
 

 

Preface 
 
The Silicon Valley Asian Art Center (SVAAC) is going to hold Relics from a Disaster: Special 
exhibit of San Francisco Bay Area collection of the surviving art treasures from the Great 
Cultural Revolution in China between May 16 to Jun 8, 2016. The exhibition includes 20 pieces 
of rare Chinese calligraphy, paintings, porcelains, carvings, stationery accessories, letters, 
antiquarian books, as well as photo or written proofs of the change of owner and condition 
which is caused by the Cultural Revolution. Painting and calligraphy by masters Zhang Daqian, 
Xu Beihong, Lin Fengmian, Wu Hufan, Qi Gong, Pu Jin, Shen Yimo and Zhang Zongxiang as 
well as Zhu Menglu, Li Ciming, Hu Gongshou, Lin Zebu will be displayed.  
 
The calligraphy on the poster is written by Tong Wenwei and collected by master Ma Gongyu 
(1890-1969) in Shanghai. It was confiscated and brushed with ink by the red guards during the 
Cultural Revolution. However, the four panels of calligraphy by Zhang Zongxiang (1882-1965)  
were well-preserved by Ma Gongyu’s family. In June 1965, master Wu Hufan (1894-1968) wrote 
a letter to Zhang Daqian’s student Fu Wenyen, asking him for a painting. Soon the Cultural 
Revolution launches, this letter was confiscated. With his art collections despoiled and following 
a physical collapse, Wu committed suicide in 1968. Fu received this letter after the  
Cultural Revolution. Another art piece of Wu Hufan on display is a fan with his calligraphy. It is 
so delicate that even the fan bones were engraved with patterns and a poem, which were 
broken at the confiscation. The photo signed by Zhang Daqian and given to his student Fu 
Wenyen in 1946 was scrawled by the red guards at the confiscation of Fu’s property. Xu 
Beihong’s calligraphy written for his wife Jiang Biwei in 1934 was purchased by a Bay Area 
collector soon after the Cultural Revolution in Hong Kong. The framed Scholars under the Pines 

was painted by three famous painters Pu Jin, Ye Jun and Qi Gong from the Manchu royal 
family.  Pu Jin was the last emperor Pu Yi’s cousin, who could not bear the red guards’ 
humiliation and disappeared forever. Art master and the pioneer of art education of China Lin 
Fengmian destroyed 2000 pieces of his paintings with his student Pan Qiliu by burning, soaking 
in tub and flushing in toilet at the beginning of the Cultural Revolution. He was enprisoned in 
1968 and was inhumanly tortured for four years. When he was released, he received recovery 
treatment from Dr. Hu Xiangnian. He painted an ink landscape for Dr. Hu, distant and isolated, 
and signed on the back. The four panels of flowers and birds painted by Zhu Menglu were 
originally a collection of Zhu Qiqian’s family. They were returned to the Zhu family after the 
Cultural Revolution and sold to overseas. The oversized hanging scroll of running script 
calligraphy was written by Xu Wei of Ming Dynasty, when he was Hu Zongxian’s staff 
participating in the anti-Japanese-pirates battles. Originally Wu Wenhua’s collection, it was 
confiscated in the Cultural Revolution, became a collection of Yunan Museum (see the red 
label) and later sold to overseas (see green label). This calligraphy was once a collection of Mr. 
Xu Bojiao, son of the director of Shanghai Museum Xu Senyu. The stone-narra table screen of 
Ming Dynasty was seen by an American collector in Tianjing soon after the Cultural Revolution. 
When he saw it, the store staff was polishing the patina off to make it look newer on one side. 
He prevented them from doing so on the other side and purchased it.  
 
Launched in 1966, the Cultural Revolution was a catastrophe unprecedented in Chinese history. 
Its physical and mental harm to the people, waste of social resources, destruction of culture and 
art are tragedies through the ages. This year is the 50th anniversary of the Culture Revolution. 
We curate this exhibit in order to memorize it and stay forewarned. We picked an old collection 
of Ma Gongyu family for the poster. At the beginning of Cultural Revolution, the red guards 
attacks and destroys numerous old arts. This piece of calligraphy is indeed an evidence. It was 
written in 1944 by a Tong Wenwei on high quality paper. The content is Zhu Bolu’s Maxims of 
Managing the Home. Zhu Bolu was a famous scholar from Kunshan in late Ming Dynasty, 



 

 

whose maxims were the most important moral guidelines in three hundred years. The old ink is 
still shining under the rough brushed ink used by the red guards. It is a symbol of the vitality of 
Chinese culture. This is why we picked it for the poster. We hope the audience also understand 
the profound meaning of Zhu Bolu’s quote: “Prepare for rainy days; do not wait for thirst before 
you dig a well.” 
 
We received great support from many friends. Thank you all. 
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