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Introduction

Ever since the days of the Qing Dynasty Emperors Qianlong and Jiaqing, who ruled from 1735 to 1796,
there has been a revival in the study of classical calligraphic works, especially those from the Northern
Dynasty steles, characterized by vigorous, strong, and poised strokes that emit a sense of sturdiness. This
revival is so widespread that its influence was felt even in feminine quarters. From the Song (960-1279CE)
and Yuan (1271-1368CE) Dynasties on, books and calligraphy lessons for women were largely modeled on
the clean, elegant style of the small character passages in Ode to the Goddess Luoshen by Wang Xianzhi (344-
386CE) and Flying Spirit Sutra by Zhong Shaojing (695-746CE). Few can have breakthroughs in this style,
and even fewer can succeed and achieve outstanding recognition. Those few include Zhang Lunying of the
Qing Dynasty, Xiao Xian in modern times, and in our time, Lui Tai.

Zhang Lunying was born in 1789, in Jiangsu Province during the Qing Dynasty Emperor Jiaqing’s
era, and lived into the reign of Emperor Tongzhi. Born into a scholarly family, her father Zhang Qi was
a famous geographer, and her uncle Zhang Huiyan was a leader in the “Changzhou verse movement.”
According to a memoir of the arts written by Deng Zhicheng, “(Zhang) Lunying is physically short, and so
she stood on a platform bed whenever she wrote, her wrist always lifted (above the paper) as she wrote her
calligraphy,” and “she especially excelled in the styles of the Northern Dynasty tablets; the strength from her
brushstrokes shows the influence of seal and clerical scripts.” She also received high praise from the famed
late Qing scholar Li Ciming. Xiao Xian (1902-1997CE) was born in Guizhou. Her father Xiao Tieshan
was an important officer under Sun Yat-sen, the father of modern China. Xiao Xian received calligraphic
instructions from the late Qing scholar and political reformer Kang Youwei, mainly concentrating her studies
on the “Three Shi’s and One Pan”-the Inscriptions on Shigu (inscriptions on a drum-shaped stone blocks),the
Ode to Shimen (inscriptions on a stone tablet), the Inscriptions on Shimen (also stone tablet), and the Inscriptions
on the San Family Pan (inscriptions on a bronze plate). Her brushstrokes were strong and powerful, seeking
to achieve a depth and heaviness, and yet not losing freshness and playfulness. Nowadays, it is rare to find
Zhang Lunying’s calligraphy, but Xiao Xian’s calligraphy is quite popular, and has received wide acclaim
from experts inside and outside the field of calligraphy.

Lui Tai was born in 1926, in Wuzhou, Guangxi Province, and has worked under the pseudonym Ci
Qian. Her passion for art and calligraphy started at a young age. In 1946, she received instruction from
the founder of the Lingnan School of Painting, Gao Jianfu, and had scholarly exchanges with many of the

school’s masters, including Chen Shuren, Guan Shanyue, and Li Hongcai. In 1949, she moved to Hong
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Kong and received guidance from Lin Qianshi, a master in calligraphy, painting and seal-carving. At that
time, she decided to focus all her attention on calligraphy. In the 1960s, she started teaching and also held
her first exhibitions. Her effort to teach and promote Chinese calligraphy took her to the far corners of the
world, including England, Italy, France, Australia, Singapore, the Philippines, Canada, and the United States,
until she settled long-term in San Francisco, California. Lui Tai has a wealth of knowledge of the Northern
Dynasty tablets, building upon a foundation of The Stele of Rjtual Vessels and The Ode to Shimen (both Han
Dynasty steles), and synthesizing methods from Tang Dynasty’s Li Beihai (678-747CE) and Song Dynasty’s
Mi Nangong (1051-1107CE). She is an expert in all these different styles, excelling especially in running and
cursive scripts.

Lui Tai’s calligraphy achieved maturity in the 1980s and 90s, showing qualities of internal strength,
elegance, sturdiness, and a richness that defies the convention of what is conceived as feminine. In the
masculine world of calligraphy, her work rivals that of her contemporaries, never showing signs of backing
down. If the late Qing scholars Li Ciming (who had high praise for Zhang Lunying) and Kang Nanhai (Kang
Youwei) were alive today, they would give high accolades to her calligraphic style.

In 2005, accompanied by Bay Area art lovers Mr. and Mrs. Han Ruihua, Lui Tai visited the Silicon
Valley Asian Art Center for the first time. Since then, she often visits when we have important exhibitions.
Her gentle tone of voice, steady footsteps, and calm and peaceful presence, all reflect her noble bearing.
I have been very impressed by her. Every time the San Francisco Chinese Arts Association has a group
exhibition, her work has always stood out with pride and truthfulness, a perfect balance of strength, free-
spirit, and gentleness, that make you stop in your footsteps to appreciate it. This year is Lui Tai’s 88th
birthday, her students Karen Tseng and Nancy Wu have worked hard to organize her work for this grand
retrospective at the Silicon Valley Asian Art Center, exhibiting over 80 pieces of her artwork from the last
half a century. We are very honored, and we wish Lui Tai longevity, “Never stopping at rice (88-year-old

birthday celebration), we look forward our date with tea (108-year-old birthday celebration). *”

Jianhua Shu

Curator

Silicon Valley Asian Art Center
February, 2014

Translated by Karen Tseng

* The Chinese word for rice, “k”, taken apart are the Chinese characters for the number 88 “/U1/\”,
and the word for tea, “%”, taken apart are the Chinese characters for 20 and 88, adding up to 108,
the top part of “%” is “II” meaning 20, and the bottom part can be taken apart to form 88 “/UH/\”.
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In My Own Words
Lui Tai

What is calligraphy? In Chinese, it is known as shufa (shu: to write; fa: the way, the method and the
rules). It is the way of writing.

There is a difference between "calligraphy" and "writing." When we write, we merely want to convey
a message quickly. As long as the message gets across, our aim is achieved and that is the end of business.
With calligraphy, we have to consider the rules of the brush as well as study the different forms of script, the
arrangement of the lines and characters, and the overall layout. The whole piece should have an impact and
spirit of its own, the result of a delicate balance and contrast of weight, size, grouping and distribution of the
characters. Here, undoubtedly, lies the artistic value of calligraphy.

One must not deny the practical value of calligraphy, however. Chinese calligraphy does play a very
important part in decorating many objects we use every day, such as plaques, advertisements, food utensils,
etc. Even so, people do recognize a great piece of calligraphic work when they see one. A good example is
the Preface to the Orchid Pavilion Anthology from the hand of Wang Xizhi (303-361CE), the Sage of Calligraphy.
Generations and generations of calligraphers repeatedly copied the piece as part of their basic training.

There are many types of Chinese calligraphy, such as seal script, clerical script, grass script, regular
script, running script — to name but a few. Among these, the running script is considered the most difficult
to master, as well as the most artistic. The key lies in the ease and fluency of execution, and the rhythm that
shows between the lines. A good piece of running script charms us like a lyrical piece of music, or a superb
glass of wine.

Chinese calligraphy is also closely related to Chinese painting. They stem from the same root, both being
the art of the brush.

In the past, the Chinese literati practiced calligraphy every day, and paid a lot of attention to the arts.
After mastering the preliminary skills of calligraphy, they would start to paint. The more skillful they were
in calligraphy, the greater might be their achievement in painting. The secret lies in the fact that one cannot
manipulate the brush to express what one sees and feels, until one has mastered the brush after a tremendous
amount of calligraphic exercise. Thus, in a sense, the method of calligraphy is the method of painting, while
the principle of painting is the principle of calligraphy. Both calligraphy and painting are based on the
interaction between brush and ink. That is why the Chinese have always considered the two forms of art to
stem from the same root.

Another fascinating aspect of calligraphy is its need for prompt execution. Unlike many other forms of
art, calligraphy must be done in a single sitting. As soon as the dots and lines are laid down, there they are,
with absolutely no way to correct or retouch the piece. When one writes, one is actually revealing nothing
less than one’s total personality — one’s aspirations, one’s talents, and one’s skills. A piece of calligraphy is
the blending of all these elements. That is why the Chinese say: To look at a person’s calligraphy is just like

meeting him/her in person.
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Reflections on An Anthology
of Calligraphy by Lui1 Tai

Siu-Mang Poon
Translated by Karen Tseng

In a Singtao newspaper article published in 1975 , Calligraphy and Life, Ms. Lui Tai wrote, "Calligraphy
makes me happy; calligraphy makes me forget all worries: calligraphy changed my outlook on life." She also
wrote, "Only in calligraphy can one truly rid oneself of a sense of loneliness and emptiness in life."

I have known and learned calligraphy from Ms. Lui, since 1973. In the last four decades, I have watched
her tirelessly teach and promote the art of calligraphy throughout the world. She has not lived one day
without calligraphy. Her passion for calligraphy began at a young age, when she was constantly practicing
and reading up on the old masters’ styles. Throughout the years, calligraphy has become her most reliable
companion, and the art of calligraphy and her DNA have mixed to become one and the same. Writing or
painting with a brush, and acquiring knowledge through books has always given her immense pleasure;
growing old in the company of brush and ink became her greatest wish. Ms. Lui has dared to create the life
she deems worth living. When life dealt her a rough hand, she would weather the storm with her brush firmly
in hand, and transforming adversity into the brilliance of her calligraphy.

