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Preface

This winter in Northern California is unusually cold and rainy. Despite the arrival of spring, it still feels as desolate as
autumn. Amidst the chilly spring, the pear blossoms in the small town Locke are quietly in full bloom. They have a
soulmate who, unafraid of wind and rain, carries his easel through the pear orchard, using his paintbrush to capture their
beauty and engage in a dialogue with them about life. He leaves behind the moment when they are in full bloom on the
canvas, while also composing a hymn to life for them. This person is Hou Ning.

Hou Ning is a person with a wealth of emotions. When he talks about his passions, he often bursts into tears, and his true
nature is reminiscent of the elegance of the Wei and Jin Dynasties (220 — 589). Legend has it that Tao Yuanming (365-427)
had a "stringless qin (zither)” . When he was in the mood, he would play the gin for his own amusement and be content.
Others did not understand the meaning behind it and were quite critical, but Tao Yuanming said, "If you recognize the
pleasures of the gin, what's the use of playing the strings?" Six hundred years later, Su Dongpo (1037-1101) compared
himself to Tao Yuanming, but he understood music well. He listened to the dongxiao (a Chinese wind instrument) with
fascination during his boating trip at Chibi, and even wrote a Zen-like poem about the gin: "If the gin has sound, why it
doesn’ t sing in its case? If the sound comes from the fingers, why not listen to them?" Where does beautiful music come
from? It doesn't come from the gin or the fingers, but from the "harmony" of the qin and the fingers. A thousand years
have passed, and Hou Ning has given up his position as a professor at The Academy of Art University in San Francisco
and started a secluded life in the small town of Locke to devote himself to the study of the future of Chinese oil painting.

Like music, the creation of painting is also the result of "harmony". A good painting is the manifestation of the interaction
between the hand and the paper/canvas. The movement of the hand is governed by what the eyes observe, the brain
contemplates, and the heart feels. Outstanding artists must have a rich and sensitive inner world, and even trivial things in
life can stir up waves in their hearts. They can be moved by the blossoming and falling of flowers, the rolling and floating
of clouds, as well as the crowing of roosters and the spreading of wings by eagles. They accept the world with a childlike
heart. We are exhibiting more than forty works by Hou Ning, spanning thirty years, including his first-ever installation
wotk, which is unique and solitary.

On Matrch 26th, we will hold the annual Pear Orchard Gathering in Locke, where Hou Ning resides. This rural celebration
has nothing to do with luxury, extravagance, or melancholy "rain falling on pear blossoms in the deep-closed doors." It is
only a simple love for this land and a hearty tribute to the blooming life.

Xinru Xu
Silicon Valley Asian Art Center
Matrch 7, 2023
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Ning Hou at his studio in Locke, California, Sept., 2017



Some commented that Hou Ning became obsessed with installation art over
30 years ago, why didn't he keep exploring and become a contemporary artist with
strong and recognizable style? Hou Ning had this opportunity. Encouraged by
master Liu Haisu (1896-1994), the founder of Chinese oil painting and the master of
modern art, he left Shanghai for San Francisco Art Institute (how Academy of Art
University) in 1983 for further studies. His major was abstract painting. It is the
smoothest way to move forward to the contemporary and avant-garde, but he has
his own ideas. The owner of Maxwell Gallery in San Francisco, who has
represented Hou Ning for many years, has also talked to him the trend. But Hou
Ning refused to fit in the pre-fabricated style, felt that he had another mission, by
chance, he discovered Locke, CA and Locke also discovered him, so he plunged
into this small town, the only Chinese-built village in the United States, and deeply
cultivated on this land. And finally, he found his own treasure: use a paintbrush to
speak for California. | call this natural feature of speaking for a place the “big style”,
which is in contrast to the artificial small style mentioned above. Among American
writers, there is William Faulkner and his Yoknapatawpha. China has Chen
Zhongshi's "White Deer Plain". Hou Ning's "Locke" will be the same in the future.”

— —Shu Jianhua, Curator of Silicon Valley Asian Art Center
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