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Preface

In an eramarked by the rapid evolution of Al-generatedimagery,
Madein Americaby a ChineseHanddis not merely an exhibition
title, but a proposition deeplyrooted in our time. Asalgorithms are
capableof producing countlessimagesin aninstant? pushing visual
culture toward infinity and homogenizatiom? Ning Hou® paintings
return to the experienceof the fhanda slow, tangible,and
irreproducible. A handfrom China,working on Americansaoil,
continuesto articulate adeeply personalinner vision shapedby
embodied perception and the accumulation of time.

Hou® subjectsare often drawn from the natural environment and
diverse human figures of Northern California: orchards,canyons,the
rhythms of the seasonsawoman driver, an Indigenouswedding, the
last Chinesewoman in Leggett.Yettheseimagesare not simple
representations of reality; they are re-perceivedthrough the lens of
cross-cultural experience.Thelight and air of California are
reorganizedthrough his vivid and dynamic palette, while an
underlying rhythm and vitality quietly echothe Easternaesthetic
pursuit of gi (vital energy) and poetic resonance.n this way, the
fChinesehanddand the Mmerican landscapeare no longer in
opposition, but convergeinto a unified and distinctive visual
language.

In anagewhere Al-generatedimagery becomesincreasingly
depersonalized,Hou® work gainsrenewed significance.Each
brushstroke points to a specificmoment of existence emerging from
the integration of seeing,thinking, and feeling. Painting here is not
simply a method of image production, but a processof forming a
relationship with the world? through the labor of the hand,
transforming fleeting perception into lasting form, allowing
transient time to find temporary repose.



Sinceretreating to the rural town of Lockein Northern California,
Hou hasdistancedhimself from the rhythms of urban life, engaging
in sustainedobservation and reflection within nature. His work
continuesto carry the emotional intensity and chromatic force that
define his practice,while gradualy revealing a more restrained and
contemplative rhythm. In thesepaintings, landscapeand figures are
no longer merely external subjects,but becomeprojections and
resonancesof aninner spiritual world.

In an agewhere imagescanbe generatedwithout limit, we are
compelledto reconsider the meaningof seeingand creating. Hou®
paintings remind usthat what truly movesuslies not in how many
imagescanbe produced, but in how a single hand,over time, comes
to genuinely touch the world.

Xinru Xu
Deputy Curator, Silicon Valley Asian Art Center
March,2026
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1. The Saltof Earth,19961997
60x87inch

Oil onLinen
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2. 0rchardin Autumn,1997
72 x 85inch

Oil onLinen
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3. LastChinesaNomenof Locke
75x98inch

Oi | on Li nen



4. MUNI, 1989
60x 73inch
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6. My Birthday,1988
36x 40inch
Oi | on L.



Jeff, 1996
42x40
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8. EggYolks, 1991
30x 40inch

Oil onLinen



9. Lily in SaltyPond,2005
36x 132inch

Oil onLinen
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