Ms. Lui has a solid background in all the calligraphic scripts - seal, clerical, regular and running scripts
- but she particularly excels at running script, also known as "semi-cursive script". Her running script is
strongly influenced by Tang Dynasty’s Li Beihai and Song Dynasty’s Mi Nangong, combined with her
own ideas and characteristics, to create a style that is unmistakably her own. Her calligraphy embodies a
natural grace; her strokes are bold, vigorous and full of energy. Her calligraphy expresses a depth that few
calligraphers have reached. She is recognized by many as one of the most important female calligraphers of
our times.

To write calligraphy, one must first learn how to hold the brush. Many young people aspiring to learn the
art of calligraphy do not understand how to hold the brush. There are some books that teach you how to hold
the brush in ways that are at once difficult and unnatural. Observing this, Ms. Lui wrote an article The Way
of Holding the Brush in which she emphasized that one must hold the brush naturally. She quoted Mi Nangong,
"Hold the brush lightly, with an emptiness in the center of the palm." Except for writing in small characters,
you must hold the wrist above the paper, which is the only way to free the wrist, and therefore, the hand and
the brush, to write as you wish.

When Ms. Lui teaches calligraphy, she first starts with The Stele of Ritual Vessels, later supplemented with
the Ode to Shimen. The clerical script characters in The Stele of Ritual Vessels are hard and sharp like steel, with a
spirit that pierces through the air, and this example is considered the best of the Han Dynasty steles. Copying
these characters gives one a sense of dignity and solemnness. Even though the Ode to Shimen comes from the

same era, its characters are more unrestrained, this is the best example of an inscription carved on natural
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stone. Copying this makes one feels refreshed. Beginners who learned from these two books can be trained
to control the brush's roundness and angularity, and learn how to turn the corners. After a period of time, Ms.
Lui will progress her students to the semicursive running script, basing her teachings primarily on Li Beihai's
Stele of General Yunmo, followed by the Stele of Lushan Temple. Learning running script with Ms. Lui is a turning
point, because one has to learn the myriad changes in this script - the weight, speed, size, density, tension and
restraint - in each stroke. The spirit of freedom in this script constantly invigorates the student's mind, to the
point where one can hardly put the brush down.

Ms. Lui likes to teach privately so that she can spend the time pointing out every detail, and analyzes for
her students as she demonstrates the techniques in the ancient masters’ styles. With her guidance, most of her
students are able to master these scripts over time.

Calligraphy is not only an art, but also perhaps the best companion in one’s life, in which one can
completely lose oneself in quiet joy and freedom. Knowing this, one can catch a glimpse of Ms. Lui’s inner
voice in the last few decades through her calligraphy. When she wrote, "Though the heaven and earth are far
and wide/My family and country are always in my heart," she found solace in these words while growing
up in a war torn country and suffered many troubled times. When she wrote, "Righteousness remains in the
world/Pride penetrates through history" her sense of justice and morality rings true. When she wrote "Rare
are the times when one can be idle/I hold my oldest friendships dear, " she revealed that the older she gets,
the more she learns to value "idleness" and "friendship." Others such as "Our meeting was calm and casual/
But once you are gone, I think of you" and a sentence by Tang Dynasty’s Yuan Zhen, "If I only had wings, I
would fly to your side and we could get drunk together" shows how Ms. Lui cherishes friendship in each and
every moment. From the Book of Repentance, she wrote "All the evil karma I had created due to greediness,
anger and ignorance; the karma produced by my action, speech and thoughts, I confess all from now on." Ms.
Lui practices ignorance against actions that may lead to pain and suffering; Buddhism emphasizes repentance
as part of everyone’s spiritual practice.

Born into an era of war and social unrest, Lui Tai grew up in poverty, experienced the pain of a reality of
suffering, but emerged strong and faithful. Her experiences have only made her more determined to express
her heart through ink and brush, as in Zheng Banqiao’s poem, "Be firm as the Blue Mountain/Setting roots
in a broken cliff/Staying strong despite all adversities/Who cares if the wind blows from the East, West,
South or North." And as in Wang Anshi’s poem, "The mountainside rock is nourished through the millennia/
The spring that goes out to sea never dries/All lives in this world awaits continuous rain/Eagerly awaits
the emergence of the dragon* that lies wihin," Ms. Lui constantly expresses her love for her country and
her friends, her quest for the truth, and her determination in these common themes. Her superb techniques
underlie her calligraphy, and her emotions are carried by her words. Whether they are poems or verses from
the Tang and Song Dynasty, aphorisms, or her own writings, they are words that inspire and strike a chord
in viewers. On the eve of the publishing of An Anthology of Calligraphy by Lui Tai, 1 wrote the few words to
express my thoughts. If there is something I have missed; I earnestly welcome your critique.

Poon Siu-Mang
Student of Lui Tai
Spring, 2013, Hong Kong

* During the time of Wang Anshi (1021-1086CE, Song Dynasty), dragon here can mean
the truth or the one true ruler.
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The Way of the Brush

Lui Tai
Translated Ey Sﬁing Kin Lai

While recalling the days of learning calligraphy, many may still shudder at their unpleasant experience of
struggling to hold the brush properly. The struggle could erode interest in learning and even prevent progress
in the pursuit of calligraphy.

To some, even though they have marginally succeeded in overcoming the aforementioned difficulty,
keeping the wrist suspended in the air while writing is another difficulty. They find that raising the wrist a
bit from the desk while writing is tiring, and they can’t help resting the elbow on the desk. This practice, I
think, is tolerable while small-size characters are written but, when it comes to writing large characters, it is
absolutely necessary to keep the wrist suspended.

I have come across learners in calligraphy who, as explained above, are not patient enough to make it to
the stage of managing the brush properly. One method to hold the brush is: sit upright, maintain the head
in such a position as to let the eyes look forward, hold the brush while also holding a spherical object in
the palm. Another is to have a small glass on the back of the palm, and use the brush without causing the
glass to topple over. These methods are advocated by some veterans as well as some books in calligraphy,
and are therefore highly regarded by many who therefore worked hard on it. However, to some beginners,
these methods are too demanding and discouraging, with the result that they give up calligraphy within three
months.

My experience shows that it is important to manage the brush in a way that is natural to the writer. This
is the way that enables the writer to use the brush almost effortlessly and, at the same time, display variations
in such areas as stress, speed, size, and spacing while writing Chinese characters. If a writer insists on
putting a glass on the back of the palm, it is simply impossible to write semi-cursive script and to give the
feeling of being effortless. This method also entails writing slowly and carefully stroke by stroke, so that the
writing is devoid of the ‘spirit’ required of calligraphy. This is also true of painting.

A couple of learners followed the way I showed them in managing the brush, and they made sure
they had their wrists suspended the moment they first used the brush. Now, they have overcome the
two difficulties. They do not find it tiring or difficult to write large characters while keeping their wrists
suspended.

When we learn to do something, we must avoid blindly following whatever advice other people give.
We need to give it some thought and compare the methods in order to get to the truth. The collection of Mi
Nan Gong’s works kept by Qun Yu Tang begins with

One important thing in learning calligraphy is to manage the brush properly. Hold the brush lightly and the palm is
naturally hollow. The hand movement should be agile and natural without a prescribed manner. This explains why
each of the calligraphers in the past wrote the same characters differently on different occasions. If they made an

unnatural effort to adhere to the same style on different occasions, the resulting handwriting would become fettered.

These remarks explain vividly how to manage the brush. The remark “hold the brush lightly” means
that it is incorrect to hold the brush tightly. The remark®...the palm is naturally hollow” challenges the view
held by some that it is necessary to hold an object in the palm. The remark “...each of the calligraphists in
the past wrote the same characters differently on different occasions” explains that there is indeed variation
in calligraphy, as can be seen from the works of calligraphers in the past, examples being the differences in
writing style found in Sheng Jiao Xu and The authentic works of Wang Xizhi. A careful reading of each of these
work will support the remarks made by Mi Nan Gong.
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60-2
Sx@E [ —+m&EFm] &
BE KBEREIEHME

Y. 19664F

FESC: Wil HAR LB
i A R 2y

ks T E AR A
Al B I

EieE: I CRCTED
B CESCTED
UASAEED (ST ED

JsF: BEHF218 X 39JHK

Abstract of Poem by Sikong Tu in Clerical Script
1966

Two vertical scrolls, ink on painted paper

218 x 39 cm each

With signature, inscriptions and 3 seal of the artist

e e
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60-3

MH

[ E8517 |

B

BEFERUKERA I

F:
FEIL:

T}\ njji :

Bl

NN

A (CREJ19684)

re i LA,
I S 4y 5,
PAEIEIOS
R,
SRR,
HISE 5,
Ferlan ) g,
iy b s g
A B Z VPR,
BHAEAE,
FEA> B ST

VS REY

IR BN -
FAL 5T
il -
R Y.
FFARBILH
AR BB
NEE T
sk Hl 2
FATRE H .
D AT .

