From Waibaidu Bridge to Golden Gate Bridge
Abstract Painting Exhibition of Zhao Weiliang
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Zhao Weiliang, a Chinese-American artist, was born in Shanghai, China in 1944.
Zhao Weiliang studied under Professor Meng Guang at the Shanghai Academy of Fine
Arts. In 1979, he became a member of the Shanghai branch of the Chinese Artists
Association and also taught at the Art Department of Shanghai Jiao Tong University.

Zhao Weiliang's works received numerous awards at national and Shanghai art
exhibitions. In 1984, one of the world's eight major collectors, Frederick R. Weisman
Art Foundation, began collecting his works, and they were exhibited alongside works
by world-renowned modern artists such as Andy Warhol and David Hockney in
museums around the world.

After moving to the United States in 1986, his artistic style transitioned from neo-
realism to post-modern abstract art. During his time in Chicago, he was one of the
founding members of the North American Chinese Artists Association. In 1992, his
monumental work "International Language No. 3" was permanently collected by the
Hong Kong Central Plaza. In 2006, he created a massive abstract painting measuring
40 meters in height and 5 meters in width for the Shanghai Modern Plaza. Over the
past two decades, his works have been exhibited in museums, expos, and galleries
worldwide, with nearly 500 pieces collected by collectors from around the world.
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Preface

Shanghai has many bridges, but if one were to name the "most Shanghai" bridge, it would undoubtedly be the Waibaidu Bridge. The Waibaidu Bridge is a
symbol of old Shanghai and has appeared in numerous literary and cinematic works. The opening of Mao Dun's "Midnight: A Romance of China" begins with:
"The twilight shrouded the towering steel frame of the Waibaidu Bridge in a thin mist, and when the tram passed by, emerald sparks would occasionally burst forth
from the electric wires hanging beneath the steel frame." The gray bridge and the emerald sparks, appearing and disappearing in the thin mist, are like an artist
seeking a way out in the dark night, constantly sparking inspiration and leaving behind brilliant art works. This is the path that the artist Zhao Weiliang has walked.
Nearby this bridge, the writer Mu Xin also once lived.

Thanks to the introduction by Dr. Wu Jiang, the Silicon Valley Asian Art Center is fortunate to host Zhao Weiliang's solo exhibition for the first time on the
eve of the APEC conference in San Francisco. In this exhibition, half of Zhao Weiliang's abstract paintings are in shades of gold and red, as if the creative fire of
the artist, who is approaching his eighties, is still burning vigorously. Could it be that the big fire in 1988 has been burning until now? Born in Shanghai in 1944,
Zhao Weiliang studied under Professor Meng Guang at the Shanghai Academy of Fine Arts and had a close friendship with Chen Yifei. He also received guidance
from Mr. Wu Dayu and once taught in the Art Department of Shanghai Jiao Tong University. Before moving to the United States, his works had won awards in
national and Shanghai art exhibitions. In 1984, Frederick R. Weisman Art Foundation, one of the world's eight biggest collectors, collected his works. His works
toured museums in many countries alongside the works of world-renowned modern art masters such as Andy Warhol and David Hockney. In 1986, he crossed the
ocean to come to Chicago and was one of the founding members of the North American Chinese Artists Association. In 1988, just as his solo exhibition was ready
and invitations had been sent out, a fire destroyed his apartment in the South Side of Chicago, reducing years of hard work to ashes. However, three days later,
after settling in with the American Red Cross, Zhao Weiliang picked up his brush again in the studio of his friend Mr. Chen Haishao and created with great energy,
swiftly completing a batch of brand new abstract paintings. "I can take this as one of my artistic experiences," he said. The fire in his heart turned into the light on
the canvas. This unexpected event tempered his sensitivity and expressiveness, leaving him with a deep and complex emotional response to the chaotic world, in
line with his temperament, talent, and character.

