say so?

Michael Sullivan: because it’s a very nice place to live. (laugh) I think another reason is that American culture is
very free, and coming from a culture that is bogged down...The stage of China was very bad, the civil war period, and
the Mao period, to come here is a great liberation, you could do what you like, and the stimulus of a free society is a
tremendous affection too. I think there is another factor that people in Americas are beginning to understand appreciate
Chinese paintings so much more. The influence on modern Chinese artists of the New York School St. Francis or
Jackson Pollock were blacked out in 1950s and 60s, that was the point when Westerners were beginning to appreciate
abstraction and abstract expressionism, and if you look at many modern Chinese paintings, the use of a brush in the
abstract expressionist way is very natural indeed, it’s naturally growth out of tradition, and that’s stimulated by the New
York School in 1950s.
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HERERFBELIGRESN (BE&LETH)
Wang Chang-chieh’s panorama painting of San Francisco

(REFZI) =R BEAFSRARI, £ SAK BE 4 A BeL BRI EEFFRSFRA. REZAL, il
EERTE R A HRALARE LR AT EER

From left: Board Dir.of Asian Art Museum in S.F. David Lee and his wife, Joyce

Prof. Arthur Kao and three curators of The Moment for Ink, from left: Arthur
Hsu, editor of The World Journal in S.F. Huang Mei-Huei and Shu Jianhua

Kao, Mark Johnson, Shu Jianhua and Joseph Chang
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AFEHMTEFREEBLMER
Dong Guogiang, President of Council Auction in front of Wang Chang-chieh’s painting

(REW ) B4 ob AP S
The Moment for Ink at Chinese Culture Center in S.F

EM & RARARHIZ A RASRER
Art historian Lin Mu and his wife visited the Moment for Ink exhibition at the Art Center

(REHR) ) 4L BN B RS
The Moment for Ink at Asian Art Museum of S.F.,
focusing on Chang Shu-Chi,Wang Yachen and Wang
Chi-Yuan
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(ORZEFZ ) Balm X EMeERGMR, A& RRE, KRILA, 4EE 29
The opening of Moment for Ink at Gallery of SESU, from left: Paul Chang, Hou Beiren, Shu Jianhua and Lu Ming

TR
B 1."

Bl R EMbe s fBAABEER (F) | AF %
Fong Chung-ray(middle) and his painting at Gallery of SFSU, with Dir. Mark D. Johnson and Shu Jianhua

113



R Abt ik F4i &
Fu Wenyan and Shu Jianhua

L U "H i
P2 A 5058 = SR
EEE LA M
i ﬂ ?ﬂ m ﬁ:ﬁ BIEA
RIE M R #m WUE #3E
A% BEX PEE TEM REK % W

Feb. 9 — 20
Silicon Valle ﬁ.sizm ﬁnrﬂnﬁm
an?rdmﬁu.tn&n

WA AR

The spring for four generations

KX FRTTERRMATHTE (L) B2 &
FHAIRRH (&)

B Redwde (41H) , BHHWL
Stephen Yee and Hui Liu of her red plum blossom painting

Diana Ding of DDTV
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<</\’1§LZL—\’£ KV}L/>

Fu Wenyan and Jiayu Jeng(right), hostess of Talk Tonight Show of KTSF26,and

RAABKTATGAIE, A RHFE REM, Rt
Mk, RAA, AR, HEHK

Hou Beiren wrote the couplets to celebrate the Spring Festival,
from right: Mary Hou, Susan Chan, Xu Xinru, Mark Fu, Hou
Beiren, Julie Holding and James Mah

EWA (1Y) @
Red Blossom painting by Tai Jingnong

2013 4 B AT AAE S AF R PR TR

The Chinese lunar new year celebration exhibition

A Dialogue to Nature:
Painting Exhibition by Zhuang Zhongliang

BUR HARR ARG . A

Co-presented by Silicon Valbey Asian Art Center &
Chinese Ares Assoclation of San Francisco
Artist Receprion: 2pm, Jan. 10, Sasurday.

im&mm(}uk B e, Santa Clara
wwwartshu.com  $08-248-2698
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B3 RAS
Exhibition of Lo Fong and Shen E-Cheng

B B3I A AR, EETEAERGE, kAUl
Painting by Lo Fong Lo Fong (seated) who was assistant of Pu Ru in 1960s appreciating Pu Ru’s style
with Xu Xinru
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A Rebirth of Classics
Painting Exhibition of Stephen Yee

Invitation

wOR

You are cordially inviled to attend the opening ceremony of
Stephen Yee' s first major solo painting exhibition A
Rebirth of Classics”™ on 2pm, Dee.22, Saturday, 2012, at
Silicon Valley Asian Ant Center. This exhibit presents 63
masterpieces of Mr. Yee' = 50 years creation, and runs

through Jan.9, 2013,

HESMERP-oE20125012 4228 32013501 A
9B M, EMHBLEE TR (BEHLH) , MEX
4124228, oo, THIER, sk Bt
B dxhri b Ermee iy gm
B, Bk SR AF 654,

Jianhua Shu, Curator, Silicon Valley Asian Art Center
BaMEmfTomk R sk

4

EHMFTEFRERNR (A=) PEFEZRARKIMR (£—) 20H# L

HWIL (LE—) EteBAMTILE TR, A—AikShe
Huge size lotus painting on silk by Stephen Yee(first from left) From left: Wendy Wu, representative of Council Auction in U.S.,Stephen Yee, Dong

Guogiang, President of Council Auction, and Xu Xinru
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Preface

Shu Jianhua, Curator of Silicon Valley Asian Art Center

In the fall of 2011, when | visited Daren Ruan | noticed a painting in his Irdng room. It was full of rich imagery and had an inferesting inlerplay of ink
and wabter. Upon closar examinalion, | saw it was an of painting! Moticing my suprised reaction, Daren sad, “You may nof know this artist, bt |
am sune you e famifar with his father Hu Songping, the able assistant b Hu Shi during hés laler years. The arfist i Hu Songping's eldest son Hu
Hurng-shu.” | 2aid, "I happen 10 know his brother Hu Hongzao, | will ask him the datails "

Shortly after, | saw Hu Hongzao sy d fis Lo H Mgea0 said e stically, "My brother may be here from |owa
hnasa New Year o visit. Whean he is hene, 1 bring him o four your galleny Fabnary of 2012, as axpected, | mat Frolessor Hu Hung-
& chatted about Chinesa ink painting and the lemporary development of Chinese i hirn that the Sikoon Valley Asian A
Cenler had chosen 1o focus on promoling modern ink panting and aspired o one day have a chance o exhibil his uneque style of painting. In April
of 2012, | visdted Prof. Hu in the lowa college lown whene he taught and was met with a warm reception from Prof Hu and his wife Judy, Visiting his
place of work gave me a lullier understanding of his work, both in anl edwucation and in his anisic crea%on. We saleclted 54 paintings from hes studio
and bagan formally preparing for the axhibit targeted at the end of 2012
Ink painling represents the essence of Chinese culture, broadly branched with deep roots. Speaking positively, there were masters
generation; negatively, il has become decrept and stodgy, slow 10 genarate fresh i C.C ar il is obd age that ink paink
become "exhausied, unable to move sway from the established staps.” Dunng the end of the Ming Dynasty and the bag Cing
Shi Ba Da, and Gong Xean created the firs! peak of ink painting consciousn
of Kangai, Cianiong, Jiaging, and Daoguang. Mot until the more modem periods of Huang Binghong and Zhang Dagian, did we finaly see som
new branchaes on the old trunk, From the 1850%s, afier mong than half a century of search and cxploraton, modem ink panting has finally become
a reinvigorated phenomeanan, An encowraging resull is a moveman? axay Trom disputing and limiling the ariat’s malanal and methods tewards
Judging the work ondy from the accomplished resulls. In our daily lives, we emphasize the "econcmical effect”. In the black and white composed
pichonial workd, | asser we can also describe il by the “tonal-value effect”. As long as il producas good “tonal-value effect”, whether 4 & by twisling
the pen 1o lease the ink or splashing ink on crumpled paper, or dancing the brush over the canvas 1o resull in the sensabon of smokes blasting and
o HoFming, our artstic hermes shoukd be alliowed the freedom ol 100k and material (o showcass their skils

Professor Hu's paintings ane nod ink on rice paper, They are ol paintings, executed in back ol pigment on a canvas, He broke through the Emits
of ink painting defined by the modermn ink panbing's chiel promoter Prol. Chu-1sing Li. Sence their Srst exhibition in the 12305, Hu's paintings have
caused quite & 54 in the artists and critics communities. Many people were shocked, some were concemed, and some even thought thol perhaps
he had gone oo far. Bul | feel these are unnacessary wormes. As mentionad above, if wa ask only Tor good tonal-value effect then why do we care
whalher the medium s waler or oil; paper or coth? Az long as the painting is Iively and full of spint, mythm, feelng and interest; = s black and
whibe you can See e world, and beneath the surface, in its bones you fesl the sentment and spi of Chinese ink painting, wihy nol accepd it a3 ink

Frol. Hu's ancestors were from WWenzhou, Zhajiang Province.,  He was bom in 1535, moved w to Talwan in 1849, and shudied
architecture in coflege, in 1964 he came to the United States to punsss gradua y in design, staned to teach in Morhem lowa University in
1966, and in 1968 began teaching al University of lowa, whene he stayed until he relired a3 an honorary professor in 2003, Ha is an oulstanding
designer and educator. Painting was a hobby. Seif-taught. he began painting in 15 L e for mare than twenty years without showing his
work. In 1996 he began jcemally exhibiting his art. Sinca Yuan Dynasty, ink painting was a highly valued iterali pastime. Bul the significance of
thes lessuna achvity i the blerall paled when compared with the expenence of Frol Hu | was especially surpnsed to discover thal Frol. Hu is highty
acoomplished n malics, Ha is an embodiment of canedul, rational and logical thinking with a constant outpouring of unquenchable talent and
whimsical ideas. This wondedul comibination ks reflecied in hés an and can be abundantly wilnessed in his paintings.