ALEEEAE (FSCRTED
UAFEEN CHSCITED

M (FASCTED

132 X 65HK

A Poem by Du Fu in Clerical Script

N.D. (Around 1968)

Hanging scroll, ink on paper
132 x 65cm

With signature, inscriptions and 3 seals of the artist
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60-4

—_
HEB

BRETER KEMAERMFE

T
RS

ik s
ElE

Rt

MEAEIR (CRAY19684E)
P R R

A B2

INEE CHITEED)
PURAE (AT ED
LAAEHE (FSCED
fF5E108 X 31JEK

Five Character Couplet in Clerical Script
N.D. (Around 1968)

Two Vertical Scrolls, ink on paper

108 x 31cm

With signature, and 3 seals of the artist
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60-5

ITeh [ RERFERREE

7

TR AR B

A

A
R

ks

SNl

Rt

Abstract of a Poem by Wang Anshi in Running Script

AR CREI19694F)
5 AR SE N7 48,

b T2 [ R T

UG 2 B EH A h)

D2 JTE CRICEITED
YAl CASCTED

= CRICEED

g CRICIEED
AR (S ED
134 X 30.5HK

N.D. (Around 1969)
Hanging scroll, ink on paper
134 x 30.5cm

With signature, inscription and 5 seals of the artist
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70-1
70-2
70-3
70-4

70-5
70-6
70-7
70-8
70-9
70-10
70-11
70-12
70-13
70-14
70-15

tHER
1970s

X AR#E [ IESRER ] / The Righteous Song by Wen Tianxiang / 036

Z=H [ BT¥B ] / A Poem by Li Bai in Clerical Script / 037

#8 [ 54847 ] / A Poem by Du Fu in Clerical Script / 040

ZI#8 [ SUUBERE | / Abstract from The Literary Mind As the Carving of
Dragons by Liu Xie in Running Script / 040

B1ES [ 5R¥BRE | / Five Character Couplet in Clerical Script / 044

#E [ R+ =% ] / Abstract of a Poem by Du Fu in Seal Script / 044

#8 [ &48%7 ] / A Poem by Du Fu in Running Script / 048

5REk [ [WA%] | / A Poem by Zhang Zai in Running Script / 048

FTh [ MEAEREZ | /A Poem by Wang Anshi in Running Script / 052

13 [ 8 ] / A Poem by Han Hong in Running Script / 052

fLF [ 78 | / A Poem by Confucius in Running Script / 054

PY =8k / Four Character Couplet in Clerical Script / 056

F S B / Five Character Couplet in Running Script / 058

R4 [ #4558 | / A Poem by Zhang Ji in Running Script / 060

FTLH [BEBREFHEFE | /APoem by Wang Anshi in Running Script / 062
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70-1

XX [ IERHK ]

e

x

BE KBEARIE+IF

A

RESC:

19704F
KA IE4
BNGUPSREE -
NS
EEETE R,
R 5 5,
N D
TEZR R RAE,
2 Jig ot
Ry R v
ol Ay R,
i A H AT
ol AT AR,
EWSE VB
*%@%
HHEHA,
HoAfEdE AT,
— A0 R,
e TR L,
NI,
ShEEH andn,
(VAL D$
A B A — 5,
— 5 T iR,
Wi EE,
kI,
HAHMET,
JEE ML K TR A
IR IEIR O,
TANH I,
JEUHE e 55

SRRV IE o
RIS H A
TP,
SR R
— 1P
TERHEINE
TEVE R T o
A REAF I
BT
THEREIKS .
G B
TRNE A B o
SURFIELIE L
TEAVE AT
A4 A2 o
RAFHELLEL
SEES VPl
HEAT .
EE g .
RZ AR
ETA PN
HEAE R o
SIAEE RS .
HZARES) .
R PR A HE
Flm A fe .
PFEEA .
R
SLHILE A
I R

ik SCAE B RS
WSETEL )N P |

EieE: BEl (FSCisiEED
DT CRICRITHED
SRS CRICITED
S (ASCITED
AL CRICETTED
Big CASCHED
B —t N CESCITED

b BEBE149 X 31.5[HK

The Righteous Song by Wen Tianxiang
in Clerical Script

1970

Twelve hanging scrolls, ink on paper
With signature, inscriptions and 7 seals
of the artist

149 x 31.5cm each

70-2
ZARA[ATEHN! &
BE KEL AT B
HFhr: 19704
FESC: Aef]—, A B
BB H, B
HEEAEER,  UAERETR &
AR, T8I R.
PRI e, B EEL
PBRIRE [FIAC R, AR % 20 HL
TRES g, AR R,
ik A H MEERE A
/b it 5 2B E
B RA A% — H IR B R R AR
Bl S (EsCED
B — AN (ST ED)
WO A s SR AR

A Poem by Li Bai in Clerical Script

1970

Hanging scrolls, ink on paper

With signature, inscriptions and 2 seals of the artist
The Hong Kong Museum of Art Collection
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70-3

HE [H87] B

FE KBRS EH M IE

e SREEF CREI1970%)

BESC: SLWIRIRTA AT, R iR g .
FEEEMPI R, BESR TR
A OB, B N,
TR, HHMFEEET A,
NIE iR Ty P e oo i A P
BRI, BT RS
VR IR, R 2 A .
PFF AR, IEEEEER T,
RIZUNBUERER, B Rl il
ARSI OE,  REFEEREL?
L R, AR AR
R N PN R LT S PN R

Atk AP RAT AS m dE

B fAE CRICRITED

mlie CESCTHED

R~F: 55108 X 38JE K

A Poem by Du Fu in Clerical Script
N.D. (Around 1970)
Four hanging scrolls, ink on paper

With signature, inscriptions and 2 seals of the artist

108 x 38cm each

70-4

Zlh8

5F

[SCOLBERE ] FE
IR BRI B

s
R

EIE

Rt

AR CREI1970%)
ARSE T HIE, S 28,
2y

IAE CRICEED

PABEED C(ASCITED

214 X 55.5J8 K

Abstract from The Literary Mind As the Carving of
Dragons by Liu Xie in Running Script

N.D. (Around 1970)

Hanging scroll, ink on paper

With signature and 2 seals of the artist

214 x 55.5cm
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70-5
gk [ 5RBRE | RE
FE KEBMRARE M

e 19704

BESC: BB, 077, MEEEAE.
Hzde, HafaM, JHE T,
B LMTZE 29T
PR REAE, IR AR
FHEEL, ORI, TSR,
EMERZ N, TR AT B2 46,
HTEEIA B SC o

Wi PR A HREE M
fifokiEm =g

Biz: FHIGEHEME (AXETED
B CASCTED

Josb: &FBE136 X 67K

Abstract from Zhang Qian Stele in Clerical Script

1970
Four hanging scrolls, ink on paper

With signature, inscriptions and 2 seals of the artist

136 x 67cm each

70-6
HE TR+ 8 ] E— &
5T KBRS

s R CREI19704)

FESC: B TN,
AW e
Ry R K R 1,
TR BUAR A o

G TRY

EIEE: U CRCEED
PASEE CEASCITED
&2 A (A SCED

JsF: 153 X 109K

Abstract of a Poem by Du Fu in Seal Script
N.D. (Around 1970)

Hanging scroll, ink on paper

With signature and 3 seals of the artist

153 x 109cm
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70-7
HE [H8T] &
T8 KERAFE=1R

e 19744F

RESC: FLEI AT A, AT AR A .
FERCEWIYE, Bz R TR
O BB, RIARE A N .
TRFHL AR, AHEETR LA,
EWER AR S SRR ERR .
FEREZERRBIRUE,  EFIRPHE A
VB R, SR 2 2R .
FREF AR ), IEERRIE T
NER LRy W R S E N NI
ANEECE O, KRB AR ?
Tl g NI, AL TE E R
A NSRRI T Ak KA T

ks AR HRAT RE L) R R R
FH B BB T L L R A
AR 1

EieE: AlGHEM (A RTED
UASEED C(FSC7ED
g CASCTED

R~Fe 8537 X 203JH K

A Poem by Du Fu in Running Script

1974

Three Horizontal scrolls, ink on paper

With signature, inscriptions and 3 seals of the artist
37 x 203 cm each

70-8
®E [mag] =
FE KBEA S

Fhy: 19744
FESC: ARHA D,
FyHE RO A
R B R
V- RN
Atk HEPIARSE B E RN
BiE: FIGEEMS (AXXRITED
PEMEE (HICTED
FERAEE CRICHED
JsF: 178 X 48.5JH K

A Poem by Zhang Zai in Running Script

1974

Hanging scroll, ink on paper

With signature, inscription and 3 seals of the artist
178 x 48.5 cm
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70-9