Zhao Weiliang had put in hard work in realism, which undoubtedly laid the foundation for his exploration of other styles and languages. His deep skills in
realism can be glimpsed in works such as “Court Lady" and "Grotto" displayed in this exhibition. He condensed and refined the Eastern concept of beauty
accumulated over thousands of years into Western modern abstract forms, creating a seamless fusion. The portrayal of light and shadow in these works is
particularly noteworthy, with direct light and scattered light switching effortlessly, revealing a profound sense of history and mystery. After moving to the United
States, Zhao Weiliang's style transitioned from new realism to postmodern abstraction. In 1992, his large-scale work "International Language No. 3" was
permanently collected by the then tallest building in Asia, Central Plaza in Hong Kong. In 2006, he created a monumental abstract painting measuring 40 meters in
height and 5 meters in width for Shanghai Modern Plaza. Over the past two decades, his works have been exhibited in museums, expos, and galleries around the
world, with nearly 500 works have been collected by collectors worldwide.

Zhao Weiliang now resides with his family in the picturesque town of Sausalito, north of the Golden Gate Bridge in San Francisco. He has walked across
the Waibaidu Bridge and all the way to the base of the Golden Gate Bridge. On the thorny path of pursuing art, he is a traveler on the Waibaidu Bridge, but he is
destined not to be a passerby under the Golden Gate Bridge. He has a distinctive personality, a straightforward character, the elegance of an Old Colour, and the
adventurous spirit of a young. He loves to say, "Don't get entangled in the East and West, paint your own paintings, and let the paintings speak.”

Xu Xinru
Deputy Director, Silicon Valley Asian Art Center
September 2023



Court Lady 1993
Mixed Media on Canvas
36x36 inches




2 Heaven & Hell #5 1996
Mixed Media on Canvas
70x48 inches



Mixed Media on Canvas

3 Ying&Yang #9 2000
48x36 inches
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4 Emperor's Hotses #12 2001
Mixed Media on Canvas
70x50 inches



5 H&H #9#10 2001
Mixed Media on Canvas
60x60 inches




6 Q2p6 2001
Mixed Media on Canvas
60x40 inches




ice Evening #16 2001

ixed Media on Canvas
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9 Symphony 100104 2004
Mixed Media on Canvas
60x48 inches




Symphony Y3-04 2004
Mixed Media on Canvas
48x48 inches
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11 V122104 2004
Mixed Media on Canvas
59x36 inches




12 Y 122004 2004
Mixed Media on Canvas
70x48 inches



13 YG grotto 013005 2005
Mixed Media on Canvas
48x48 inches




14 SymphonyPy 042505 2005
Mixed Media on Canvas
48x48 inches




15 Venice 3 2005
Mixed Media on Canvas

41x30 inches
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1a on Canvas

Yin&Yang 031805
Mixed Med
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17  Significant Century #65 2007
Mixed Media on Canvas
48x35 inches




18 Ta3 2010
Mixed Media on Canvas
23x23 inches




19  Tb2 2010
Mixed Media on Canvas
23x23 inches




20 Tg 2010
Mixed Media on Canvas
22.8x22.8 inches




Th 2010
Mixed Media on Canvas
22.8x22.8 inches
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Ts 2010
Mixed Media on Canvas
22.8x22.8 inches




23 Tw 2010
Mixed Media on Canvas
22.8x22.8 inches




24 MW 2016
Mixed Media on Canvas
80x20 inches




25 MW 2016
Mixed Media on Canvas
80x20 inches




26 War Horses 073016 2016
Mixed Media on Canvas
50x50 inches




27 Mm 2020
Mixed Media on Canvas
60x14 inches




2020
Mixed Media on Canvas
50x20 inches
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29 Mw 2020
Mixed Media on Canvas
50x20 inches




30 Court Ladies 2022
Mixed Media on Canvas
70x48 inches



31 B 0811 2011
Mixed Media on Canvas
29x29 inches




P 0508 2011
Mixed Media on Canvas
29x29 inches




33 W 0922 2023
Mixed Media on Canvas
60x35 inches



34 M 0905 2023
Mixed Media on Canvas
60x35 inches



35 B 072016 2016
Mixed Media on Canvas
70x48 inches
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Sept 30 to Oct. 17,2023
Tue.—Sat. 11:00am—4:30pm

The Artist Reception:
2:30pm Sat., Sept 30
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Santa Clara, CA 95051
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