Frof Hu panstakingly exploned painting for over forty years. He usad unconventional mediums and methods to create a neny path Tor Chinese ink
painting. | adming his “néver-quil® perseves and courage, The wonder of his landscapes and the pureness of his thought processes give me
encless enoyment \We ane hononed that the Sdicon Valley Asian Ar Cenber has the chance 1o host this exhibil respecifully thans Prol. Hu and

his wife for their suppor. | also wish 1o express my appreciation for b and Mrs. Hu Hongzao's enthusiasiic assistance

ARer | cama back from lowa in April of 2012, | recenved a latter from Prod. Hu asking me o provide a name for his exhibe. | thought about f for e
long Bme bul could nol come up with a good oné. N August of this year, | vis @ Yellow Mountain i China with my family, Under the Lotus
Peak, dark ciouds moved as If bottes of ink were over urmed. Suddenly, | rememibered the first lime | saw Prol. Hu's painling (no. 55 in this exhibit
Valce of the Y ¢ R i ¥ T ck by t o blots nol seen ir anal ink pairtings, | recsled
the lamous inscnptions by Shi Tao passicnalely describing many of the moss dotting hechrigues ne created

suitable Tor the wind, snow, rain, sun and all weather conditions. ", “waber and ink. 8l mixed togather.,.”, "buds and filaments connecied and
pulied by silky threads. .., “"empty and sparse, nothing musch to call your attentian. . .®, “with o without ink, the flying while scemad Boe smoke
pilch ack, ambiguous yed ranspanent.”, “tlocking the sky and the earth, # splashed straight 1o my face...”, and “a thousand rocks and a myriad of
gorgas, brght and clean as one.”

Thesa words may be borowed o descr e scenas and imagery in Prof, Hu's paintings. | realized 5hi Tao was emphasizing that one can use
any and Ml technigues in a painting 1o ¢ o artstic - mizthods hinve no & rraat, Spinit
and andor make the ar eed, spint and andor make the an of Prol Hu's landscape

| nasved this exhebil The Spifted Landacapa.

Englizh franslabon by Juwhe Holding




TRACA A E & HEER (£) BIRE
Hou Beiren and Hu Hung-shu Fong Chung-ray (left) talking to Hu Hung-shu

B P SAFR B T HA R Rk
Academician of Taiwan Central Academy P.H.Ting(right) with Hu Hung-shu W Rk R KA ()

T.Z.Yuan(right) and his old collection of Hu Hung-shu’s painting

SERIRMFRA (E—FZ) FlfREZHE (£—) N y
Entrepreneur Stanley Wang and his wife (1st and 2nd from right) and TS E AR, ARG Sdm
writer Wu Linyao (first from left) in the exhibit Photography artist Ho Fan and Xu Xinru
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Hau Pen-Jen
Fong Chung:-ray.
Hu'Hung=shu
Zheng Chongbin.

Chinese Paintings Made in America

BERILMEARTA

Presented by
Silicon Valley Asian Art Center

EHIMEZERTFTR

www.artshu.com

EERE AT B PR
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RFREHMBFEFREBRRASBI BRI EH AR
Dong Guogiang, President of Council Auction in Beijing came to acquire Zheng
Chongbin’s work

Pt AR 2
Liang Shan with poster she designed

RE K FIRABHIL AT 1L F 48 KRR R B PR GS do
Chen Wangheng (middle) of Wu Han University in the Art Fair

IEFERBIIE S £ TRy 64

Zheng Chingbin’s white ink painting amazingly attracts young visitors

y e S
FEB- B AT P S 2012 AR B AT R RS
Silicon Valley Asian Art exhibits at West Lake Art Fair

HEE AR E R R R |

Fong Chung-ray’s painting first time attracts visitor in China

WL ENAEE R BHEE (5) PATR
AT

Dir.Ma Fenghui (right) and research fellow
Yin Shula (left) of Zhejiang Art Museum
watching paintings of Hu Hung-shu

=7

" >

AR SRPRM P CHERY R, HiranEEEFRET R, FALEEFRRAE. HREERE T I
5E, Hibd

From left: Peng Chen, General Manager of Qinzhe Art Center, Lu Budong, President of Zhejiang Touring Group, Chen lijun,President
of Hangzhou Huari Group, Liu Yun, Dir.of Enterprise Development in Zhejiang University, and Shu Jianhua in the West Lake Art Fai
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H AR R R 2 F ik & RS
Kathy Yang sharing her study on C.C.Wang’s connoisseur-ship
on classic Chinese painting

RIFREFELERS, AT IREN T
Fu Wenyan who knows C.C.Wang pretty well, showing Wang’s
calligraphy for him to Kathy Yang

BHYMERTGEEE, £ AFTHESLHETEBEN
AT R

Kathy Yang appreciate Xu Wei’s cursive calligraphy with Yu
Daming (2nd from left), the representative of China Guardian
Auction
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RIS ET

The Biggar View : Painting Exhibition by Michzizl Soong

Ocl. 14 — 23, 2012
Silicon Valley Asian Art Center

Receplion: 2 — 4 pm, Oct. 14, Sunday
77T Stevens Creek Bivd, Santa Clara, CA 95051
@ Saratoga Ave. 408-248-2508 www.anshu.com

Joseph Chang prefaced the exhibition

KRR F R
Xu Xinru and artist Michael Soong

A RIS B A
R (£Z) FRM (FEHMNT) TR
“The Spirit of Suzhou River” presented by
Shanghai Liu Haisu Art Museum Putuo
Branch, Dir. Yang Dingbiao (3rd from left) is
on the opening with guests

Sandy Miller F= 522 X J

Vinie and Sandy Miller in front of the flower

painting of Chen Peigiu

WL E e e R BEIE SR 0 K EAR S
Ink panting by Ma Fenghui of Zhejiang Art Museum

TR ERG ., HRF SRR
Critic Li Qingxi and his wife Wen Min visiting the exhibition
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— _ Xu Xinru and Hou Beiren and Mary Hou

EMERTRARERAL “FHEHL
Art historian Ding Xiyuan’s poem saying Hou Beiren”

King of splashing color today”

Haw Pei Jen BEA

American Society for the
Advancemeant of Chinese Arks
2072 Exhibit

Sificon Valley Asian
Art Center
September 20" - 30

EErraEEhee
2012 FREE

EEAEoMEHTR

hB20 - 30 H
Reception

September 22™
2:30PM
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AZ AL AR A R
2013 ASACA exhibition

A A Bl AR R e
Hou Beiren’s splashing ink painting
in memory of Huang Binhong
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TRELERH
Lin Shan focusing on
Chinese urban labor

(41 k)
Go To City, by Ling Shan

1

Ny

w7 BT 5 LA M ALAT R4 . Michelle Loyalka /27734
Michelle Loyalka, author of Eating Bitterness on lecture

134 BB RFS Watercolor by Hang Mingshi FI5HRF  Watercolor by Zhang Defu. 135
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EHRHE BRI
Iris, by Haiying Chen

s I B £
Exhibition from studio of Jeff Lu

B AR T
Painting of Xiao Riming L e =
Cursive calligraphy by Fu Lisheng
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JFRBElieS e ntiment, Zen Spirit:
S PaIntin *6F YU Chun=-Hul

PRR 1 E TR e

AN e R vl

Preface of Hou Beiren for Yu Chun-hui

EIAFZ
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TBEAES
Painting of Yu Chun-hui

WY TR R AR
Photography artist Lew Yung-Chien on lecture

EREMERRE, BARED
Painting of Arthur Kao at the American Chinese Art
Foundation annual exhibition

madad e @K kL

FTEEMES
Painting of Yu Chun-hui A AENEAE S
Painting of Zhao Zhunwang
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BAEENERPS Bk AFEE
2012483 A

Exhibition of Fong Yu-chu & Fong Chung-ray

BSAAY USRI

1y
i M.ﬁ:-.
B FAB AN, AR, thlde, BAK TR, BEEA
Artists and guests,from left: Xu Xinru, Fong Yu-chu, Ho Fan and Fong Chung-ray

May 5 <15, 7012
Sikicon Valley Asian An Center
Artists reception: 2-4pm, May 5, Saturday,
ATTT Swvnrs Croek Bivd, Sankn Clam,
www.anshu com  408-245-2508

ST R T F s
Art Historian Joseph Chang at the opening

Y P e ~ &
FHE (L) SRR PRI Sk in B AR & ’ N
Arthur Ku(left) with Fong Chung-ray Prof. Lin Wenyue studying Fong Chung-ray’s recent painting
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52-5: MIRAEE,
Cursive calligraphy by Fu Chuan—fu.