TR [MEAERAE | N\E R

78 KEBMARIIH M B

HEfy: 19744
FESC: RINZE PG, DIty NDICRIET.
AT ANEES,  EBURMIREN .
e SRR YU, RIS BT SR
B R AR AN, ARG UV .
ERENG R AT, RO
HE ek, AfE KA.
JEBAH U T, WA AT
A s, BYERa bR B
B RSB, A H R AR,
BHERARE, HUEEE S,
JEACJE 2 B, BB B 2.
ENCYNGINTE ¢~ S S S ERIER iR
B S D, EENRAT .
RAEBHS A A, S0 BESEAE 2
BRERTE FAEAESS, TR EIE R .
PR IR, B AR AN 5
Wl R AMBEEABEFRE\E, BHEEZML.
U A IR I, I R iR B B R B L A
Bl FilEEM (E3C5ED

AEAEEN (FA3CTTED

e (HASCOTED
RF: A5#129 X 59K
Wo: A IR 6

A Poem by Wang Anshi in Running Script

1974

Four hanging scrolls, ink on paper

With signature, inscriptions and 3 seals of the artist
129 x 59cm each

The Hong Kong Museum of Art Collection

70-10
By TRR] B
78 KELKKER

fEfy: 19764F
FESC: HIRMEATRAE, FE& A RAENIRL .
Sy e (RO, PN FLE K
A WIRPIFRSRAA MG B4
BN /N (HIEED
UAEAEEN CESCTED
B2 bl CR3CTED
Rsb: 132 X 36K

A Poem by Han Hong in Running Script

1976

Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist
132 x 36 cm
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®C28L SROVA
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e
o TR

HEhr: 19764
BESC: ZRIETARRMR, ACLIATIATS o
BFABENIIE, ARy el
Ha: WRKHMEERTE Ak
BNza. o5 (HSCTED
Hag CASCTED
LT (FASCTTED
R~f: 132 X 36JEK

5B RS SMBETERTS N

PR ®ST 5N

TR EN e

A Poem by Confucius in Running Script

1976

Vertical scroll, ink on painted paper

With signature, inscription and 3 seals of the artist
132 x 36 cm
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70-12
P

BE KEBMARE W F

e MEAEEK CREI9TTAR)
BESC: DUTT 584
T
Ak
BN pmge (HIOTED
SEAAEE (A SCITED
WO : s B SR B

Four Character Couplet in Clerical Script

N.D. (Around 1977)

Two hanging scrolls, ink on paper

With signature and 2 seals of the artist
Dharma Realm Buddhist University Collection
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70-13

A= H

7

K SR A A 7 3 S

o
FEIL:

El

JT

19794F

ISR R M

S E A

OATY]

B E AL

D2 frE CRICEJTED
BaE (FASCTED
EEZ A (ASCTED
£FBE103 X 33, 5JH K

Five Character Couplet in Running Script

1979

Two hanging scrolls, ink on paper

With signature, inscriptions and 3 seals of the artist
103 x 33.5 cm each
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70-14

oAk

[#EERE ] &
IKBARAENE

s
FEIL:

E G
Bl

NS

19794F

J SR IR

TEHR B RKHIR
WhERIm A2 LAY,

BP SR B M
OARMESHHAA  Bie
NG CHTEED

miE CESCTED

fElE A (SO ED
132 X 37JEK

A Poem by Zhang Ji in Running Script

1979

Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist
132 x 37 cm
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70-15
IRA [ERFEHATEH] =R

78

KEBHAAKENE

Fhr:
B

i
S

NN

19794F

A AT T4, RO — H .
KRR, ARIHE g

FIARFCOAKE H =423
RAE (ASCRITHD
Eig CRICTED
Sz A: (A SCED
130 X 33JHK

A Poem by Wang Anshi in Running Script

1979

Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist

130 x 33 cm
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80-2
80-3
80-4
80-5
80-6
80-7
80-8

AR
1980s

BIE =) / Seven Character Phrases in Running Script / 066
£ S B / Seven Character Couplet in Running Script / 068
Bty [ BRLEM#IE | / A Poem by Lu You in Clerical Script / 070
Z=48 [#8R# | / A Poem by Li Yu in Running Script / 072
$%XBI S &) / Five Character Couplet in Running Script / 074
£ [ BWSF | / Abstract from the Lushan Temple Stele in Running Script / 076
=3% B1YEEF / A Poem by Lui Tai in Running Script / 078

=12 BYEFF / A Poem by Lui Tai in Running Script / 080
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80 -1
HELtEH

7E KENTLZET

Ffy: 19884F

FESC: Bl R T e
H 8B H R

i WUE okl
DATSEREREY i
AR
B AL

Bl D (E3CRITED
B CHSCHED
&z ik (AsCrED
AL CRICRTTED
B CHSCHED
MRS CRICTTED

RsF: 459E107.5 X 23K

Wik : LA

Seven Character Phrases in Running Script

1988

Hanging scroll, ink on printed paper

With signature, inscriptions and 6 seals of the artist
107.5 x 23 cm each

Private Collection
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80-2
B

TE KBEAEERR

Ffr: MR CREJ19884F)

FESC: B EKHERE AR
BOKSCEA YR

Fik: BEREFAEIL

B ANEFE CRICAHRPEE)
mig CASCTED
[ b CHSCTED

R &:5E127 X 28, 5JH K

Seven Character Couplet in Running Script

N.D. (Around 1988)

Two vertical scrolls, ink on paper

With signature, inscription and 3 seals of the artist
127 x 28.5 cm each
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80-3
il [ERTEWNIER] =R
BE KEBLARERE

s MEAEER CREI19884E)
RESC: DR, RS RIS A .
Elie: AE CRICRITED
miE CHSCTED
Ref: 31 X 12008 K

A Poem by Lu You in Clerical Script
N.D. (Around 1988)

Horizontal scroll, ink on paper

With signature and 2 seals of the artist
31 x 120 cm
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80-4
I

g L’ﬁ.

4.,

[HRER] &

78 KBARKERE

#

>

g

s
B

SF

A (RAJ19884E)

e MAEHEE TARAL, KA,

IR ACTE T I A AL
MR, AHEHE, SRWFTE?
AR NAERIRK R

L

PR E N AL

: il (HICRITED

B CRICTED
B CEaCTED
=z kA (A sCTED
e CEISCRITED

34 X 137JHE K

A Poem by Li Yu in Running Script
N.D. (Around 1988)

Horizontal scroll, ink on paper
With signature, inscriptions and

5 seals of the artist

34 x 137 cm
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80-5

EEEIIENC

7

IKEBRAER

Ay
R

ik
E

Rt

fEAEFR CRAY19884E)
ek H &,
MESE R T
Y

MR (EISCRITED
HaE CASCHTED
44.5 X 25.5JFK

Five Character Couplet in Running Script
N.D. (Around 1988)
Vertical scroll, ink on paper

With signature, inscription and 2 seals of the artist
44.5 x 25.5 cm
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80-6
=8 (RLUSH] &
AE KBAARIE

Fr: MR CRAJ19894F)
B MULEANH,  FEEMH L.
ElEe: 1 CRICIEED

g CRICIEED

UAE CASCTED
R~F: 35 X 33JH K

Abstract from the Lushan Temple Stele in Running Script
N.D. (Around 1989)

Horizontal scroll, ink on paper

With 3 seals of the artist

35 x33 cm
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80-7
=i BIFF BHA
T8 KEMA I

Y. 19894F

FESC: FKEARLEAC TG,
15 2 PR T 5
Bl —PE 2,
eSS TR AP A e

Ak O EARRCGE oL A GRS vt 28 B H W4F 2 R i 48 g T LA 1
Gy s sE |

BiFE: Oz CRICRITHD
B (FSCTED
ERM A CRICTTED
g WLET (ST ED

JosF: 132 X 348K

A Poem by Lui Tai in Running Script

1989

Vertical scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
132 x 34 cm
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80-8
a2k Bffs BK
TE KBMARIIHH

Efy: MEAEER CREI19894E)
FESC: WE AL RIEE,
FEER VR BERE
SO AN i
LR T 8 TS
ik JIT R A ] R 2 AT B AR R,
A DA TH 838 1 30 B0 1 AT A TR AR 2 o
Bl % CRCEJHED
HaE CASCTED
VERM A CRICTTED
R~F: 133 X 345K

A Poem by Lui Tai in Running Script
N.D. (Around 1989)
Vertical scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
133 x 34 cm
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90-1
90-2
90-3
90-4
90-5
90-6

90-7

90-8

90-9

90-10
90-11
90-12
90-13
90-14
90-15
90-16
90-17
90-18
90-19
90-20
90-21
90-22
90-23