55 %0
indsts

P B e’
TR
Sl
R

? &
-
A EAY R A Bk WARK B 1990 A5 BAN, 2007 FH#, Hofe RALERGFES -
Chiang Yun-Chung speaking at Memorial Exhibition of Fu Chuan-fu Since 1990, Fu Chuan-fu and his wife have been living in CA, naming his
studio “Flying Dream”, and passed away in Fremont in 2007

52-4: MHRREE,
Cursive calligraphy by Fu Chuan—fu.
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ERRIFR R R 2R R (EARFE) (Tolnis) , b RBE, RAA BB, Kbt
L FET B
Iris.Haiying Chen donated her oil painting of iris to Iris Chang Foundation founded by Chang Shao-Chin and Chang Yingying

'T

B b F AN EE RS SR
President of CAASF Arthur Ku at the opening
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Lecture on Zhang Shudi’ s Art
&

Ceremony of Donation from Zhang Shogi Family to Zhejiang Art Museum

2pm—5pm, Feb.12, Sunday, 2012
Silicon Valley Asian Art Center

Pamel Speakers:

Gordon Chang. Professor of History, Stanford University, Zhang Sheql’ 8 son.
Ma Fenghul, Director of Thejisng Art Museos.

Yamg Kinconong Mavesty Curator of Asfan Art, Stasford Dnlversity.

Joseph Chang. Senior Research Fellow, Asian Ari Busesm in San Frassisco.
Shen Kuiri, Professor of Art History, UC San Diego.

Shu Jisnkua  Curator, 5ilicon Valler Asian Art Center

HEAr 1957 FEE 2D F#, 2012 09 (FREFFAERN) AT EATREE
ey d k. MAEEE, Ak driiaakHibE, RIFETRIE KT
REA, PRESL SR LSRR E

Chang Shu-chi in California is the first exhibition of Chang in U.S. since his death 1957 in S.E,,
guests at the opening, from left: Ma Fenghui, Dir.of Zhejiang Art Museum, Gordon & Ernie
Chang, sons of Chang, Sun Jianhua, Cultural Counsel of Consulate-General of P.R.China in S.F

Zhang Shugi in California
Jan.28-Feb.12.2012

R EREFEE
Ernie Chang and Gordon Chang (middle) with Curator Shu Jianhua
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2012 4 2 A 5 E 5 7 A B P s AT AT A R E SRR 53
PiEE e R E

Family members of Chang Shu-chi signed the donation agreement with Dir.
Ma Fenghui (second from left) of Zhejiang Art Museum at Art Center on
Feb.2012

415 % 2 R B R B AR 53 W8I eY TR K AR B AL
£ 548
Shu Jianhua entrusted by Chang Shu—chi family in the U.S.to ship the
donation of 53 paintings of Chang to Zhejiang Art Museum

E

AT EAThE R IRE B

Chang Shu-chi’s painting exhibition at his home provincial museum
of Zhejiang

In the vast sea of clouds, | am missing my old friend, though | can still
see his face and hear his voice. Ensconced in endless rain and fog the
Golden Gate Bridge gazes into the distance at my beautiful home land.

In the fall of 1956, my family and [ moved from Hong Kong to the United Statez. After arriving in San Francisco,
my old Friend Wr. Lee Daming, the publisher of the San Francisco World Joumal, arranged for me to have my first
art exhibition in the United States, It was shown at the Saint Mary’ s School in Chinatewn. The Journal printed an
article in both English and Chinese about the e¢xhibit and my training and educational beckground.

The next day a slender, scholarly-looking, middle aged gentleman walked into the exhibit hall. He approached me
and said: “ I am Thang Shugi, 1 also study are too. ™ I was delightfully surprized. 1 had heard of him and knew
that a renowned Shanghai- style bird and fauna artist named Zhang Shuqi lived in the Bay Area. My toacher Zheng
Shigiao from Zhejiang had mentioned that Zhang' s birds and fauna were of the caliber of Ren Bonian’ z, who was con-
siderad the top artist of that form at the time. 7hang waz as esteamsd as Xo Beihong and Lio Haiso

I never dreamt that [ would meet him overzeas, let alone that he would attend my art exhibit. He was very kind
We talked about the latest art news and artists. We had such a grest conversation that we came to wish we had
known each other sooner. Before he departed, he told me not to hezitate to call on him if T or my newly immigrated
family ever had any need. Shortly after, [ decided to settle temporarily in San Francizco. He sent his student
Cheng Yucheng to see me, who then offered my wife work at his publishing company. Her salary helped pay for our
living expenses. These actions showed that Zhang cared and locked after his fellow artists. [ appreciated his
kindness then and still to this date.

Several months later, I rook a job teaching at Pacific Art Leagus in Pale Alto and moved my family to Menlo Park.
We went to vizit and say goodbye to Zhang Shugi. Unfortunately, he passed away only six months later.

Mr. Zhang was hushle, kind, &nd passionate about his fellow artists. He devoted his life to Chinese painting. He
often fought alone in making hiz many contributions to the recognition and develcpment of Chinese art overseas.
His actions and accomplishments earned him much honor and respect from us. In our conversations he often
mentioned longing for his homeland and the beautiful landscapes south of the Yangtze river.He is our bhe-
loved friend and peer, a worthy and memorable predecessor.

Hau Pei Jen
0ld Apricot Villa, California
Doc. 10, 2011, aged ninety-Tiva,
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Shu Jianhua in the Talk Tonight Show hosted by Jiayu Jeng to celebrate

The calligraphy exhibition to celebrate Chinese lunar new year of dragon in 2012
- Chinese lunar new year of Dragon

PRAR: Afe: Bl KF. RIA BB

From left; Michael Liu,Yuan Lei, Hou Beiren and Garry Law
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Calligraphy of Mi ! z
BOEREGE PERE” Wanzhongof Ming J -
Dynasty }

Carving Dragon, calligraphy by Pu Xinyu in special skill called “white flying”
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mIREEE F A
Xu Wei’s cursive calligraphy of Li Bai’s poem

TELRRARINE (F) FERTARES

Joseph Chang (left), senior research fellow in Asian Art Museum of S.E,, and Wang
Yao-Ting, former Dir. of Painting & Calligraphy Dept. In Tai Pei Palace Museum, were
studying the speedy cursive calligraphy of Xu Wei at the Art Center in Oct. 2012
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Calligraphy of Hou Beiren
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Dec.24,2011—Fan.1,2012 Sun Sheng - Chia’s At
Rec:epﬁmt: 10 am—12pm,

I5
He

Dec24,Satwday

==
(3]

. ) A Solo Exhibition of Chi=Chun Liao
FREBEEALEIRR KT (£W)

REB S (F=) hEREMR e els 22 e N raa L an NN

Chiang Kuo-Chiang (forth from left), Dir. of Tai T el | L B Dt‘.'{.f.:.[”i.} 1 ] |1I| v r -|:| . H] 1

Pei Economic & Cultural Office in S.F. attended
Liao Chi’s first solo exhibition
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Calligraphy of Huang Chuan-pi
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Pei-Jen Hau's
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)ct. 59 Nov.15,2011

icon Valley Asian Art Center
www.artshu.com
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, . T ﬂ-l.‘w:;"‘”" i The Pavilion Riverbank, by
= Lo _+' i Hou Beiren
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BRARFATIIR A
Mark D. Johnson, Directer of SFSU Gallery with Hou Beiren

BEERSBAENANER
22T Mt AR AN S SRR 2t AR LA Fong Chung-ray(right) visiting Hou Beiren’s exhibit

Li Kemei studying Hou Beiren’s painting Prof. Qiu Zhenzhong studying on Hou’s splashing color painting
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MR RKIM, RBRET BEAOE ZBRGEHRELY FHNBE
After the defeat of 1911, uprising of Guangzhou, Huang Xing wrote this recommend
letter left-handed for Mo Jipeng, the survival leader of Third Expendable
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Soul of China: 100" Anniversary of
1911 Revolution Celebration Exhibit

Sept.30~0ct.23 2011
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Dir. Shao Dongfang of East Asian Library at the opening of FAEINSE R F LG FLARMA
Sun Jianhua, Cultural Counsel of Consulate-General of P.R.China in S.F. at the grand opening
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RIXZ A THEETHER AT 355 MR PLACHR B B AR
Shu Jianhua visited Prof. C.T.Hsueh, son-in-law of Huang Xing

Fu Wenyan appreciating early works of Yu Youren
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EHRFALIEREEN
Family members of Wang Shih-chieh and his calligraphy works

Ty
Lecture by Prof. Qiu Zhenzhong of Central Academy of Art from Beijing

RE, AR BRI, R, SARA. RERLRMAEE. AP T4

FERFGHEERE R
B, BT, AFdE

Committee for the 100th Anniversary of 1911 Revolution Celebration Exhibit, from left: Saul Yeung, Mei-Chu
Chang, Arthur Kao, Helen Huang, grand daughter of Huang Xing, Frank Lin, Arthur Ku, Chiang Yun-Chung, Shu

¥ %

Jianhua _.
AR A () BEMNRESE ZHAGGRELY B LELE B R A= 2 iR 3 R B ik
California Congressman Paul Fong (middle) with Margaret Kung, grand daughter of Mo T.Z.Yuan spoke on modern Chinese calligraphy art

Jipeng, the leader of Third Expendable in 1911 Uprising of Guangzhou
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Zheng Chongbn MBES

i

May 19 - July 30, Chinese Culturmal Center of San Fruwisco

NWWWLC-C-E O
June 18 - Julv 17, Siheon Valley Asian An Center in Sant Clara
wwartslucon

i
E
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Preface -

The Silicon Valley Asian Art Centeris pleased {p announce the 3
exhibiion of Zheng Chongbin's ink paintings in the sufimes of s
2011, in collaboration with' Chinese Cullure Foundation (which 1 ]
manages Chinese Culture Center) of San Francisco, located in ==
Chinatown in the city's downtown area. The Silicon Valley Asian e |
Art Center, about 50 miles from San Francisco, is in the South Bay “« e
where many technology companies are headquartered. This will i L]
be a great event, with the two art institutions working together 1o ¢
present the different works of this artist. The exhibition at tha X pr—g
Chinese Culture Center is from May 19 to July 30, 2011, and,tbg "t ]
exhibition at the Silicon Valley Asian Art Center will open on' Jung, . =

18, and close on July 17, 2011, . ~f

Far this exhibition | particulardy thank Ms. Abby Chen, the Arfistic: -
Director of the Chinesa Culture Foundation of San Francisco, who.. e
connecled me to Zheng Chongbin. With her introduction, | got a ﬂ
chance in the spring of 2010 10 visit the artist's studio in the North
Bay. | was stunned and excited 1o see his innovative approach in
ink that is so boundless and profound. | told him “this is the space
station of the cosmic world of ink painting.”

The daily new digital technology of Silicon Valley has baing
brought our world infinite freshness, but it's side effect | over-high-
solution and over-connection, are eroding our life too. The simplic-
ity and serenity with the inner explesion from Zheng Chengbin's
paintings, are the best antidote.

“Stand firmly and vigorously in.the ocsan of ink™ is the famous
quate from Shi Tao's boak On Painting. | hope by seeing Zheng
Chongbin's exhibition, viewers will azsociate his paintings with the
next sentence of the above qucte, which is "lel Bght come out of
the chaos.” 3
| think that might be a good explanation for the tithe of this exhibit,
White Ink. "

Shu .Ilanhuarct_lmt.cir_

..\ Silicon Valley Asian Art Center

! June, 2011

FERAMAIERF
Hou Beiren studying Zheng Chongbin’s painting

BEEETR, ARETE., R, Sandy Miller F= [ #57
From right: Zheng Chongbin, Vinie Miller, Sandy Miller and Abby Chen
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Double Views, by Zheng Chongbin
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TRHMMBATECERRAB LT, t—AHLHBEEFR
> F D, AR E FOR A Bk 4R 438 X U A
Eﬁ&.‘ammﬁﬁmu .- £ Fa] i ] Wu Shaoxun (first from right), President of Jin Brand Co., and Wu

: ; : i Wensheng, General Manager of GEI visiting the exhibition
B, FEMREANEH N
M. G iR, R 14,

F ksl CGRERTOEBRRA) , A&: TEXL, 2. KRLF . RHE, FERA
Scholar Wang Yafa lectured on Chang Dai-chien in America, guests from left:Wang Yafa, Wendy Wu, Mary
Hou, Hou Beiren
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RXZ &k
Calligraphy of Fu Wenyan
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RICEe A 94 5% T o T B, TR EAGE FIORS. b EDCTRcT 0, B, iR/ T, T—B#AE
A b e i MR EL)— N, MARBIRIEA NG, BRRKE T =TIRFMER, ds=I/Ng, ARG, THEA
E%ﬁﬁﬁﬁiﬁﬁﬁﬁggﬁxﬁmm@mmwmwd %Eoﬁ%%ém@E%mﬁ%%ﬁﬁiﬁA%%ﬁﬁTﬁ¥%:“ML%@@M,@M%E%ﬁﬁéo”

RET 1989 F 6 H 26 B¢ HiER TG HRERELE M BEEEL A0, PR &L, MR AZFBn L+
LR T HLO R SEREM L —EE F AN 5 B PITA—SU/NE “WIER” o NERBUERE RS, IMEBA =
R, —IREERE R, et EASOR TARMRA IO, (820K TN o T30 7 2 e A= i e fs
NSRRI AR TAAMETB I A AR TS 28 i F A B T i) AR T A0 2 sk, —of
EAM, 1947 FRTE AR, BB, s, Brg BERTRANTE “W2CER" o B—ikiE
KT EEARANR LA SRR TR 6%, B FRRRT AR .

RS ahomANAE, MESAEIR BT S A s, SRR, & “RToRE” miiii—E 2 “Feroem” o 4&
KEEHFH, RRZ KT IARER, WM N E4AEE KT E s (e ) . 3K
FERECE, IR TR T A, Wik A ILEM/NG D, A (REHR T ) @ AiE, JHR R,
URE RN ERISRHOR ALY, ST ARIRRT o 1949 SRR, TR LR LI, R SRR SOE R 4Rk
AT AR MBI i R, A “SCR™ W, IRSOZRATR “BORam” , $2RE, muihishi, b

RLEEEMERTFARAREE (LLR) 7, FkXF2H
SR A AR

Fu Wenyan backed by painting of Fish & Lily Lotus co-painted by his
mentor Chang Dai-chien and Cheng Yet-Por. Photography by Wei Chang,
grandson of Chang Dai-chien

’f%i‘b/\ﬁﬂé%iéiigﬂ}%%i . ﬁEﬂEﬁim%K{\fo ﬁ@’ /ﬁi\x)%%gﬁlt\z;ao
Hou Bern and i sudents W, T, 1920 ELET L, FARTIAE T, CBUBIETHE, SO, 1908 SN L ipgEdipR 2

RHGH PR R 4%, RRRCRIT R, RN EN T, FEEMORIb T, S 1946 7L EERS R SBTT,
RPSCEMRSRN T, KHESIBARKT, SRR RRENE R T FHMATASOER H O 23 BiRs di i —5kig #0012
AR S b, SRATRRIRER, FHHERE, MRS aR NMBREE, SRR LR R BERAR
b, AR A MRS T, s E R EHME S, IOCZBIE. 1946 £ 1949 4F, SZER KT RS
S HIEEN, (£ BRI R, RREGE — aErE, RO B R R R . S RAMEA
JERHORS T2 M. DRI InNTIL, ESRRT g, BLOERMS, JEEMN S, ISR, —#A

AEERBSHIERE 20 = (SRAFEES) 18, f11 . IR N X \ o S5 e e SN
ety o . DEAEIEARFT S REE G ) CGRIRBTE) e FBE) CRESRE) | #H A8
Lo Fong and Shu Jianhua in Talk Tonight Show of KTSF26 on Fu Chun e “> NN, s o TR Y NN N = e N
Landscape Painting, Hosted by Jaron Lin EEREE MR, AR, AR RI B EIE ., H, MASFEESME, RERER, s, 8§
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RIF B (FALER) R
Detail of painting of Fu Chun Landscape by Fu Wenyan
after Huang Gongwang