90-24
90-25
90-26
90-27
90-28
90-29
90-30
90-31
90-32
90-33
90-34

AR
1990s

sRAES [ EEB1EIE | / Abstract of a Poem by Zhang Jiuling in Running Script / 084
2% BE{£53 / A Poem by Lui Tai in Running Script / 0862
BEibs [ BBPFEMBETRFE | / Abstract of a Poem by Lu You in Running Script / 088
{#58 / Buddhist Saying in Clerical Script / 090
[ #A&E | / “Pine Wind” in Running Script / 092
Bl [ BRI EESRBF | / Abstract of Writing by
Dr. Sun Yat—sen in Running Script / 094
gl [ NET EMNEEPRE/EE | / A Poem by Su Shi in Running Script / 096
F =B / Five Character Couplet in Clerical Script / 098
8 [ B4 | / Abstract of a Poem by Du Fu in Running Script / 100
HTEAL=EE / Seven Character Couplet in Clerical Script / 102
BT & 58 / An Aphorism in Clerical Script / 104
=48 [RE4S | / APoem by Li Yu in Running Script / 106
%&% |— E‘%%A J / A Poem by Jiang Jie in Running Script / 108
%8B [ FXI | / A Poem by Xu Qingteng in Running Script / 110
Z=H [ BJE BT | / Abstract of a Poem by Li Bai in Running Script / 112
#t8 [ /\P#E[E | / A Poem by Du Fu in Clerical Script / 114
ER [ iW>TAT | / Abstract of a Poem by Yue Fei in Running Script / 116
[ JR | / "Beautiful Memories" in Running Script / 118
ERETK [ FFE | / Abstract of a Poem by Su Manshu in Running Script / 120
$FRBIE B FZE L) / Writings on Calligraphy in Running Script / 122
$%BI AREEa) / Four Character Couplet on Painting in Clerical Script /124
gxed [ 2255 | / A Poem by Su Shi in Running Script / 126
Eb51E [ EEFMEHEER | / Abstract of a Poem by
Ouyang Xiu in Running Script / 128
Z175F [ B®R ] / A Poem by Liu Fangping in Running Script / 130
F S B / Five Character Couplet in Running Script / 132
{#58 / A Pair of Buddhist Sayings in Running Script / 134
Q1 [ F&&WES | / A Poem by Li Bai in Running Script / 136
Z% [ BB | / A Poem by Jiang Kui in Running Script / 138
BT & 8] / Famous Saying "Lamenting the Sunset" in Running Script / 140
{358 / Buddhist Saying in Running Script / 142
ZWsEEm [ BOMUFKA | 7 A Poem by Zen Master Han Shan in Running Script / 144
JoHE [ F84K | / Abstract of a Poem by Jiang Kui in Running Script / 146
B|AK [ #:55 | / APoem by Anonymous in Running Script / 148
=142 B{EFE / A Poem by Lui Tai in Running Script / 150
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90 -1
FAK [2AME] &
2 KBEELEHE

A B CRE19914F)

R W EAEWIH,
RIEILPEIRE o

it My

EpE. OEF (ACETED
mlg CASCTED
2 b A CASCTED

R~F: 74 X 30 JEK

Abstract of a Poem by Zhang Jiuling in Running Script
N.D. (Around 1991)

Vertical scroll, ink on printed gold dusted paper

With signature and 3 seals of the artist

74 x 30 cm
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90-2
=ik BffE BEA
78 KEBMAI

Ffy: 19924F
B — I AER,
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A Poem by Lui Tai in Running Script

1992

Hanging scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
100 x 34 cm
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80 X 32J%K

Abstract of a Poem by Lu You in Running Script

1992

Hanging scroll, ink on paper
With signature, inscriptions and 4 seals of the artist
80 x 32 cm
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Buddhist Saying in Clerical Script
N.D. (Around 1992)

Horizontal scroll, ink on paper
With 2 seals of the artist

33 x 69 cm
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“Pine Wind” in Running Script
N.D. (Around 1993)

Vertical scroll, ink on paper
With 3 seals of the artist

42 x 25 cm
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131 X 35.5HK

Abstract of Writing by Dr. Sun Yat-sen in Running Script
N.D. (Around 1993)

Hanging scroll, ink on paper

With signature, inscription and 3 seals of the artist

131 x35.5 cm
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A Poem by Su Shi in Running Script

1994

Horizontal scroll, ink on paper

With signature, inscriptions and 5 seals of the artist
35 x67 cm
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BAEEE CRICTED

fEBE128 X 31JEK

Five Character Couplet in Clerical Script

1994

Two hanging scrolls, ink on gold dusted and patterned paper
With signature, inscriptions and 4 seals of the artist

128 x 31 cm each
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Hag CASCTED
BRI CRICTKFED
R~F: 33 X 130. 5K

Abstract of a Poem by Du Fu in Running Script
1994

Horizontal scroll, ink on paper

With signature, inscription and 3 seals of the artist
33 x130.5 cm
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* (HIEED
B CHASCHTED
B2 CRICTED
R~F: BBF130 X 31JE K

Seven Character Couplet in Clerical Script

1995

Two hanging scrolls, ink on gold dusted and patterned paper
With signature, inscriptions and 4 seals of the artist : - %
130 x 31 cm each . .
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R~ 37 X 122K

An Aphorism in Clerical Script

N.D. (Around 1995)

Horizontal scroll, ink on painted paper
With signature and 2 seals of the artist
37 x 122 cm
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fEEZ A (ASCFED

MRS Z CRICTHD
Rf: 38 X 140K

A Poem by Li Yu in Running Script

N.D. (Around 1995)

Horizontal scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
38 x 140 cm
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BRI CRICTED
JsF: 37.5 X 14008 K

A Poem by Jiang Jie in Running Script

1995

Horizontal scroll, ink on paper

With signature, inscriptions and 2 seals of the artist
37.5 % 140 cm
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EleE. — Aok CRICEED
B CHSCTED
VR A CRICTED
JR~F: 37 X 135K

A Poem by Xu Qingteng in Running Script

1995

Horizontal scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
37 x 135 cm
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R 123 X 32 Kk

Abstract of a Poem by Li Bai in Running Script
1996

Hanging scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
123 x 32 cm
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HaE CRICTED
SR A (SO ED
R~F: 141.5 X 76JE K

A Poem by Du Fu in Clerical Script

1996

Hanging scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
141.5 x 76 cm
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JRsF: 35 X 69K

Abstract of a Poem by Yue Fei in Running Script
1996

Horizontal scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
35 %69 cm
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136 X 615K

"Beautiful Memories" in Running Script
N.D. (Around 1996)

Hanging scroll, ink on paper

With 2 seals of the artist

136 x 61 cm
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107 X 33JEK

Abstract of a Poem by Su Manshu in Running Script

1996

Hanging scroll, ink on paper
With signature, inscriptions and 3 seals of the artist
107 x 33 cm
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MRS 2 CRICTTED
P 38 X 140)H %

Writings on Calligraphy in Running Script

1996

Horizontal scroll, ink on paper

With signature, inscriptions and 8 seals of the artist
38 x 140 cm
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R~F: 80 X 38JH K

Four Character Couplet on Painting in Clerical Script
1996

Hanging scroll, ink on paper

With signature, inscriptions and 2 seals of the artist
80 x 38 cm
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sref ALY
200 a0 M N

A Poem by Su Shi in Running Script
1996
Hanging scroll, ink on paper
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With signature, inscriptions and 3 seals of the artist
130 x 31 cm
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B CRICTHED
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MRS 2 CRICTHED
R~F: 68.5 X 36JHK

Abstract of a Poem by Ouyang Xiu in Running Script
1997

Vertical scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
68.5 x 36 cm
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JRsF: 117 X 36K

A Poem by Liu Fangping in Running Script

1997

Vertical scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
117 x 36 cm
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R~ 86 X 28JH K

Five Character Couplet in Running Script

N.D. (Around 1997)

Two vertical scrolls, ink on paper

With signature, inscriptions and 3 seals of the artist
86 x 28 cm each
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A Pair of Buddhist Sayings in Running Script
N.D. (Around 1997)

Two vertical scrolls, ink on paper

With 3 seals of the artist

33 x 22 cm each
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Hak: 1 HIE RN E A )59k
E ALK Bl A5
BliE: R4 (AXRFED
B CRICTED
LA EHE (ESCFED
R 103 X 34JEK

A Poem by Li Bai in Running Script

1997

Hanging scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
103 x 34 cm
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R~F: 139.5 X 30. 5K

A Poem by Jiang Kui in Running Script
1998
Vertical scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
139.5 x 30.5 cm
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102 X 32.5JH%

Famous Saying "Lamenting the Sunset" in Running Script

1998

Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist
102 x 32.5 cm
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JsF: 34 X 488K

Buddhist Saying in Running Script
N.D. (Around 1999)

Horizontal scroll, ink on paper
With 3 seals of the artist

34 x 48 cm
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EK—J5 CRICHED
B CHSCTED
BRI CRICTED

R 113 X 29JEk

A Poem by Zen Master Han Shan in Running Script
1999

Hanging scroll, ink on gold-dusted paper

With signature, inscriptions and 5 seals of the artist
113 x 29 cm
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R~F: 103 X 33JH K

Abstract of a Poem by Jiang Kui in Running Script
1999

Vertical scroll, ink on gold-dusted paper

With signature, inscription and 4 seals of the artist
103 x 33 cm
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JUsk: 139.5 X 30HK