HhaBl iR 3 B, FTEIEN, TR
/N E RN, WA AT
BRI . Ehkpr e 178t
2%, 7 mftERARE SR K
= o KB, SORT SRR ARSI
~ . R PG PTNEEEECTTT R, 1989 E RS R SRR,
s 2 RN T S e WERAEA 1), 2010 £, FEREATI
SR, BRI, BRI SR ATER SR, BreRER, BIRAD, JFHAER K,
94 I BEAL N e At RO, B, HHA, S EE S asiRmn 2R 7 RIE
VARSI AR MG I aE A, 7E0PoT . e sk KT B R WA o G A A, RS2 TR =M AE S
MRS EMNE BT, RIS RER |, GG, SURAEEEAY, M RER , B
ORI B MR R ST, FEEMM RS CHZRER, 1949 £, ME
PR, M =gk B AR K, MaEG2i, fEEAACNmE”  RERERABIRH R4
NT RN EFEN R, R4S “HEHEAERSE, FREE PSRRI E, RikgE, —Erd
"R, 7201208, vl bR AR (&L EE ) A CRILLE ) SRR, RO —MAE kRSB R H
P RN FU O SE R AHE M2 TR I . TR AIRT IR ARG . R AR R B IE T, e “H4E
HMEdE, TRIETUR . WRLHNREERIN T, BB B BT ARESRRR, Tt 0maH, E£T1
AR " BEK, RIEeAFESIFESRES, f£20 08K, BHMRE, € CRLLE) FIHR, MRS, &2, —
R, BE TR, AR,

RXERAER TERLE, B FERE KT R EES LA 3 /NN R R R, iR,
PirsEa R NGBAE . 2011 SFEEFRMBRAR T 7K T ni ik B R A F 0 A 17 2 B 248 (17 Miles in Pebble
Beach ) St , IRICAERIREIGHIEN: TR BRI ™ o B2 I N, 45 IR o535 SR TERR ACHT IO 3248, 1995 4%,
fhse ke 7 —HBr R AEN, #eiT, W mm ET W7 B HFRERThESUEREEN T, REBEE, SRR
WEA L, “THERR 8o 1, WK AT, BaRA I, BEE A, 7 REAETA, #T 105k, ks rik
e R R L 1997 SEA it 73t HhkiEmsnh s ClhskiR) , Sehassl 1 thiDh )y, %, 45ksi
F7, U FIR, 1999 SN KR MR CIRRKT IR TIAEAL SR ) |, R H 20 2R AT Ly Rmeg
MRS, HEBETE . fRRsIREER LKk (HoRS BilE ) CmtThiE ) , RIBER, SEOEREAD, TURA
H, AABZ, 2011 SR, tEi=F2 ), AE T B RIOESTE (LR EE ) , Bk, PRI A,
HERERZ R, UM ERNRENE, ERREIEEASTE 7 A 5 HEIRMWT A0 OKERZ]: AR )
PR EERER, ESLRERCZRA, 22 2 HA4KBNAITRE
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May 14 — 22 2011
Silicon Valley Asian Art Center

AREAGER

Bt R — L
B A AR

HAEE, AU, SOUE R RSB 2 S DL A A —
EH2R. BEERUE, HEAH2R, AEET RWEMAREAN. BEAH, ER
LR, Pl RIGE. AMEE. RNy, ATy, KTEEEEE, HiTE
R teife, BN, B (G, WRGE] DER W] ZBF.

BEASEL M, EHRRA ST o, REFORGEE S2BE, NEELA8N
W, WU [RERE . TWHERT]  WE TOFAEAE] 5%, RHETETES
F, EFEABRELAE, UMK BHE, FTARMERELN EIRREZHAR, 3
Pz X, AL, AL THIE, MERE.

PRETER, EREERE, TREE, KRZMIK. 116, B Al BEE, R
TR, ML, G RUIHET NS, dTRNS, KRRl FEEE, A
T, ERSAUARES, EERE, WHEE E5. REFA, KELHNLEEMR
Uk, KMPRERL AN FRRERR LGN, CERERR. ERORE, EFHRR
A&, FENRR. ERARERBES, GREzE Rz, REMEENEER
T i, SEMEGIRIGmHR,

GESEIERAS, BANTZE, FARRGRIE, SRITK. BRELEE
e, RIS R AL, TSI S I, SRR 11998 R RT
BRERLE, RELT, FEAR. ECRSER ML €, WRBTES, R
b, SAZESALHENCENRZES BZRED, VRS, FEILE HELs.
FAKAD LERRIR G,

RRDELA G S8, R0, BFRe. RESL, RS, ZREGHUY
Lo BB
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Dong Guogiang, President of Beijing Council Auction International, brush IFBIHBEABRAERT L ‘ " S LA s L—E
writing at the Art Center oy . BRI E AL KT A } o " . ; ) : ;; i ! '\' :
e, { Andrew Wang (seated), grandson s s L lik___ = e
o g i e i £ Iy a5 :
i of C.C.Wang was appreciating Wu 2 ; .- * :: P 4 i
. e i i Zhen’s landscape handscroll from ¥ , S8 : S 3 L
: 4 Wang Shijie’s collection waean- 5 [N . ~ iy ;
b ook 1 e O - ; i A
2 : $ 1 Y | ol 1 LN £ . l-. ] ‘%
e o A e ' G )
Lo ¥l RS ISR - - i o
-::-*i}": W f' e =N o ¥
] e el L g it bl R o N
:h ¥ '&. ":-_'\-_ i _'_-"-J AT --'" li el B o A8
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o SRR

¥
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RN B 7% S RZ I 7 2 % (#EvE R 1 e -
resident Dong Guogiang of Council Beijing (first from right with J.C.Wang, grandson of i B, tef (EFIRER)
Wang Shih-Chieh studying Wang Meng’s hanging scroll painting Waterfalls in Autumn bt T “ "Jg 4 AN TheEk
YA ) BT TER
il . B Waterfalls in Autumn by Wang
;:" " A Meng from Wang Shijie Collection,
T g 8
b 1 H % & | was from Di Pingzi’s collection as
4 iy E_ Wang Meng’s masterpiece Hermit
r & -.-% z_ £ in Qingbian Mountain
-:. (B
i
H
T
-
a
l.

IEARBEFRELE
TEFE, 2011 F 2
= E AR 2350 §
AR N0 h

Wang Duo’s cursive
calligraphy hand scroll on
Tang poem from Wang
Shih-chieh collection
was realized at price
of 23,500,000 RMB

FeX T (AL E) 2011 F 6 A ERTERH TN 920 ETA on Dec.2011 at Beijing B4t E ik RER (L) XAFRB4EH ()
B R 2 Council Auction Lu Zhongyang’s calligraphy Writer Lily Hsieh (left) and husband visiting Lu Zhongyang’s exhibition

Painting Lushan Mountain after Shen Zhou by Chang Dai-chien was realized at
price of 9,200,000 RMB in June 2011at Beijing Council Auction
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Mar. 5— 16, 2011
Artists Reception: 2-4pm,
March 5, Saturday

O A e T PISENNAY Tﬁ

4
apt é"""s'

Free Admission
F408-248-2(08

www.artshu.com

@ i)
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Painting of Wang Zhenzhen
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Painter sisters, Wang Zhenzhen (left) and Wang Pingping
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Frank Lin (right) with lecturer Lihdy Mark Dr. Kai-Chin Chu from high tech sharing his research on “The Elegant

Gathering of the West Garden”
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A1 B A IRHR IR FAEE A
Shu Jianhua introducing calligraphy works by Zhang Zongxiang

Ly E ik
Calligraphy by Jiang Zhao-shen

o el ¥x

; i . .,"'

#2:Pu Xinyu, Landscape, 96x38cm,1948.
Estimate:530,000—50,000

Bhle

#1:Qi Baishi, Shrimps,104x34cm, 1947.
Estimate:5100,000—150,000
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RLEREHE (&) BERHRFTALELAT. FERABEHEHHT ARG RENER

Exhibit of Chinese Arts Association San Francisco, 2010
i PEEINEE

R = ‘

X 2010 SEIEGHE

v G A Dec. 11—19
Silicon Valley Asian Art Center

Fu Wenyan donated his calligraphy work for the charitable auction Hou Beiren donated his calligraphy work to charitable auction

RIARSGIEE WS FAAE LR, A7 BEERL, oLk R
Hou Beiren wrote a calligraphy for the bidder HOEHFHEIN AL

Pu Xinyu’s landscape painting to Zhao Lihua in 1948, hammered at
$70,000, the bidder (left) with Pu’s student Chiang Yun-Chung (middle)
and Shu Jianhua

Ly b S A e

ik b e

E

BBEW 6 /Artists Reception: 12H11H (BM7S) T8,

FHETALGREEYAT (&) EMRRS. HHFOEHAHE AR B8 26 RAM A B RS 3777 Stevens Creek Blvd., ¥Saratoga Ave , 4th Floor Central Computer Building,
ZHE, A2 ZELRI., BTHT (£=) AT T ERAE Shu Jianhua was interviewed by news reporter of KTSF26 Santa Clara, CA 95051. ﬁﬁ%ﬁfl’-’me Admission .

Peng Danping, leader of Evergreen Education Foundation (first from left) in front of = x . am

Qi Baishi’s shrimp painting to Zhao Dihua.The painting was hammered at $220,000. Monday - Friday, llam-4:30pm. Saturday & Sunday, 11 6 L

This charitable auction was live on DDTV created by Diana Ding (second from right) 408-248-2698 www. artshu. com
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Michael Sullivan and Hou Beiren appreciating painting of Pan Tianshou

3

f's Calligraphy and Painting ‘Exhibition

2010 3 A, sAaZMIm P ot THRMNEZTERR
IR R FA @A R AT R T &

In Mar. 2010, by the co-operation of Art Center, Fu Chuan-fu
family donated mass painting and calligraphy of Master Fu to his
home city museum: Zhejiang Art Museum

2010 4 4 A, #5240 oo dr RAT I ER AR AL
AR E R R (FRDL—RIATE)
Apr. 2010, Shu Jianua attended Hou Beiren painting exhibition in
his home provincial art museum in Liaoning

2010 52 A, Ardedd X F5a s R AR K £ X G54,
Fas. wEi, BREERE, ETEEFERETIE
EFBR XA S, EMRX L, A&, AIERGBRE, &
ANEL, ULBL, ATEEE

In Feb. 2010, Cantor Arts Center of Stanford University presented
exhibition of Four Masters: Wu Changshuo, Qi Baishi, Huang
Binhong and Pan Tianshou, and Pan’s paintings were first time
showcased in the U.S., Shu Jianhua attended the opening with Pan
Gongkai, son of Pan Tianshou (second from left) and entrepreneur
Hsu Ta-lin and Joyce Hsu
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The Art Center is highly reputed on research on modern Chinese
painting masters. Two Birds, by Pan Tianshou
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Pan Tianshou’s landscape painting on Zhenhai, inscriptions by Hou Beiren and Fu Wenyan

HREMIMEA (BFE)
Bamboo and orchid painting to Wang Shih-chieh by Pan Tianshou
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EA: B, HBRY., MBI, BERE, SAAk
From right: Lo Fong, Sun Chia-chin and wife Nancy Sun, John Kwei and wife, and
Prof. Arthur Kao
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Fu Wenyan’s appreciation on Sun’s painting. Photo and text by Frank Lin
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REDELZT TERGH, HhEFATHTF
Sun Chia-chin interviewed by Diana Ding of DDTV
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Prof. Lin Wenyue (forth from right) attend Sun Chia-chin’s painting exhibition

R T8 B4 e R PR IR R R
Max Zhu of Surreader collected Sun Chia-chin’s painting

2010 4 5 A #f B 247 oo aT,
SN R o A R Sk
B § RS S 5T HRAT,
g EABE, HRE,
EMER, 7 RRTHFLR
BHREYY. BT, B
PEx. "

Before he left for Taiwan in May
2010, Sun Chia-chin thought a lot
in front of the couplets by Zeng Xi,
mentor of his mentor Chang Dai-
chien. Zeng Xi in his later years ever
praised Chang Dai-chien: “ he had
such marvelous connoisseurship on
Chinese classic painting, and I am
proud of him.X”Chang Dai-chien
also praised on Sun Chia-chin: “I
am so proud to have a such talented
student in my later years.”

FHE Y AR K 7

Sun Chia-chin first met Hou Beiren and wife Mary Hou

REWHIE I, EALKI

Sun and collectors William and Anna Zhang

HEHRHE (NRERA )
Sun Chia-chin is on lecture of Bade Garden with
his Mentor Chang Dai-chien

BREHERMAR, ELHETWH, EATFE
The Grand opening of exhibition, Chiang Yun-chung(2rd from left),and Manfred
Peng(2rd from right)

A AR, Pk SR ERTULE R S R A TR
Ms. Yeh Jindi and daughter Lena Yuan who learned painting from Sun Chia-chin in early
1960s in Taiwan, flied from D.C. To attend the opening

2012 4 5 AH T B3 sz fa bt o TRk, FE 10 ARE LR, #
- 5 AT o S R L B

Prof. Sun Chia-chin suddenly passed away in Oct. 2010, just 5 months after his first solo
exhibition at the Art Center.The memorial for him at the Art Center
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President Fan Jinshi of Dunhuang Academy in China at the Art Center for lecture

Ilecture on Dunhtiang Mogao (Caves,
the Mecca of Art in the Silk Road

.[I_l.' Fan Jinshi, Birector of Danhuang Brsearch Institute
MR BEREF, SR ETAIRTE

By Wang Xurdong, Assariate Director of Dunbuang Research Institute
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AR IR E TR JURIA
Serial entrepreneur Lee Chen talking to Hou Beiren

FELFLREREGR (£) WP B RFATIHE (&) 8 (BRE
HE) , sk Ed EH LA, WhaE S EAGHRAE
RN FFEA AL, ARAKE AR REIER, 2004 FAK L
T Ve T

Forum Tien sponsored by Monte Jade Science & Technology Association(West),
inviting the seasoned entrepreneurs to share their Silicon Valley expedition with young
generation engineers, started in Fall 2004 at the Art Center, David Li (left) joined the
lecture by his close friend Stanley Wang

A2 8 LA AR IR Ao FASE R AR E 3T
Ed Yang, former Senior VP of HP and his family backed by painting of his wife Grace Yang

PEIATE (Ut RE) 53 P a5 A A B3 ey Al 37

Hou Beiren sharing his renovation on art with engineers and art lovers in 2009

% B & 452 3] ABC 71 £ 45 Fo S A8 42 % A Jena Smith( £
=) B

Jena Smith (second from left), the noted high tech media reportor and
former anchor of ABC at the Art Center

PED (£—) BUEAMEAE () fAtERRZ R LA
h & EAT R

Calvin Hu (left) presented his painting at Monte Jade art exhibition
curated by noted entrepreneur Hsing Kung(middle) and Shu Jianhua

/
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LAERT, FAEESIFIE I KTSF26 TS HIY 45 H Business &People il 7 A, &8 AEREA AR R AL, TEsise il 135,
PEFRS LR, ARREIEEMAT, A— KA A ERE SRR E M S TR PR — b, B a2 ek
REEAKEDIRIFIE R, HEAAT B, TR HEREEIAE o BB, HAEARBTEL, sUEHEE 1. H—BiRh,
HEMKX SRS, BREUEPOGEEMOE R, TEADAE, B IRMEH: S HERE S DA 7 500 KH" o “f
YL 50 K7 o “HEbkigs ” A—R, MERIASETR, BEES ClATOMER . P25, EME—ag,
e B, JOAREI S N2k, BRI T AR 8K,

€ 1955 F “RE 2" BIe LSBT LA F = I R PR AL SR, RERERIA 55 F 7o N EHERIE L A
SRR B JUH AR LIRS EL AR B (IR SR AL, RES AR fy, BRI R BB . ks
ASAT, 55 FHANG M E R LT REAAR, RERAUEE, WRTMATE “BrEE” (New Money) &1 “£$£” (Old Money) o $257
FORE, EARASRAUERORAE, MUeda 2, U KRB Ra 1, EERRTESE 2L, A T4 M. PHURERTI(E, 2 5
87 EERD ; B8 AR T, BRGRIERRERN, B TE, LR B . SR T, (R A B 2k, B,
CERT AR R AEIEN. B 2 R T, BN R R NV INBE AT B AN R F ISR
1929 4F 2 HEERA LROERITR S - EIAMAERBUIC RN, BRI RN — Btk , £ H R E R 5. it
MR, WEAZ AR, BV ZR 5, ARAEHEA 1, SEEZEEARNE,  fnA S a0 E G RIEBE,, FEREa,
SATEREIRE R, BN R SR BRI AR, “RTRE R E AP , 7 NZEIRFE R I R AL
WAL IR OB CHET WETE, EEARIR, KPR ENAE, Rtk B, SRR, AHISNHE, B
ACthEs 8" . AMAINRRR AR D IEBFFARE A RMuBRIAARE, FAMBA =2 S SRR - SOk
Aha,  SOLARPFarERUE R EE - BOAE, BARENAR—K, K, BT o BRRER-ASOIRIER, W
AASUE T4 1, A—KES LA SR AR S AR . Btk B ARt i PR M)
FEANER. 7 B E e MYREEARIE, AT TR, KA REE, aa KIS,

B, REAEMEEEN T P 4 s R FOHBIRER MO RO R 1 (R AR A — Mt . & AR
FEREAR— RS P CAC B BT ESR, e MR 2R h, S H— (R B (Patron) RURESE, 18—HE9RGH
IR RE%. REAZE. 2004 45, HMERTFERTE. RS TTERMRREAIZER, 1972 FAARROTHE R R
] Diablo Systems VA 2800 F5 SEHIBE IS mITFE, 1978 4, AU Qume 2 RIVA 145 5500 SR H BT G ah A w T, 7E6
IRASUR AR 2 ), SR RIBEERA ISR . ZEBOGES —(MNRKRREARGE, 2B 55 TR . Rairhb
HACASE ERoEoR IR, B SRRB R BIRS B A S R 2 1, JCH g 2 A srdh 50 B AR LY F a2 L