A Poem by Anonymous in Running Script

1999

Hanging scroll, ink on paper

With signature, inscription and 3 seals of the artist
139.5 x 30 cm
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JRsF: 152 X 34JHK

A Poem by Lui Tai in Running Script

1999

Hanging scroll, ink on paper

With signature, inscription and 3 seals of the artist
152 x 34 cm
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After the Millennium

[ BEMRBEE | / "Dragon Flies, Phoenix Dances" in Running Script /154

fLF [ i®aE | / Abstract from The Analects by Confucius in Running Script / 156

[ FERRA M ] / Abstract from The Flower Garland Sutra in Clerical Script / 158
fLF [ #%8 | / Abstract from The Analects by Confucius in Running Script / 160

[ % |/ "Nothingness" in Running Script / 162

[ €712 | / "Comfort Relaxation" in Running Script / 164

F&ha [EEARMABILAR | / Abstract of a Poem by Wang Anshi in Running Script / 166
fLF [ &8 | / Abstract from The Analects by Confucius in Clerical Script / 168
=212 [ BRAEZE | / APoem by Lui Tai in Running Script / 170

T)Z2[E [ 55 ZEE | / "Beyond the Image" by Sikong Tu in Clerical Script / 172
BiE [ 5ZExb | /Abstract from a Poem by He Zhu in Running Script / 174

[ %€ | / "Zen Stillness" in Running Script / 176

#E [ FE/\E | / Abstract from a Poem by Du Fu in Clerical Script / 178

ZE 238 / Famous Sayings in Running Script / 180

[ %% | / "Affinity" in Running Script / 182

[ #b%% | / "Wonderful Affinity" in Running Script / 184

%18 [ B&T{l | / A Poem by Yang Shen in Running Script / 186

BE [ ZEEAE | / A Poem by Jia Dao in Running Script/ 188

HE [ BEEBCTREIE | / Abstract of a Poem by Du Fu in Clerical Script / 190
BBHR4E RETIEF / Abstract of a Poem by Zheng Bangiao in Clerical Script / 192

$XBIE A / Abstract from a Couplet by Deng Tuo in Running Script / 194

8 [ 54877 | / Abstract of a Poem by Du Fu in Running Script / 196

BER [ FF3C ] / Abstract of The Thousand—Character Writing by Zhou Xingxi / 198
{#58 / Buddhist Saying in Running Script / 200

SR&; [ [WA%) | / A Poem by Zhang Zai in Clerical Script / 202

=y [ 174458 | / Excerpted from a Poem by Li Bai in Running Script / 204
F =Bk / Five Character Couplet in Running Script / 206

#RE{ FEFT / Abstract of a Poem by Su Shi in Running Script / 208

g & [ FFFE |/ Abstract of a Poem by Su Shi in Running Script / 210

£ =Bk / Seven Character Couplet in Running Script / 212

ERel [ 20UE | / A Poem by Su Shi in Running Script / 214

F S B / Five Character Couplet in Running Script / 216
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"Dragon Flies, Phoenix Dances" in Running Script
2000

Hanging scroll, ink on paper

With signature, inscription and 5 seals of the artist
183 x 46 cm
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Abstract from The Analects by Confucius in Running Script
2000

Hanging scroll, ink on gold-dusted paper

With signature, inscription and 3 seals of the artist

133 x35.5 cm
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Abstract from The Flower Garland Sutra in Clerical Script
2000

Horizontal scroll, ink on paper

With signature, inscriptions and 3 seals of the artist

38 x 84 cm
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Abstract from The Analects by Confucius in Running Script

2000
Hanging scroll, ink on gold-dustedpaper \

With signature, inscriptions and 5 seals of the artist
134 X 33.5cm
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"Nothingness" in Running Script
N.D. (Around 2000)

Hanging scroll, ink on paper
With 3 seals of the artist

127 x 61 cm
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"Comfort Relaxation" in Running Script
N.D. (Around 2000)

Hanging scroll, ink on paper

With 5 seals of the artist

75 x 46 cm
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Abstract of a Poem by Wang Anshi in Running Script
2000

Hanging scroll, ink on paper

With signature, inscription and 3 seals of the artist

85 x 45 cm
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Abstract from The Analects by Confucius in Clerical Script

2000

Hanging scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
117 x 34 cm
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JF: 133 X 3lem

A Poem by Lui Tai in Running Script

2000

Hanging scroll, ink on gold-dusted paper

With signature, inscriptions and 8 seals of the artist
133 x31 cm
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Hig CASCHED
R~F: 33.5 X 97.5 JEXK

"Beyond the Image" by Sikong Tu in Clerical Script
N.D. (Around 2000)

Horizontal scroll, ink on paper

With signature and 2 seals of the artist
33.5x97.5cm
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S ER A CRICOTED
Rsf: 133 X 28cm

Abstract from a Poem by He Zhu in Running Script
2000

Hanging scroll, ink on gold-dusted paper

With signature, inscriptions and 5 seals of the artist
133 x 28 cm
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120 X 64JF K

"Zen Stillness" in Running Script

2001

Hanging scroll, ink on gold-dusted paper
With signature, inscription and 3 seals of the artist
120 x 64 cm
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b 136.5 X 32. 5K N~ o= ?

Abstract from a Poem by Du Fu in Clerical Script

2001 E
Hanging scroll, ink on paper *i
With signature, inscriptions and 4 seals of the artist

o5
136.5 X 32.5 cm -j‘ﬂttf
T
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HUR RS (FSCFED

BREZ CRICTED
R~F: 34 X 99JF %K

Famous Sayings in Running Script

N.D. (Around 2001)

Horizontal scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
34 x99 cm
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it CHIEED
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46 X 58 JH K

"Affinity" in Running Script
N.D. (Around 2002)
Horizontal scroll, ink on paper
With 2 seals of the artist

46 x 58 cm
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VESRHFF CRICTTEND

JAsF: 66 X 68.5cm

"Wonderful Affinity" in Running Script
N.D. (Around 2002)

Hanging scroll, ink on paper

With 4 seals of the artist

66 % 68.5 cm
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B Mems A 7E B ik CRICAEIRIED
Hlg CRICHTED
Wk A (SO ED
R~F: 140.5 X 49)5 K

A Poem by Yang Shen in Running Script
N.D. (Around 2002)

Hanging scroll, ink on paper

With 3 seals of the artist

140.5 x 49 cm
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f 5 Z Uk (SO ED
JUsk: 95 X 33 K

A Poem by Jia Dao in Running Script

2002

Hanging scroll, ink on paper

With signature, inscriptions and 4 seals of the artist
95 x 33 cm
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BN ARG B A B tvk CRICAFHAIED
B (ASCTED
RS2 CRICTED

JN~F: 150.5 X 34.5 JHEK

}15.
Abstract of a Poem by Du Fu in Clerical Script 1
2003 g
Hanging scroll, ink on paper é
With signature, inscriptions and 3 seals of the artist I:u

150.5 x 34.5 cm L ﬂ
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SRR
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EiE: @A CRICITED
BAER (ASCED

R~F: 37.5 X 63.5 JEK

Abstract of a Poem by Zheng Bangiao in Clerical Script
N.D. (Around 2003)

Horizontal scroll, ink on paper

With signature, inscriptions and 2 seals of the artist
37.5x63.5cm

192 193



194

00 -21
HATEA
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FISC: 200, AR

VR UKl CROCEED
PR CRICHED
SREAIE (FEOTED

JUF: 25,5 X 69JHK

Abstract from a Couplet by Deng Tuo in Running Script
N.D. (Around 2003)

Horizontal scroll, ink on paper

With 3 seals of the artist

25.5 X 69 cm
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Lo (ASCRTED

P CESCJTED

A4S CESCTED

35 X 1208 K

Abstract of a Poem by Du Fu in Running Script
N.D. (Around 2003)

Horizontal scroll, ink on paper

With signature, inscription and 3 seals of the artist
35x120 cm
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Hedt CRICITEN
R~F: 69 X 27HK

Abstract of The Thousand-Character Writing by Zhou Xingxi in Running Script
N.D. (Around 2003)

Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist

69 x 27 cm
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Bl % CRCEJTED
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SLACAREME (FHSCFED

R~F: 68.5 X 18J8K

Buddhist Saying in Running Script
N.D. (Around 2004)

Vertical scroll, ink on gold-dusted paper
With 4 seals of the artist

68.5 x 18 cm
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P4 CESCTED
MRS 2 CRICTED

JsF: 75 X 43JE K

A Poem by Zhang Zai in Clerical Script
2005
Vertical scroll, ink on paper

With signature, inscription and 3 seals of the artist
75 x 43 cm
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e CRICTED
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JF: 100 X 34. 5K

Excerpted from a Poem by Li Bai in Running Script
N.D. (Around 2005)

Hanging scroll, ink on paper

With 3 seals of the artist

100 x 34.5 cm
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94 X 23.5H K

Five Character Couplet in Running Script
N.D. (Around 2005)