JERFRE, TIPSR G4, EEIPEEA R RS, TSR T R RGE T REREE 1980 SRR
OAPIRBOR 2 TR, 0l T ARSI, sRBRERBRAGAIE, i B R R RE A I iR KRB TR IS R, 2004 FEAG A
FIRAZERIN— B 100 E2EH, Ed R M I R A AN R T H 5 3or “HifRie . SEAtMBi s B |, [RIRe XA
(T RE A HHLMAE 25 PR Ho B o PR A T R R A N AT T, AR DR AT R 500 S KIS R, V35 H 2 5 800R, 6 42k, I
TR AT TR, EOTF . sRAT . BAN. IR BAb NSRRI BT RTDL MR — R R B 100 25 )R,
IR e 2 it F T B R B BT R B L 2010 4F 3 H BRURE A e AR S A BB AR DY R LR BE S & i B Bt 2010 4F 3 H (SEdf 4=
m—RN R LR BARER BRI )

2003 45, TSR EIEERE, BN TEEAIER I, a-th, R, SEEIRE, AIREmhsigE,
G, EEHRIRH, REEHEEMA ) | Chong—Moon Lee 3t “WRGEAT LT e, METRACTSCS AR, EE R, 248
SCRAE AR Diamond Multimedia Systems, 125 X Al AmBex EMH A A Flo MBI B8 4L HER T IERE T 1600 B
SEE], wEINE AT AR It #y £ 5 "Chong—Moon Lee Center for Asian Art and Culture", FRIZS$SC U E A, B e 2

;B LN AR R PO BRI ORI A A, BN R R TR g, SRS, ZEDa 5 )
RIS, HACKESULERTRE, hRAZERE. 7 BN e G yiE S S MG s SR, 2003 FRBUFE
B N ETE D, SRR MR IR IER, Yahoo! (UAIMEANZECE BB 450 25, B8 rhB L RE0r, Ik
WA DTSR LS, BN YR 2006 SRR IO . 2007 4 10 H, PEBUEEAII RS R . £
NRRIBER AR, TEREA SN ER L OS U SRS 7 TARM AR, JFEAGEGE S EHAI R &k, DUFHE AR
2008 4, JH AR B SR/ SRR Sandy Miller FUSCR N, WBEREIE T HMEIHA R A2 s N R o Sandy Miller 2 REA TR
MRS RE R, HESE S LN E R, TR Z SR, —EEE HANEM, Sandy Miller 252K H 11
MR R B B SRR I, BRIARIOh BT, R Miaar T — RS asomh B3, 2007 SRR A biMNiRsT, Mz
BT RRSAC SR, AR RS IR RS ST 1 o BalBne il £ HAEAR B SE— (R 2010 4.2 117 H Bt il A
MRS, 20 HACPBDKET AN ) , REHRBIREN., 750, MR, FBRFEN 110 WA ENRBILES, BUIRELE, RE1ER,
FHERRFIOMER, R

2004 4F 5 H, TEREE T — KR MTR H T S 7 (Silicon Valley Arts Summit), 200 2R H . A AIALImAT RIS 6, Bk
TERT B —RAI BT —FH” (Arts—Creativity—Technology) A1 4%, 18 3K7E 2 AN B A UK UK E) T, A7 1 1 Adobe 443K Bruce
Chizen, P EINFHEMEERIEITES 5 NEBINBES, FEEIRES MRS AHEE) . 1SR BN . SR
PRAGHEN—M SRR AR, SR MIRE, JERE R AT, 2 TR RS, 1885 47, fERbBURHER T, 10
WHES B IR TDER DR GG B, RS — AT 40 Z(RBIR AR AR . PIRTIISESCT SEA AL, BABEN” By the Gains of Industry, We
Promote Art), FEZEEE =R T M anai it SR — N8 Ht BT 3 At ibte, ATE 4 H A e R 2 AR,
FAREH T TR AR AR e 27 A ZE T O AT (LAY HADER (San Jose Museum of Art)o FJ /B RIBUEELA 1AM
bb, 2090 | IR A e — by A RO B A, BB TR AR (Triton Museum of Art ,Santa Clara City) FIEEAf17%
AT 2GR I S B R BB EE (Buphrat Museum of Art in De Anza College, Cupertino), (B BEMEE5715, BEIEIRA RINAES ; 224

FEBIN A EERIRIT, 1E72 Adobe BARAHME | B A Pl AR, BeffrflEr, ABHE, Shihhs, #e et s, Hit
S5, MRS RERE, SR EE AR, AR

(BRIF (PMA) #£E, 201053 A)
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A 8 3 YW RHER BRFRD
Poet Bei Dao at the Art Center Film star couple Sun Haiying and Lv Liping at the Art Center

e ARG 2010 4 2B B K RAFUE T b, b EAREZEHT A
Y e ! : £ 2010,visiting Prof. Yao Dianzhong(b.1913) in Taiyuan with Yao’s first graduate student Zhu Qi
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Guests for the grand opening of calligraphy exhibition of Yao Dianzhong, from left: Zhu Qi, Mayor of Cupertino City, Hu
Yilan, Mayor of Saratoga City, Aileen Kao, Shu Jianhua,Yan Shixun, Cultural Counsel of Consulate-General of P.R.China in
?’f KK AW ST ﬁi%‘/i‘}% S.E, Yao Liyun, President of Central Group Saul Yeung and Niu Shufang

The calligraphy exhibition of Yao Dianzhong, graduate student of Zhang

Taiyan, great thinker and revolutionary early of 20th century
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Dharma statue carved from longan root by Master Lin Xueshan from Fujian
province, China

W A ALK AR E AR B R

Imperial style rosewood screen panels with relief carving of dragons

ESESGES TN L3

Wooden carving rooster and hen, by Taiwan artist Ju Ming

194 195



4 T % e |
OO NS b0 b St (5 SB) W5 LRI LR, St 58 MR : :
Seattsdale, AZ 85255-01 14 2 CRSHIERE T4 f R ARK— 0 PR Z AR S
USA Letter from Bob Jones stated: his craftsmanship and imagination have
Phone (4810 585-3350 helped him create superb carvings that are both artful and natural
Cell (602) 451-T845
Email- sugsionesiagmail com May 1, 2009

Jianhua Shu

Marx Valley

Silicon Yalley Aszian Art Center
3TTT Stevens Creck Blvd.
Santa Clara, CA 93051

Dicar Jianhua Shu:

Thanks vou very much for sending me a second copy of the superb
“Stone Carvings by Niu Kesi” book. It will be o wonderful addition to the
Lizzadro Museum of Lapidary Arts library.

On May T my wife and [ will be flying to Chicago to visit the Museum
in nearby Elmhburst. '] be taking part in their Semi-Annual board meeting-
At that time | will present this gift 1o the Museum.

Your infoemation sbout the origin of the carving material which Mr.
Niu Kesi used, as well as the type material is most interesting and useful.
His craftsmanship and imagination have helped him create superb carvings
that are both antful and natural. It is my hope that vou will exhibat more
of his work at the 20010 Tucson Gem and Mineral Show.

Again thank you for your very generous donation 1o the Lizzadro
Museum. | am pleased 1o convey the book to them.

Cordially,
L'pc's ‘Ir "71!-1|
fm
Hills L ROBERT W, JONES
5911 E Pook View Rd.
CAVE CREEK, AZ 5331
Rock and Gem
Home (480) 585-3350
Cell (602) 451-T845
Email- suesjonesiiigmail.com March 29, 2009
Mr. Jianhua Shu
Silicon Valley Art Center |
3777 Stevens Creek : o
Sana Clas CA 55051 - . :
Dear Sic: Rt B 2000 S B AR T SHTEL KR, FLEMDAE) % BE EBHATN L L0 32
It was & pleasure to meet you #t the 2009 Tucson Gem and Mineral Show. Invited to showcase Niu Kesi carving art at Tucson Mineral & Gem Show 2009, and carvings are highly appreciated by Bob Jones,
1 thank my friend John Li for introducing us. [t is unfortunate | did not have editor of Rock & Gem magazine
time to visit with you at length. | had to help my wifie in her sales booth.
Thank you for the excellent book on Niu Kesi's carvings. They are truly
amazing works of art! It is my hope to visit your Gallery in the future to see - b Lo P Lo
more of his work. N - o =

1 see that you are having a 40™ anniversary exhibition of Niu Kesi's carvings
and C.C. Wang’s Calligraphy work at the Meyer Library, Stanford University

this fall. I would very much like 1o write about the exhibit in Rock and Gem .{,E’t Hﬂtﬂfa fgmﬂ.fﬂ Hﬂ]f{!{aﬂﬁd

 Unless someons can excel it
- Legion +housh }ﬁ'ﬂstﬂf.i ﬂi"&’
Ma}qx afane is beyond compa.%, *‘

N et

Do you have a press release about the exhibition you can send me, including )
DV photographs of his work which we can use? It would be a pleasure for our i
readers to beamn of the exhibit and see his work. |

Thank you again for the marvelous book. | look forward to hearing from you.

Si 3~ 5 ¢ 'J
i RAEB I 2 b
Bob Jores 5 e EXF 0
e NN " . L
% i - I ey ;": ¥
R
NIRRT XY Yy A0
HM R AERT, NBERZ AT b B 265K ﬁ’*”ﬁv .
Bob Jone wrote to Shu Jianhua introducing the Chinese jade and By e Pl |
nephrite carving collection in Chicago o M Pl "I‘- g vy Ei
n L :, ¥ b = [l |
PRI - 1) oAt \f Sty M. i
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The Special Exhibition to Celebrate the 40th Anniversary of the
f"ll. H Meyer Library of Stanford University
”' I. ] I.—.I \ ¥ 1

A — - A | C.C. Wang’s Chinese Calligraphy
Great Chinese Stone Carving: Artworks by Sculptor Niu Kesi k. _- = A ¥ and Niu Kesi’s Stone Carvings

WL e EHREE
#6199945 P B ¥ R X LSRN AMIAE S

@ R SR R R AR
oA (e A DR R ST AR,
i — AR BT SR IO AR
£5 AL 20055 104 28 B 4L

ST RE MIGEamEEEs
R AR, MR S

(Ao HE) 4

R o RE it IR B P g, BT & W
Silicon Valley Asian Art Center, April, 2005 = B TR . s L L a#:m:m*& E—

rww.artshu.com £ : _~ ' SRR S. £, BARE
www.artshu.com ot .“nu'ﬂ*a _ , M ittt B

3777 Stevens Creek Bivd  Santa Clara CA 95051 Central Computer X488 MSaratoga Ave Tlam—6pm ME7E  408—248-2698 www.arishu.com
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A4 A8 FE B B AIAE 6
(REBEZNME) FoplfEB A2
The Grand Sunrise, carved by Niu
Kesi from Qingtian stone of Red
Rose

S et had s ln b ol ‘F"'
a‘?"ﬁwﬁﬂ“w"'f e *: iﬂ
i 3 i
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B FLE LA (DALRE EAR)
The Peach Blossom, stone carving by Niu Kesi from Shoushan
stone of Furong
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FAERAFEEERGAMEY (228 XK) PAlEEE
Napa Cabbage, carved from Qingtian Stone of Jinyu by Niu Kesi
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0( 7 éF 12 A éa/\\%ma KEB 70 AR, watn B st R,
T (F) Ao (HFORAT, BB RER) 1EH R4ty Lk

. x SN =y px p 5
H BN R 26 & (ARAEED) FHAGHFR G A W@%%ﬁﬁ 7 B A R A R RA 5 AR AR TR S
The Bull, carva‘ad by Niu Kesi was h1ghl1gh.ted at the Talk Tonight Show in Dr. Chang Shao-Chin and Dr. Chang Yingying, parents of Iris Chang, author of The Rape The artists and collectors in Bay Area appreciating the speedy ES RS Tl TPy 2y
KTSF26 for Chinese lunar new year celebration of 2009 of Nanking, with artist Ling Shan (middle) and his oil painting in the 70th Anniversary cursive calligraphy by Xu Wei of Ming Dynasty The lecture on seal and stone carving in Narx Gallery

— . Memorial Exhibition of Nanking Massacre, Dec. 2007

ad

CHINN'S RARMONT RENAISSCE
TRAT THE ICRLD MUST-[voR

-\.r'
E
4 -
- & > B (b)) A ABEAAE, AP LR R R R , S — - '
it A BT 3 I S0 B R, B R T P
ES RS il o 9.4 Prof. Chen Shupo spoke at the party by Alumni of Zhongshan University to Melody Chen teaches the classical Chinese music performing since 2006 The first group exhibition by Chinese American Art Foundation
The warm welcome lecture at Narx Gallery welcome the visiting President Huang Daren at Narx Gallery
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ki Awﬁg/ggl%é e FRAGE B H TR R &E‘rﬁa 2006 J‘:HL;:: L RACEEE Hris4d K 5 %ﬂilﬁ P ik b FHA S SUAR T 2R 008 B AT
i R East Asmn lerar of Stanford Umversn resented a special Liu Aimin, research fellow in Chende Imperial Villa Iectured on imperial art of Qin Gordon Chang, Head of East A51an Studies in Stanford Un1vers1t appreciatin
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Painting Exhibition of Shen Yaochu is a
milestone for The Art Center transforming
from stone and seal trading to Chinese
painting. The grand opening in Fall 2005,
from left: Shen’s adopted son, Fu Zhanlu
and his wife Mo Yifeng, Florence Fang,
President of CPU-NC,Yan Shixun, Cultural
Counsel of Consulate-General of P.R.China
in S.E, Saul Yeung, founder of the Art Center
and President of Central Computer Inc,
Peter Zhou, Dir. of East Asian Library of
U.C.Berkeley, and Shu Jianhua, Curator of
the Art Center
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Inscription “ the stone is the symbol
of longevity” by Hou Beiren for Narx
Gallery.

2004 4 10 A £ B 58 £ 28 & & Peter Ventura( ¥ ) B2 4 5% (&) BRAESHT
Peter Ventura(middle), President of American Institute of Wine & Food, deeply appreciated stone
carvings by Niu Kesi(right)

2006 FAEFEHES K, LA BIERFF TS, MHRE
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From left, stone carving master Niu Kesi, collector Ken Ho, senior
reporter of Xinhua News Agency Shi Baohua and Shu Jianhua at the
entrance of mineral cave in Qingtian County
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Niu Kesi at Narx Gallery for grand opening of his solo stone carving exhibition in Oct. 2004
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Afterword

Xinru Xu

Deputy Director, Silicon Valley Asian Art Center

The Silicon Valley Asian Art Center (SVAAC) celebrates its tenth anniversary in Fall 2014. With a
mere snap of fingers, one decade has passed. Ten years are only a glimpse in the river of art history,
however, it is long enough for a private institute to grow. In the past decade, SVAAC grew out of its
childhood with the nourishing land and caring friends. The nourishing land is the Silicon Valley, the

caring friends are those who offer support, encouragement as well as criticism.

In order to let the audience witness the growth of SVAAC,
we sorted out the two hundred exhibitions and lectures that
we held at SVAAC from 2004 to 2014 and selected the
most important events to be included in this catalog. Since
we have already published a separate catalog for 2004-
2010, this catalog is focused on the achievements of the
recent four years. All the events are reorganized in a reverse
chronological order with posters, prefaces and photos
enclosed. We have called for event photos before this project
and would like to thank every individual who has responded,
no matter your photos are adopted in this catalog or not. All

the pictures, excluding noted, are provided by SVAAC.

The Silicon Valley, as a high-tech hub, attracts numerous

talents, making SVAAC a blessing to be born here. It is

At Zheng Chongbin’s studio, 2013

With Hou Beiren and his huge size vigorous calligraphy work

more fortunate that SVAAC received tremendous support from artists, scholars and art devotees in
its start-up stage. Meanwhile, SVAAC is also trying its best to contribute and establish a platform
of art appreciation, learning and communication. In March 2013, world-recognized Chinese art
historian, Prof. Michael Sullivan from Oxford University came to the Bay Area for the exhibit The
Moment for Ink, and had a dialogue with his old friend, ninety-seven-year-old Mr. Hou Beiren at
SVAAC. In August 2014, the leader of modernist Chinese painting, Prof. Liu Kuo-sung came to
SVAAC and have a conversation with local artists on new ideas and approaches of ink painting. The
exhibitions that we have curated in these years, i.e. Fong Chung-ray: A Retrospective, The Spirited
Landscape: Painting of Hu Hung-shu, Zen and Ink: Painting of Monk Mingjian, Calligraphy of
Lui Tai, Rebirth of Classic: Porcelain Exhibition of Wang Wenbin, etc, were all well-received with

accolades, which readers may have a glimpse in this catalog.

Now looking out of the window, I see a stretch of hills enshrouded by purple mist in backlight. busy
streets are like the runway of the Silicon Valley. The bright sunlight reflects on running vehicles and
glass surface of buildings, just like a flashing signal for the world’s taking-off. In the future, SVAAC

will dedicate more exciting exhibits to its visitors and is expecting continued supports from them.
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Shu Jianhua and Xu Xinru have added a richly
scholarly perspective to the appreciation and
exhibition of Chinese art in the Bay Area. bring-
ing attention to the brilliant work of Bay Area
based artists including Fong Chung-ray, Fu
Wenren, Hou Beiren, Zhang Shuqi, Zheng
Chongbin and more. The Silicon Valley Asian
Art Center has become an important and very
welcome Chinese cultural center in California
for dynamic lectures, engaging conversations —
and most of all, for art that inspires.

Mark Dean Johnson

Profcssor of Art
San Francisco State University

Silicon Valley Asian Art Center & Narx Gallery
3777 Stevens Creck Blvd, Santa Clara, CA 9505

4th floor. Center Computer Building, (@0 Saratosa Ave,
Wednesday to Friday, 11am-4:30pm

Saturday & Sunday, |lam-6:00pm

Monday & Tuesday by appointment only
408-248-2698  www.artshu.com
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