Two hanging scrolls, ink on paper

With 4 seals of the artist

94 x 23.5 cm
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: 137 X 34EK

Abstract of a Poem by Su Shi in Running Script

2005

Hanging scroll, ink on paper

With signature, inscriptions and 3 seals of the artist
137 X 34 cm
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Fhy: MEZFK CKEI20064F)
RESC: A I AR R A

K 53Uk i L o
. . Abstract of a Poem by Su Shi in Running Script
ik BRI Y &P

2 op 1 N.D. (Around 2006
e B CHBED . 0
BRI D Horizontal scroll, ink on gold-dusted paper
B2 0 e dED With signature, inscription and 3 seals of the artist

35 x 104
R~t: 35 X 104 JEk om
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FERAEAE (SRITITEN

JR~b: 120.5 X 24JH%

Seven Character Couplet in Running Script
N.D. (Around 2006)

Two hanging scrolls, ink on paper

With 5 seals of the artist

120.5 x 24 cm
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R~): 148.5 X 54.5JH K

A Poem by Su Shi in Running Script

2006

Hanging scroll, ink on paper

With signature, inscription and 4 seals of the artist
148.5 x 54.5 cm
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Five Character Couplet in Running Script

2006

Two vertical scrolls, ink on paper
With signature, inscriptions and 4 seals of the artist
67.5 x 21.5 cm each
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Chronology

Lui Tai (Lii Ti), pseudonym Ci Qian

Born in Wuzhou City, Guangxi, China

Arrived in Guangzhou. She met the two founders of the Lingnan School of Painting Mr.
Gao Jianfu and Mr. Chen Shuren, and she began her tutelage in painting with Mr. Gao Jianfu.
She also became acquainted with the 2" generation Lingnan masters Mr. Guan Shanyue,
Mr. Li Hongcai, Mr. Huang Dufeng, Mr. Li Gemin and Mr. Zhao Chongzheng.

Migrated to Hong Kong, she started studying brush painting and calligraphy under the
distinguished painter, calligrapher and seal carver, Mr. Lin Qianshi.

Her articles on art and art criticism are regularly published in newspapers and magazines.
She had also authored many prose and scripts, some used in television series in Hong Kong.

Hong Kong Japan Joint Calligraphy Exhibition
Hong Kong City Hall and The Gotoh Museum, Tokyo

Solo calligraphy and painting exhibition
Hong Kong City Hall

Solo calligraphy and painting exhibition
Hong Kong City Hall

Lui Tai’s calligraphy received many good reviews, many young art lovers came to study
under her guidance.

Travelling Solo Exhibitionsin Singapore and Malaysia
The exhibitions in Singapore and Malaysia won rave reviews, and she was hailed as one of
the greatest woman artist of the last 50 years.

Within 10 years, through her keen observation and diligent studies, Lui Tai invented a
methodical and scientific way of teaching calligraphy, allowing countless students to absorb
and comprehend the beauty and the mystery of calligraphy, making a profound impact on the
education of calligraphy in Hong Kong.

Lecturer of Calligraphy in United College, The Chinese University of Hong Kong

1978-80s

1987

1988-91

1988

1991

1992

1994

1995

1996

1998

1999

1999

2000

2006

2009

2011

Invited by the Hong Kong Tourism Board to exhibit, demonstrate calligraphy and promote
Chinese culture in London, England; Rome, and Milan, Italy; Paris, France; Sydney,
Australia; Toronto, Canada and San Francisco, USA

Invited by the Hong Kong Trade and Development Council to exhibit and demonstrate
calligraphy in West Berlin and Frankfurt, Germany

Professor of Calligraphy at Dharma Realm Buddhist University, City of Ten Thousand
Buddhas, Ukiah, CA

Received an Honorary Doctorate of Philosophy from Dharma Realm Buddhist University
Retired and settled in San Francisco, CA

Spirit of Ink, group exhibition of Chinese calligraphy
C.C. Arts Gallery, Vancouver, B.C.

Yearly Participation in Chinese Arts Association of San Francisco Exhibition
Various Bay Area locations

Karma of the Brush, an Exhibition of Contemporary Chinese and Japanese Calligrapfhy
Canadian Craft Museum, Vancouver, B.C.

Group Exhibition of Ten Distinguished Chinese Artists in Bay Area
Sponsored by Taipei Economic and Cultural Office in San Francisco and by the World

Journal

Group Exhibition of Ten Distinguished Chinese Artists in Bay Area
Sponsored by Taipei Economic and Cultural Office in San Francisco and by the World Journal

Lui Tai and Kan Kwok Fan Joint Exhibition
Presented by the World Journal Art Gallery, New York

1999-2005 The Six Nobles Painting and Calligraphy Joint Exhibitions
Annual participation, Dr. Sun Yat-sen Memorial Hall, San Francisco

Asian Centre Painting and Calligraphy Group Exfibition
University of British Columbia, Vancouver, B.C.

Friends of the Arts Painting, Calligraphy and Carving Exhibition
Presented by the World Journal Art Gallery, Los Angeles

Bay Area Contemporary Eminent Masters Exhibition
Presented by the American Chinese Culture Association

Three Friends of Winter Joint Exhibition
Dr. Sun Yat-sen Memorial Hall, San Francisco, CA
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EEA: Rk, BREM, §EAF
Left to Right: Nancy Wu, Ms. Lui Tai, Karen Tseng
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Yuanfen: My Teacher Lui Tai

Karen Tseng

The closest English word I can think of to express the Chinese concept of yuanfen is "affinity", but yuanfen
is more than that: it embodies the idea of a predetermined “binding force” that links two people together in
a somewhat uncommon relationship, a relationship that, perhaps, has a deeper meaning. When I was a high
school student in Hong Kong twenty some years ago, I already had the yuanfen of knowing Ms. Lui Tai’s
name through my aunt, Mrs. Selena Young Tseng* , one of Ms. Lui’s many students. At that time, I did not
have a chance to meet her; but everything I heard about her left a deep impression on me. Over the years,
Ms. Lui often came to mind. Finally, in 2012, Lingnan master Mr. Kan Kwok-fan introduced me to Ms. Lui
in person. I have even had the privilege of learning calligraphy from her. Our special yuanfen is linked again.

Although I am not quite sure what this yuanfen means, I do know that I have already benefitted much
from this relationship. Calligraphy is spiritual sustenance. Ms. Lui’s passionate and endlessly-giving teaching
style filled my calligraphic practice with spiritual abundance. Ms. Lui’s life was not smooth sailing. In fact,
her formative years were filled with struggle, where everyday was a battle with the reality of a war-torn
China and the struggles of poverty. I imagine the only way she could have emerged from those dark days
to become the brilliant artist that she is, must have been her absolute determination, will-power, a certain
kind of stubbornness, and an undying love towards calligraphy. Since I have had the yuanfen and the good
fortune to learn from her, I hope that I can also give back by way of helping her organize her début individual
exhibition, the first since she immigrated to the United States, and with the assistance of the Silicon Valley
Asian Art Center, help her to publish “Spirited Brusn: An Anthology of Calligraphy by Lui Tai.” With these,
I hope we can more completely understand her contributions to the field of calligraphy.

2014 marks a quarter century since Ms. Lui's immigration to the United States. Arriving in this new land
and navigating this unknown landscape had put her through many trials and tribulations. Her only constant,
dependable companionswere the practice of calligraphy and the deep study of literature and philosophy.
Throughout these years, she grew in maturity, strength and an open-mindedness, which show through in her
calligraphy like a nice, warm fire, brightening the world around her, includingher friends, her students, and
most importantly, her own soul.

In my eyes, Ms. Lui is a cultural treasure. Her calligraphy bears witness to social instability and personal
trials, yet what she expresses is a capacity to accept, an audacity to question, and a spirit that will not be

* My aunt, Mrs. Selena Young Tseng, was the former director of the Hong Kong Tung Wah Group of
Hospitals, and is a current member of its advisory board as well as the board of Fung Ying Seen Koon,
one of Hong Kong's most important Daoist temples. When my cousins Felix, York and Wendy Tseng
were teenagers, she made sure that they had calligraphy lessons as part of their upbringing. Their lessons
with Ms. Lui Tai helped reinforce their Chinese roots before they began their university education in the
United States.
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beaten down. The words “fear” and “quitting” are not in her vocabulary. I heard from her former students that
during her darkest hours her pace only increased, writing a record 100 pieces of five-foot long standard-sized
rice paper per day.

Ms. Lui loves orchids, and she has created a few manuals, with beautiful examples of orchid paintings
and calligraphy. In my eyes, she herself is an elegant, noble orchid, with a determination to live not for
worldly pleasures, but for what is right and virtuous. As General Zhang Xueliang once wrote,as an inscription
on a painting of an orchid,

“Fighting the deep cold of winter with its evergreen body, facing the scorching heat of summer with a
smile.”

No matter how many trials and tribulations Ms. Lui has been through, she still faces everyday with a
smile. As Zhang Xueliang also wrote,

“Her beautiful reputation is known throughout the four seas, she sets roots in ten thousand homes; her
leaves stand with righteousness, her flowers bloom without vanity.”

This “righteousness” and lack of “vanity” perfectly depict Ms. Lui’s personality. Historically, as early as
S500BCE Chinese culture already showed much appreciation for orchids. One of the very first famous sayings
is by Confucius,

“The orchid which grows in a quiet valley would not stop being fragrant because there is nobody there to
appreciate it; similarly, a gentleman who practices moral excellence would not change his behavior because
he is suffering from hardships.”

These few sentences correctly sum up Ms. Lui’s spirit.

Even though I only got to know Ms. Lui in person in 2012, I had tried my hand at her calligraphy when
I was 17 years old. I grew up in Hong Kong, and went to a school that placed more emphasis on English
than Chinese. I have always loved painting, but all my influences were Western. I had little knowledge of
Chinese painting and calligraphy growing up, but I have an aunt who loves Chinese culture, and I enjoyed
spending time with her and my cousins growing up. At that time, my aunt took my three teenage cousins to
learn calligraphy from Ms. Lui. Hanging out with them, I constantly heard them talking about Ms. Lui.They
marveled at her amazing calligraphy, and her breadth of knowledge about Chinese literature and history.
Before long, Ms. Lui became a calligraphic giant in my mind.

One day, I went to my aunt’s house and saw her practicing calligraphy. She knew that I loved to paint, so
she asked me to try writing with a brush. My aunt taught me how to write simple strokes, and how to form a
word by minding not just the black lines, but also the white space surrounding them. She taught me how to
write a line that has tension and buoyancy, and how to make a word come alive! I did not realize how much
philosophy underlies just a few simple strokes, and I was simply amazed. Over the past twenty-some years,
the feeling of writing those few strokes stayed with me, and opened a window for me onto an appreciation of
the mysterious beauty of Chinese calligraphy. When I learned that Ms. Lui is living here in San Francisco,
and I not only got a chance to meet her but also have the ability to learn from her, I could only use yuanfen to
express my feelings once again.

My classmate, Nancy Wu, and I started learning calligraphy with Ms. Lui in the Summer of 2012. We
could not believe what a complete set of teaching materials she has, all created through her experience on
how to teach so her students could absorb it all in the best way possible. After each class, we are amazed at
the content of the lesson. Ms. Lui’s analysis of classical calligraphy is deliberate and detailed. Many times,
she will go through a passage word by word with us, taking apart the words to analyze the fine points, which
we would almost certainly miss if we were reading it on our own. She has never wanted us to just copy her
work or the classics. She wants us to learn to think and analyze on our own, emphasizing the importance
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of, “Learn the method and you will succeed, (then after learning) abandon the method and you will become
great.”

While teaching us calligraphy, Ms. Lui also teaches us many things we can apply in our lives.For
example:

1) Characters consist of lines that are attracted to each other, and lines and will pull away from each
other;

2) A line should not be straightforward; it should be like a ripple showing twists and turns, showing that
it is pliable but strong;

3) The appearance of a word is as the appearance of a person: if all the lines are straight, then it lacks
style; beauty and style depend upon how we pose the character;

4) You must look at the whole picture: not just the black lines, but also the white space;

5) Transformations create liveliness: don’t write the same word the same way twice in the same passage,
make sure there are changes;

6) Make sure your energy travels through the word from beginning to end; don’t loosen up towards the
end;

7) Create freshness in familiarity;

8) When holding the brush, don’t hold it so tight that you suffocate it; one must be flexible and be open
to changes and creativity.

Our class time lasts from 11am to 12noon, but we always stay until 1:30pm, by which time all our
stomachs are growling with hunger. I still remember the first time Ms. Lui showed us a group of her mounted
calligraphy. We looked at them one by one for over two hours. At that moment, we were having such an
emotional high from seeing so many incredible works of art, that we did not feel hungry at all. Then I
realized how true it is that good art is like spiritual food: when the spirit is full, the stomach also does not
know hunger. It was like falling in love for the first time:viewing those works made us feel warm and elated.

After seeing that artwork, I had the following thought: It would be such a pity if more people could not
see this. I knew from Ms. Lui’s former students that when she was teaching calligraphy in the Hong Kong
Chinese University, so many students wanted to take her class, that those willing to audit the class stood by
the doorway to listen. In the 1970s, Ms. Lui had a couple of successful individual exhibitions at Hong Kong
City Hall (now the Hong Kong Museum of Art). In the 1980s, she was invited to represent Hong Kong,
traveling the world to exhibit and educate people about Chinese calligraphy and culture. Few people in
the United States knew about her history. When Ms. Lui was hired by Dharma Realm Buddhist University
in Ukiah, CA, in 1988 to teach calligraphy, she immigrated to the United States. During these years, she
has written prolifically about her life and her feelings. She feels that she has already held exhibitions, has
published articles in her field, and now only wants to write to express her thoughts and feelings. Doing so
makes her happy. Her love and passion for calligraphy, and the fact that she is not doing it for anybody
else, makes her art pure. As her student, I have asked myself, “How could I let these amazing works remain
unseen by the world? So much of her art has not even been seen by anyone other than herself. Should I allow
it to stay this way, open only for private viewings in her home?”

Perhaps I am silly, or perhaps not so silly. I carried with me a sense of responsibility and an anxious
heart, as I went to discuss this matter with Curator Jianhua Shu of Silicon Valley Asian Art Center. Once Mr.
Shu heard Ms. Lui’s name and my intention, he immediately said, “I know Ms. Lui. I had wanted to hold
an exhibition of her artwork two years ago, but I was not sure of her artwork’s locations and availability.”
I almost jumped up when I replied, “I know, I can answer that!” Mr. Shu agreed on the spot to hold an
exhibition of Ms. Lui’s work, and to publish a catalog to go along with it. I felt like I had passed the first
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test, now that I had a location and an initial plan. However, I still did not know whether Ms. Lui wanted to
exhibit her work or not! With an anxious but excited heart, I went back to ask Ms. Lui whether she liked the
idea of exhibiting her work or not. She said yes! Another test passed. When I went back again to see Ms. Lui
the next week, she found a small piece of calligraphy she wrote some years ago. On it were the words for the
title of this book, “An Anthology of Calligraphy by Lui Tai.” I had the feeling of yuanfen again.

Then followed non-stop work in the preparation of the exhibition and this book. During this preparation,
I came across an article written by Ms. Lui. It was never published, but I feel it describes with precision my
feelings when I look at her work, and so I excerpt it here:

“In August of 1988, I immigrated to the United States from Hong Kong, now settling in San Francisco.
Going from a very active social lifestyle (of Hong Kong) to a place where I am a foreigner in a very
different culture, I feel as unsettled as the duckweed floating on water. I will not, however, loose heart or
be discouraged. On the contrary, I will hold on to my brush, and navigate myself through the vast ocean of
calligraphy, selecting classical verses to write to express my pride.

I insist on these principles of learning calligraphy: One must first learn clerical script, then running script,
then standard script or cursive (grass) script, in order to achieve Truth, Virtue and Beauty. Truth means
understanding and carrying out the ways of masters achieved their classical methods in the past. One must
understand their methods of using the brush, their ways of organizing the characters, and how they complete
a whole piece of calligraphy. Within the methods are the placement of white space, line groupings, the
tension that pulls together and apart the lines, the application of pressure, and the sizing of the characters.
If one works hard on these, one will quickly be free to write well. Virtue is achieved by adding method and
personal learning, feelings, thoughts and personality. Whether purity in virtue can be achieved depends on a
person’s spiritual training. Beauty is how one injects freshness and life into plain dots and strokes, allowing
each line to appear full of vitality and joy. Beauty also allows the viewer to combine the characters and their
personal emotions with the meaning of the piece together, to form resonance.

The ancients said, “Calligraphy is the painting of the heart.” Therefore, the poems I choose or create
either depict rational sentiments toward home and country, or passionate emotions celebrating friendship!
My goal is for my viewers to participate in the different feelings echoed by the characters and calligraphic
methods combined, from the serious and meaningful, to the light-hearted and open-minded. I hope that in
this way, my calligraphic pieces will benefit you and stay with you, like the sound of a beautiful song, or a
drink of clear spring water, or the movements of wisps of clouds floating in the sky!”

Viewing Ms. Lui’s calligraphy, I experience its truthfulness, virtue, and beauty. She puts forth all her
energy into her work. Every brushstroke comes from the heart, and her lively spirit is apparent in every
stroke. When Ms. Lui was preparing to come to the United States, she wrote,

“(I will) personally till the soil on the moon and plant plum blossoms,” expressing her wish to transplant
Chinese culture to the United States. What a large aspiration!

Ms. Lui has devoted her entire life to expand and promote Chinese calligraphy and culture. On the
occasion of her 88th birthday, I hope that creating this book with her, and assisting with her first individual
exhibition in the United States, will serve as an initial archive of her contributions to the calligraphic world,
and provide all calligraphy lovers with a valuable information resource.

Karen Tseng
Student of Lui Tai
Summer 2013
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